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Abstract:

The primary concern of this study is to examine how Tadjweed’s scholars
investigated and clarified the Arabic sounds in order to prevent Quran from
mispronouncing and misunderstanding. The focus is placed on places and manners
of articulations of all the Arabic sounds; furthermore, this study is also an attempt to
see how sounds influence each others because of neighboring. These phonological
investigations are preceded by a historical survey of Arabic as a language and
Tadjweed as a discipline. Since the main target was avoiding the misunderstanding of
the Holy book, this study can provide the reader of the Quran with many

phonological details that help in reaching an acceptable reading of Quran.
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Arabic sounds :
1. Consonants :

SOUNDS EXAMPLE MEANING ARABIC
WORDS
12/ /dax/ brother @
Ih /huwa/ He 350
/S/ /Salam/ flag A
/h/ /hulw/ Sweet P
/y/ Iyarasa/ He planted e
I/ Ixafij/ Hidden e
o/ /galb/ heart -
K/ /karam/ Generosity agl
/d3/ /d3amaSa/ He gathers &
Ifl [fari:k/ partner ey
I/ /jaktub/ He writes i
/d/ /dari:r/ blind man B
In/ /nahnu/ we CAY
Ir/ [ramz/ symbol 5’
N/ Misa:n/ tongue Ol
It/ [tamr/ Date Bre
[d/ /dam/ blood po
It/ / tawi:l/ Tall Jish
Izl Iza:ral He visited I
Is/ [saqgf/ roof - gW
Isl / sajd/ hunting o
18/ | dakar/ Male A3
10/ /Qawra/ Rewolution 5
fol /da:lim/ unfair Allda
b/ /bajt/ house Cap
Im/ /ma:? Water elp
Iw/ /wasat/ Middle L
It/ [fam/ mouth @@




2. vowels :

Short vowels

Ja/ Al
lu/ 3@)'43\
lil sl
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Introduction

Before being a student of English, 1 was interested in the art of Tadjweed (the
correct and faithful way of recitation Quran). I was looking for any additional
information that could enrich my knowledge and performance, such as assimilation,
pause and stopping rules, length of vowels, places of articulation, and so on. Those
pieces of information were, later, very helpful in my classes of phonetics and

phonology.

My previous knowledge of Tadjweed together with my phonetics and phonology
interest aroused my curiosity about the way Muslims dealt with phonetics and
phonology. That target started with the first phonetic lecture | attended; however, |
was obliged to go beyond the art of Tadjweed in order to find its roots. Reading on
that topic led me to the fact that Tadjweed is based mainly on the work of three
important figures: Alkhalil, Sibawayh and Ibn Jinni, however; the scholars of
Tadjweed were able to devote a whole discipline to Arabic sounds. They were able to
use the pieces of information that linguists offered and improved and clarified them
to reach their purpose of preventing Quran from mispronouncing that may leads to

misunderstanding.

The corpus of Islamic linguistics and Tadjweed, undoubtedly, constitute one of
the major linguistic and phonetics traditions that deserve to be focused on, for that
reason; | illustrate, phonologically, the art of Tadjweed as one of the most important
discipline in the field of phonology. Furthermore, | choose to clarify Arabic sounds
individually and in connected verses, in order to know how the scholar of Tadjweed
could provide the readers of Quran with the pieces of information needed for an

accurate reading of Quran.

Throughout this dissertation, the following Questions are discussed: what was
the aim behind studying Arabic phonetics and phonology? Who was the first one who
dealt with Arabic phonetics and phonology and what was the target? How did the
scholars of Tadjweed deal with the Arabic sounds in order to preserve Quran? How
did the scholars of Tadjweed describe places of articulation and manners of
articulation? And how did they investigate the influence of sounds due to
neighboring. I do not claim that this dissertation will give accurate answers to those

questions; however, it will try to make us more acquainted with Tadjweed.
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Introduction

Reading this dissertation, the reader will find some concepts which need to be
understood. Concepts like “Tadjweed” which is an art that deals with the correct and
faithful manner of reciting Quran, moreover, “Makharij” which means places of
articulation, and “Qualities” of sounds that are used to mention manners of
articulation, also, the reader will come across the term “non-syllabic” which is aiming
to describe the unvoweled sounds. He/She will find also names of Arabic figures that
represent different schools. | have tried to be faithful in my translation to the terms
and concepts that Arabic linguists and scholars of Tadjweed used, then, whenever |

find it possible, 1 will refer to the equivalents of those concepts in foot notes.

Dealing with this dissertation, | have collected all the data that I needed from
books of Tadjweed, grammar handbooks, dictionaries, and even some MP3 records
that deal with the art of Tadjweed. Fulfilling this dissertation was not an easy task for
me, the first challenge | faced was translation. On the one hand, I tried to keep the
terms that scholars of Tadjweed and others used, on the other hand, I tried to keep the
scientific terms and this was difficult. Another problem that | faced was the lack of

data in English.

The first chapter of this dissertation is devoted to Arabic and Tadjweed from
the historical point of view, in which | discuss the origin of Arabic, and some
similarities between Arabic and some Semitic languages. This chapter also contains
the spread of Arabic and the reasons and motives. Chapter one also includes the
history of Arabic phonetics and phonology in which I mention three main schools and
how they dealt with Arabic phonetics and phonology. Moreover, this first chapter

discusses the history of Tadjweed and it main figures and productions.

The second chapter includes places and manners of articulation of Arabic
sounds as they are discussed in the Art of Tadjweed, from the glottal /?/ to the labial
/fl; moreover, this chapter contains figures and pictures that make it easy to know
where the sound is articulated from. The end of the second chapter is a table that
summarizes all Arabic sounds and their manners of articulation. Very often | focus on
ibn al jazari’s explanations since he is the one that the majority, if not all, of the

scholars relied on his productions.



Introduction

The last chapter of this dissertation is devoted to the phonological rules of
sounds in connected verses. It discusses how sounds influenced each others because
of neighboring, thus many rules are given and illustrated with examples. Scholars of
Tadjweed were able, to provide accurate descriptions that lead to a perfect and exact

articulating of sounds and faithful reading of Quran.

Indeed, the contributions of the scholars of Tadjweed toward phonetics and
phonology are important tasks that need to be uncovered by the learners of foreign
languages in order to make them universal; in addition, this kind of investigation can
give a clear view that those contributions are needed. Throughout this dissertation, |
hope that the learners and the readers of English can understand and have a general

idea on what our ancestors could do in a given period of time.
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Chapter I: A Historical Survey of Arabic and Tadjweed

Arabic is one of the most important languages in the world. It is spoken by
more than 240 million people in the Middle East and the North of Africa; moreover;
Arabic language is a liturgical language for more than one billion Muslims
worldwide. People who are Muslims learn Arabic, so that, they can practice Islam
which is introduced in Arabict. Of course, the spread of Arabic and its linguistics is
due to many factures and historical events. In this chapter the stress will be on Arabic
from a historical point of view as far as its linguistics is concerned and precisely, its
phonetics and phonology. Furthermore, this first chapter deals with the most famous
literary productions that were devoted for phonetics and phonology, moreover, in this

chapter, the reader will come across Tadjweed? and its literary productions.
1.1 the Origin of Arabic:

Linguists classify languages into families according to their roots. In order to
mention the origin of Arabic, Watson points out that “Arabic is a member of the
Semitic language family, which itself is part of the wider Afro-asiatic phylum
including Ancient Egyptian, Coptic, Cushitic, and Berber.” (2002: 1). It is said that
the Semitic languages derived from Noah’s son Shem. And of course, Arabic is one
of the most studied language in this family. They are characterized by a rich
consonantal system versus a limited vocalic one. The members of this family share
common features in terms of their phonology, morphology and syntax. Mohamed al
Hilali confirms that whatever is alike in the languages of the Semitic family is
fundamental (1970:27), i.e. no language borrows from the other since they have the

same roots.

In order to describe the phonological system of the semitic languages Waston

said:

“Semitic languages are marked by a limited

vocalic system and a rich consonantal system.

! Today Islamic knowledge is provided in different spoken and written languages; however, Arabic is
still used in prying and so many Islamic worshiping.
% Tadjweed is the correct and faithful way of reading Quran. More details will be mentioned on it in

the next papers.



Chapter I: A Historical Survey of Arabic and Tadjweed

There are typically three basic vowels a, i, u,
which are attested in both their short and long
forms. Semitic languages are also marked by a

rich inventory of guttural consonants. ”

(2002:1)

Common Semitic

T~

West Semitie East Semitic

AN\

Central Semitic Eblaite Akkadian

d

Northwest Semitic Assyrian Babylonian

AN

Ugar Canaanile Aramaic Arabic Sayhadic MSA  Ethiopian

Figure 1.1. The Semitic Family

1.2 The Spread of Arabic:

By the end of the sixth century, Islam started to spread through the Arabian
Peninsula, and within 100 years, it had expanded north into Levant East into Iraq and
Khuzestan, and west into North Africa. Over centuries, Islam and Muslims were in
Spain, Africa, India, and even in China. This spread of Islam was not only a religious

conquest but also a linguistic one, and learning Arabic became a must for a good
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Chapter I: A Historical Survey of Arabic and Tadjweed

understanding of Islam. As a result, Islam as a religion and Arabic as a language
spread simultaneously. The spread of Islam together with Arabic led Muslims to
illustrate the different levels of their language i.e. phonology, morphology, syntax
and semantics. Thus, many studies emerged and many scholars started to examine the

Arabic language in order to make it easy for Arabic and non Arabic speakers.
1.3 The History of Arabic Phonetics and Phonology:

Saving Quran from mispronunciation and misunderstanding was the main
objective behind the establishment of the Arabic phonetic rules. Although Arabs i.e.
native speakers were very fluent, they needed to codify phonetics. The widespread of
Islam together with the need of Arabic in understanding the scriptures made learning
and teaching phonetics a must. Abu Al-Aswad Adouali' was the first who codified
Arabic grammar?, he went to the governor of Iraq one day and said “I see that the
Arabs have become mingled with this non-Arabic nations and that their tongues are
iterated so that they speak incorrectly, will you then authorize me to compose for the

Arabs something which may enable them to know their language?”

Abu Al Aswad Adouali based his work on phonetic specially the secondary
articulation ie. the shape of the lips. He instructed a scribe saying: “When you see
me open my mouth at a sound, put a dot above it; when you see me close my mouth,
put a dot next to it; and when you see me draw my lips apart, put a dot under it”.
Following Abu Al Aswad, many schools have studied phonetics; these schools can be
classified into three main schools: dictionary-compilers and grammarian, Koran
reading experts, and philosophers. Each of these schools has different motivations,

methods, and objectives in studying Arabic phonetics and phonology.
1.3.1 Dictionary-Compilers and Grammarian:

Dictionary compiling phonetic- linguistics started with Alkhalil Ion Ahmed al
Farahidi®. He wrote the first Arabic dictionary which was called / al Sajn/. By saying /

al Sajn/ he referred to the deepest sound in Arabic. His dictionary was arranged

! Arabic grammarian died in 69 H in Irag
% He based his work on a phonetic background.

¥ Arabic scholar who dealt with grammar dictionaries, and poetry died in 175 H

8



Chapter I: A Historical Survey of Arabic and Tadjweed

phonetically starting from /¢/ to /m/. The introduction of that dictionary was the
first Arabic phonetic document .Moreover, Alkhalil was the first one who talked
about places of articulation. According to him Arabic has seventeen places of
articulation in five main points: the throat, the tongue, the lips, the nasal cavity, and
the empty space of the mouth and of the nose. Alkhalil did not invent the whole

system; however, his dictionary was one of the greatest contributions of the field.

In addition to what was said before, Alkhalil mentioned a very important
issue which was how a speaker could know the place of articulation of a sound. He
argued that in order to know where a sound is articulated, the speaker has to add the
glottal sound /?/ to the target sound, for instance, in order to know the place of
articulation of /b/ sound simply we say/ ?ab/, and directly is a bilabial one and so on
( ALkhalil,1980:47). Furthermore, the scholars of Tajweed followed the theories of
ALkhalil as Ibn Al jazari' mentioned in his famous poem Aljazaria, he said in the
ninth verse: “the articulation point of Arabic sounds are seventeen according to those
who chose it by examination”, by saying who chose it by examination, he referred to

ALkhalil.

Alkhalil’'s student, Sibawayh?, was an important figure in the Arabic
linguistics too. He wrote the first fundamental grammar book of Arabic which was
called /akita:b/. In the fourth volume of his book, Sibawayh dealt with Arabic
phonetics and phonology in a very accurate manner, he dealt with all Arabic sounds
and their places and manners of articulation. In addition, he illustrated the places of
assimilation. His book Alkitab was referred to as “the Koran of grammar” because it
was so accurate and organized. Sibawayh listed Arabic sounds with a careful
description of the places and manners of articulation. Besides, he discussed features

of Arabic phonetics such as emphasis, assimilation, and so on.

Similar to Alkhalil and Sibawayh, Ibn Jinni was an important contributor to the
Arabic phonetics and phonology. His full name is ?abu ?alfath Suthmen Ibn Jinni; he
lived in Iraq (320- 392H). Ibn Jinni wrot / Sir SinaSat al ?iSrab/ (the secret of the

formation of grammar). He was the first one to devote a whole work to phonetics;

! Tajweed’s scholar, Al jazaria was one of his famous works (751-833H)

2 Arabic linguist and grammarian from Iraq died in 180 H

9



Chapter I: A Historical Survey of Arabic and Tadjweed

moreover, he followed the argument of Sibawayh by saying that Arabic has sixteen
places of articulation in four main points: the throat, the tongue, the lips, and the
nasal cavity. According to Ibn jinni (1985: 56), “I know no one of our companions
who did in this field as I do, or gave it full discussionas I do”. He began his book by
illustrating the notion of sound. Furthermore, he described the sound in the vocal tract
as a musician playing flute that is able to change sounds by using the holes of the
flute.

1.3.2. Quran Reading Experts:

Correct Quran reading and Tadjweed is a holy and important task due to the
holiness of Quran. Linguists and scholars of Tadjweed wanted to reach the most
correct and faithful manner of recitation which would prevent errors in Quran reading
by native and non- native students of Arabic. To achieve this target, they described
even the smallest details of the system such as assimilation, nasalization, length of
vowels. Ibn Al jazari’s work can be a good example to illustrate the contribution of

the scholars of Tajweed toward phonetics and phonology.

In his poem, Aljazaria, Ibn Al jazari had illustrated Arabic phonetics, before he
dealt with the art of Tadjweed. He said right from the beginning: “It is required from
those who want to recite Quran to know places and qualities of sounds before starting
recitation.”(Aljazaria verses 5 and 6). Moreover, Ibn Al jazari analyzed Arabic
sounds sounds choosing the point of view of AL Kkhalil that Arabic has seventeen
Places of Articulation. Furthermore, he focused on the rules of some sounds such as
the rules of /r/, /m/ and/n/ in connected speech. Ibn al jazari was just an example that

can explain the contributions of the Tadjweed scholars in Arabic phonetics.

Even though scholars of Tadjweed based their work on the pieces of
information offered by AL Khalil and Sibawayh, and other scholars; their works
remain full of discussions and analysis up to the present time. Tadjweed’s scholars
have provided learners with enough details, both in quality and quantity, of Arabic

phonetics that cannot be found in other disciplines.

10
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1.3.3. Philosophers:

Muslim philosophers attained many fields and disciplines and Arabic
phonetics was one of their main interests. lbn Sina' , as a philosopher , had a
remarkable work titled “Asbab huduth Al huruf”’ that was concerned with Arabic
phonetics. 1bn Sina talked about sounds, the description of the tongue, mouth, and the
larynx from the medical point of view. He also focused on Places and Manners of

Articulation.

Ibn Sina’s work has six chapters in which several investigations are
mentioned. The first one was on the cause of sound in which he described the
airstream while the second was on the cause of occurrence; furthermore, Ibn Sina
gave the dissection of the larynx and the tongue in the third chapter with more
medical details. In the following chapter he gave a full description of every single
sound. In the fifth chapter, lbn Sina chose to talk about some sounds that are similar
to the Arabic ones, but they do not exist in Arabic such as sound that is almost like
the Arabic /j/ in Iran. In the last chapter, Ibn Sina tried to make a comparison between
Arabic sounds and sounds that are found in nature, he argued, for instance, that the
Arabic /x/ is like the sound produced when we make friction between a soft object

and a harsh one.
1.4. The History of Tadjweed:
1.4.1. Definition of Tadjweed:

As it is mentioned above, the scholars of Tadjweed based their work on those
who preceded them i.e. the grammarians and the dictionary-compilers; however; they
were the ones who gave it a full description and an accurate illustration. And before
dealing with the history of Tadjweed, it is required to examine the definition of this
concept. The word Tadjweed is a noun derived from the verb /jawwada/ which
literally means to make better; and from the technical point of view, Tadjweed is to
produce every single sound from its place of articulation and to give it its right and

precise quality? . Furthermore; Tadjweed is a science controlled by deep-rooted

! Arabic philosopherscientist and a wise man died in 428 H
% This is the concept given by themto what is known nowadays as manner of articu lation

11
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static* rules derived from the oral recitation of the prophet after hearing the angel
Gabriel. So Tadjweed deals with the phonetic, accent, and rhythm of Quranic

recitation.

In order to be an expert in this field, the scholars of Tadjweed give the learners
some important instructions, as Mohamed Nabhan said in his book “Almodakira fi
Tadjweed”

“Please be aware that Tadjweed has four
important pillars:

1. Knowing Places of articulation

2. Knowing qualities of sounds

3. Knowing how sounds influence each others in
connected verses

4. Practice till being an expert.”

(2005:7)

1.4.2. The Emergence of Tadjweed:

Tadjweed, as an isolated science, was not known till the fourth century;
however, all its notions were applied among the prophet and the companions because
Quran was revealed with Tadjweed. Moreover, it was requested by God to apply
Tadjweed when reading Quran as it is mentioned in the Surah of Al muzzammil
“And recite the Quran in slow, measured, rhythmic tones”(verse 4).
Furthermore, there were a Hadeeth® about Ibn Masud® that a man was reciting
“innama asadaqatu lil fugarai wa al masakin”. Ibn masud said: “this is not how the
messenger recites it to me.” The man asked: “and how did he recite it to you?” he

said: “innama asadaqatu lil fuqa:rai” He prolonged the vowel (Albaqai, 1987:476).

! Since the rules and the way of recitation remain the same till now.
2 Hadeeth is what the prophet said as well what a companion said.
® One of the companion died 32H
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What was said before gives a clear idea that Tadjweed was applied since the
beginning of revelation; however, it was not codified and illustrated as it is known
nowadays. The rules of Tadjweed were scattered in the books of grammarians
specially the book of Sibawayh Al-kitab and in the introduction of Al-khalil
dictionary. It was until the fourth century that a scholar called Ibn Muzahim
Khagani* Who devoted a poem of fifty-one verses to talk about the good
performance. This poem is considered to be the oldest production that illustrated
Tadjweed as an isolated discipline. In his poem, he cited a number of topics that deal
with the correct recitation of Quran.  Khaqgani’s poem had a clear impact on the
subsequent efforts in matter of explanation and quotation. What is noticed about his
poem is that he did not use the word Tadjweed. Thus, he used “good performance”

instead.

After Ibn Muzahim Khagani, scholars agreed on Tadjweed as a new isolated
field that is belonging to the study of Quran?, however, the most famous scholar of
the field was Ibn-akJazari®. Ibn-al-Jazari devoted his whole life to the Art of
Tadjweed; furthermore, every Tadjweed’s scholar relies on his production to
illustrate any single fact in the field. The following will be a discussion on his life and

his work.
1.5 Ibn-al-Jazari’s work and life:

Ibn al jazari was born in the year of 751H in Damascus. Later, he travelled to
the city of Bursa (Turkey). In that city, ibnal jazari was welcomed by the ruler of the
city. He had the opportunity to spread his knowledge there for a number of years. In
addition, he could write his famous book “anashr fi qiraat aashr” in which he dealt
with the ten reading ways of Quran( Qiraat). Until today, no student or teacher of
Quran can neglect this book in order to be an expert of Tadjweed. Many scholars of
Tadjweed agreed that the value of his book “Anashr fi Qiraat al ashr” in Tadjweed is

like the value of the book of Bukhari in the science of Hadeeth.

! Muslimscholar died in 325H.
% As the grammar and the exp lanation of Quran
® He was called the Bokhari ofqira’at.
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Ibn al-Jazari’s arrival into Bursa is because he was informed that some

students had a strong ambition to be his students, however, they were not able to join

him because of poverty. This ambition was due to what they knew of him regarding

his level of knowledge and recitation. When Ibn al-Jazari heard about their desire, he

said, “I will travel to them, instead.”

In the year 823AH, Ibn al-Jazari travelled in order to make the

pilgrimage and during this journey, he wrote his famous poem “Addurra fi Qiraat

aashr” which stresses the last three of the ten Qiraat.

Ibn al-Jazari was famous for writing many books that are considered

major references today by students and scholars of Tadjweed, among them:

Aljazaria poem
Tahbir ataysir

Anashr fi Qira’at al ashr (mentioned above, which investigated the ten

authentic Qiraa’at)

Tabaqat Qura’a (lists the major readers of Quran from the era of the

companions until Ibnal-Jazari’s era, spanning eight centuries)
Atamhid fi Tadjweed (written when Ibn al-Jazari was only 17 years old)

Addurra fi Qiraat aashr (mentioned above, which was written during Ibn al-

Jazari’s pilgrimage journey

Ibn al-Jazari spent his whole life learning, teaching, and writing, about

Quran. For people of Quran, Ibn al-Jazari is considered the ultimate reference

point for matters related to the Quran, Tadjweed, and the Qira’at. After a life

devoted to Quran and Tadjweed, Ibn al-Jazaripassed away in the city of Shiraz’,
in the year 833 H.

L A city in Iran.

14



Chapter I: A Historical Survey of Arabic and Tadjweed

In his book “lbn Al Jazari w juhuduh fi €ilm gira?at”, Nabil Ismail

describes Ibn al Jazari and his contribution toward Islamic studies saying:

“Ibn Al jazari was one from the scholars who provided the
Islamic library with very valuable books as far as the Islamic
and Quranic studies are concerned. Talking about him is

something endless because he was unique ”
(2002:39)
1.5.1. The Description of 1bn-Al-Jazari’s Famous Poem “Aljazaria”:

“Aljazaria® is a famous poem written by Ibn al Jazari contains 107 verses. It
was written by him in 798H as an introduction to help readers understand the
phonology of Quran. Till now, Aljazaria® is dealt with by every student and every

scholar of Tadjweed. For example he said:
And thereafter: this is an introduction
concerning which the reader of Quran is required to learn.
It is, without any doubt, required for the reader
to know ,before starting recitation,
The articulation points and qualities of sounds;
So that they can articulate in the most eloquent of languages
The articulation points of sounds are seventeen
According to those who chose it by examination

(Aljazaria verses 4.5.6.9)

1 1t is called the introduction as well.

2 The whole poem can be found in the appendices
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The following table illustrates the different parts and subjects of this famous
poem, you can notice how accurate is this poem, since he moved from describing
sounds when they are isolated to sounds in connected verses, furthermore, he
illustrated some sounds that may be pronounced alike because of some similarities

they have, as in verses (52-61) talking about /d/vs. /d/.

The Topic in Aljazaria The Number of verses

An introduction 1-8
Places of Articulation 9-19
Qualities of sounds 20-26
Knowing Tad weed 27-33
Lightness 34-40
Rules of /r/ 14-43
Heaviness 44-49
Rules of merging 50-51
Idivs 18] 52-61
The geminate /m/and /n/ 62-68
Lengthening 69-72
Rules of starting and ending 73-78
Connected and isolated words in the Holy Book 79-92
The feminine /h/ 93-99
Starting with the linking /?/ 100-103
Stopping at the end of words 104-105
The conclusion 106-107

Table 1.1: The Chapters of Aljazaria Poem
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As it is stated above in the previous table, Aljazaria contains the different
issues of Tadjweed which are in a poetic way that can be an easy method to
memorize. For that reason the teachers of Tadjweed require their students to

memorize this interesting poem.
1.6 The Purpose behind Tadjweed:

The scholars of Tadjweed devote their lives to this science aiming to preserve
Quran from mispronouncing and misunderstanding. That target led them to discuss
the phonological details of the recitation, thus, they wanted to free recitation fromany
mistake, which is the misreading of Quran that leads to the deviation from
correctness while reading. Therefore, they divided the mistake in reading Quran into
two kinds: a clear mistake and a hidden mistake. Thus, The purpose of the study of
Tadjweed rules is to be able to read Quran as it was revealed to the Prophet .The
Prophet taught the companions the proper recitation of the Quran and they passed in

on to those after them in authentic chains of transmission.
1.6.1 The Clear/ Obvious Mistake:

As its name suggests, the clear mistake is a mistake in pronunciation that it is
known and recognized by those who know the rules of Tadjweed and those who do
not. l.e. this mistake is made on the level of language. For instance: reading the first
verse of Alfatiha : / al hamda lillah/ instead of /al hamdu lillah/ ( praise be to Allah)
(Alfatina: verse 1).

1.6.2 The Hidden Mistake:

The second kind of mistakes is the hidden or what is known as the obscured
mistake. This kind of mistake, as its name suggests, can be recognized only by those
who are expert and knowledgeable concerning the field of Tadjweed. Moreover, this
error is not on the level of language or grammar, it is, rather, on the phonological
level. For example: reading /man ra:m/ instead of /marra:m/ (who wants) neglecting

the rules of merging® .

! This phonological phenomenon will be discussed in the third chapter with details .
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Describing the hidden mistakes, Many scholars such as Muhamed Ben Sidi
Muhamed (2002:62) and Ibrahim ALJarmani (2001:233) said that:

“Hidden Mistakes,

pronunciation,

which have to do with perfecting

are however less obvious. These perfection

rules are known only by those who have studied Tadjweed rules

or are experts in this art. Ordinary readers may not be able to

recognize them to be mistakes. ”

So, the Tadjweed’s experts wanted to preserve the recitation of Quran from both

mistakes the clear and the obscured ones. They could provide the reader with the

pieces of information needed to reach this target; however, the theoretical knowledge

is not enough, the reader needs to apply this knowledge. l.e. his recitation has to be

listened to by an expert of Tadjweed? in order to be corrected.

Types of mistake in reading Quran

— =

Clear mistake:

Such as: grammar mistakes

or changing sounds.

Hidden Mistake:
Such as: neglecting

assimilation or lengthening.

! Experts of Tadjweed are those who have the transmission of reading.
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1.7 The Transmission of Reading (Al ljaza):

The scholars of Tadjweed followed a smart strategy in order to be sure that the
Holy book is protected® . This strategy is known as the chain of readers from the
Angel Gabriel till the recent reader. Thus, the reader of Quran who wants to be an
expert of Tadjweed must receive the Transmission of reading (al ljaza)? ; which is a
certificate given by his teacher. This certificate confirms that the student recited the
whole Quran in front of his teacher including every single tiny detail of Tadjweed.
Many teachers of Tadjweed required their students to memorize Aljazaria poem and
master its explanation®. Al ljaza certifies that the recent reader reads exactly the same

way that the prophet read and transmitted to his companions.

In order to define the transmission of reading (Al ljaza), Ibrahime

Aljarmi declares:

“The transmission of reading (Al ljaza) is the permission of
transmitting the knowledge of the teacher after being an expert
in the field theoretically and practically. It is a way of seeking
Islamic knowledge... so the teacher allows his student to be a
part of the chain till the prophet. This certificate can be given

only to those who have a perfect performance ”
(2001:13)

What must be known is that this transmission is not just on the level of words, it
is rather a phonological transmission. l.e. the teacher must examine the performance
of his student as far as the phonological details are concerned. Furthermore; the
expert teachers do not forgive any tiny phonological mistake even if it is just the
rounding lips in pronouncing some sounds. In his article “The phonological features
in the Quranic seven modes of reading”, Nadhim Aldubai clarifies this transmission

saying:

! Even in the other Islamic disciplines.
>An examp le of ljaza is in the appendices.
* For that reason, it is discussed in this first chapter.
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During the early seminal phase of Quranic recitation
which arose during the lifetime of the Prophet Muhammad,
modes of reading were not available as an independent
scholarship. No master codex was written since the companions
used to write scattered pieces of Qur’an on tree coats, animal

skins and available papers. The companions taught the

followers _the Quran _mainly as a spoken text. Among the
Qurra’ from the companions were Obai Bin Ka$b (d. 30/651),
Abdullah Bin Mas¢ud (d. 32/653), Abdullah Bin Abbas (d.
68/689) and M¢uath Bin Jabal (d.18/639). These companions

among others formed the foundation of the modes of reading in

Medina, Makkah, Kufah, Basra and Damascus.
(2015 :29-30)
1.7.1 Hafs’s Chain of Readers :

The following is an example for the transmission of reading (chain of readers till
the prophet) that belongs to Hafs!: Hafs learned recitation and Tadjweed from his
teacher Assim who learnt it from Abdullah ibn habib. The latter took the discipline
from five companions of the prophet, Uthman, Ali, Adbullah ibn Massud, and Ubay

bnu KaSbh who received the recitation of the Holy Book from the prophet.

! His way of reading is applied and followed by mainly 90% of the Islamic countries.
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Angel Gabriel Took Recitation from God
Almighty

The prophet received recitation from the
Angel Gabriel

The prophet taught recitation to, Uthman,
Ali, Adbullah ibn Massud, and Ubay bnu

Kagh
| |

Abdullah ibn habib received recitation from
Uthman, Ali, Adbullah ibn Massud, and
Ubay bnu KaSh

Assim received recitation from Abdullah ibn

habib

Hafs received recitation from Assim

countinous chain till today
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The Arabic linguists together with the scholars of Tadjweed were aware of the
importance of the sounds, in order to protect their language, since the beginning of
revelation. Thus they could provide libraries with many productions that dealt with
phonetics and phonology. Tadjweed ,as a discipline that is concerned with the word
of God, needed more investigations and very careful experiments, therefore, the
scholars of Tadjweed join theory with practice to reach the goal of protecting Quran
from mispronouncing. The second chapter deals with all the Arabic sounds including
vowels and consonants. The focus will be on the description of the scholars of

Tadjweed as far as the places and manners of articulations are concerned.
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As it is mentioned in the first chapter, scholars of Tadjweed based their work
on the work of those who preceded them .i.e. linguists. Thus they gave Arabic sounds
more clarification and more classification that enabled them to reach their target of
protecting the Holy Book from mispronouncing and misunderstanding. Furthermore,
the scholars of Tadjweed transform the application of their art from generation to the
other under what was called as the chain of readers. This second chapter will be an
illustration of the Arabic sounds in isolated manner. The focus will be on the points
of articulations and the qualities® of each sound, moreover, each point of articulation

will be provided by a figure that clarifies the exact place of articulation.
2.1 Points of Articulations/al-makharij/:
2.1.1 Definition of Makharij:

Makharij is the plural of Makhraj which means, from the technical point of
view, the place of emitting the sound that differentiates it from other sounds.
Scholars of Tadjweed gave this phonetic part a great deal of their examination;
furthermore, they made it the first thing to be studied. No learner will go through

reciting unless he masters all the places of articulation.

Ibn AlJazari said in his well known poem, “Al-jazaria”, that places of
articulations are seventeen. He argued that that choice was made by those who are

expert in the field by saying so he meant Al khalil Al-Farahidi.
And thereafter: this is an introduction
concerning which the reader of Qur’an is required to learn.
It is, without any doubt, required for the reader
to know before starting recitation

The articulation points and qualities of sounds

So that they can articulate in the most eloquent of languages

! They gave this name to what was called later, in the modern linguistics, manners of articulations.
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The articulation points of sounds are seventeen®
According to those who chose it by examination

(Al Jazaria verses 4.5.6.9)

For the majority of the Tadjweed’s scholars, the places of articulations are
located into four main places which are: the empty space in the mouth and the throat,

the throat, the mouth?, and the nasal cavity.

The Main Articulation Points

the nasal cavity]

the palate

the teeth
S the empty space

the tongue \ 3 the throat

Figure 2.1.The main articulation points

2.1.2 The Empty Space in the Mouth and Throat (Al-Jawf):
After examining all the Arabic sounds very carefully, the scholars of
Tadjweed could give precisely the point of articulation of every single sound. The

empty space in the moth and the throat® is the place where the three lengthened

! sybawayh ,for instance, said that they are sixteen.

% The mouth includes the tongue, the palate, lips, and the teeth

® Since the air stream goes freely without any obstruction or narrowing. The same description is given
to vowels in the modern linguistics.
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sounds (mad) are articulated, the three lengthened sound are: the first one is the alif
with sukun that is preceded by a sound with a fatha, try to say a word like /qa:la/ (he
said), thus the sound between /g/ and /I/ is the lengthened alif. The second lengthened
sound is waw sound that is carrying a sukun and is preceded by a sound with a
dammah, say a word like /jaqu:lu/ (he says), notice that the sound between /q/and /I/
is the lengthened waw?. The last one is ya sound with a sukun and which is preceded
by a sound carrying a kasra, say a word like /qi:l/ (it was said), thus the lengthened ya
is in between /g/ and /I/ sound .

THE LENGTHENED SOUNDS FRONM AL
TJAWEF

lengthened ya lengthened waw lengthened alif

Figure 2.2 places of articulations of the lengthened sounds

2.1.3 The Throat:

The scholars of Tadjweed divided the throat into three parts where six sounds
are articulated (see figures 2.3). First part is called the deepest part of the throat,
which is far from the mouth and very close to the chest. Thus from that place two
sounds can be produced: /?/as in /?ab/ (father), and /h/ as in /huwa/ (he). The second
part is called the middle of the throat where /§/ as in /Sam/ (uncle) and /t/ as in /hulw/
(sweet) are articulated. The third part of the throat is given the name the closest part

! This sound is lips rounding sound
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of the throat where /y/and /x/ can be found. Try to say words such as /yaniy/ (rich) for

the first sound, and /xa:li:/(Empty); for the second sound.

The Deepest Part of
The Throat

/?/ and /h/

\

Figure 2.4: places of articulations of /S/and /h/
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the closest part of the
throat

Figure 2.5: places of articulations of / x /and /y/

2.1.4 The Tongue:

The majority of Arabic sounds are articulated from the tongue, and for this
reason the Arabic language is called the Arabic tongue as it is mentioned in many
verses of the Holy Quran such as in the chapter of the Poets Our Lord said: “In the
perspicuous Arabic tongue”( Ash-Shu'araa;195).

The tongue has ten places of articulation for eighteen sounds. Those ten
points are distributed over four main areas in the tongue as it is mentioned in the next
figure. Thus the four areas of the tongue are: first, the deepest part of the tongue,
next, the middle of the tongue, third, the edge (the side) of the tongue, and the last

area is the tip of the tongue.
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The Main areas of the

the deepest part
of the tongue

tongue

the blade of the
tongue

the tip of the
tongue

Figure 2.6: Areas of the Tongue

2.1.4.1 The Deepest Part of the Tongue:

From the deepest part of the tongue together with the soft palate, the /g/ is
articulated. The back of the tongue is moving towards the soft palate. Closer to the
mouth and farther from the throat than the Qaf, the /k/ sound is articulated . Try to
say word such as /kajfa/ (how) and examine the position of your tongue while
pronouncing the first sound /k/. Aiming to describe the place of articulation of these
two sounds, Madiha Mahdi says that the Qaf is articulated from the deepest part of
the tongue which moves towards the soft palate ,whereas, the Kaf place of
articulation is very near to the Qaf place of articulation (2014:106). Examine the next
figure to notice the difference. The deepest part of the tongue has enough space for
both to have an isolated place for each; however; the deepest part of the throat does
not have! (Ataweel, 2002:172).

! Since the deepest part of the throat has a place for two sounds.
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The Deepest Part of The

Tonoue

Figure 2.7: /g/ and /k/ place of articulation

2.1.4.2 The Middle of the Tongue:

The middle of the tongue is the place where three sounds are articulated.
Those sounds are /d3/, /f/, and /j/. The Scholars of Tadjweed examine those three
sounds and find out that they are pronounced when the middle of the tongue comes in
contact with the hard palate. Say this sound / d3/ three times or more and feel the
contact between the middle of your tongue and the roof of the mouth, the same thing
is true for the two other sounds. However for / d3/ the blockage of the passage of the
air is highly needed. (See figure 2.8). According to many experts of Tadjweed those
three sounds are called / fad3rija/ (central sound) because they are articulated from

the center of the mouth.
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The Sounds of the Middle of the Tongue

Figure 2.8: places of articulationof /d3 /, /f/, and /j/

2.1.4.3 The Edge of the Tongue:

The side of the tongue is the place where two sounds are articulated, these
sounds are: /d/* and /I/. They are not articulated from the same place. To produce /d/,
the speaker needs to use the two thirds of the side (or edge) of the tongue . This sound
is produced from one side or both sides of the tongue? together with the molars and
the gum area next to the molars (see the next figures). On the other hand, /U is
produced from the remained third of the edge of the tongue till the tip of the tongue
together with the gums of the front teeth.

! The Arabic language is called the language of dad.
% The majority of the readers of QURAN use the left side of the tongue to produce this sound.
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/d/ place of articulation

contact area without
pressure [j

area of pressure .

Figure 2.9: place of articulation of /d/

/1/ place of articulation

Figure 2.10: place of articulation of /I/
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2.1.4.4 The Tip of the Tongue:

The tip of the tongue is the place where eleven sounds are articulated from
five points. First /n/! sound is articulated from the tip of the tongue and root of the
front teeth beneath the place of articulation of /I/. Try to say a word such as /na:r/
(fire), and notice how the tip of the tongue is touching the gums of the upper front
teeth. /n/ sound needs nasalization in order to be clear and accurate. See the next

figure.

/m/ Place of Articulation

Figure 2.11: place of articulation of /n/

The Second sound from this area is /r/ sound which is emitted from the tip of the
tongue together with gum of the upper front teeth as for /n/ sound, however, for /r/
sound the top and the tip of the tongue. /r/ sound needs a small hole between the
tongue and the hard palate in order not to be repeated?. (See the next figure). Try to
say word such as /raml/ (the sand) you can notice that the tip of your tongue is

touching the gum of the upper teeth.

! This sound has many rules that are going to be discussed in the next chapter
2 Repeatition is a quality in /r/ sound that must be avoided.
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The hole that helps

/r/ sound

Figure 2.12: place of articulation of /r/
After the /r/ sound, it comes three sounds which are /t/, /d/, and /t/. These sounds
are articulated from the head of the tongue and the roots of the upper front teeth. Say
words such as /tamr/ (date), /dam/ (blood), / tajr/ (a bird), and see how the first

sounds of these words are articulated when the blade of the tongue comes together
with the roots of the upper teeth.
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Figure 2.13: place of articulation of /t/, /d/, and /t/

After the places of articulation of /t/, /d/ and /t/ it comes places of
articulation of /z/, /s/, and /s / which are articulated from both the edges of the upper
and the lower front teeth closed together with the tip of the tongue coming near them;
in other words, the tip of the tongue just misses the edges of the top and lower teeth
.Say words such as/ za:ra/ ( he visited), /sir/ (a secret), / sabij/ (a child ) and note how

they are from the same place. See the next figure for more illustration.

Figure 2.14: place of articulation of /z/, /s/, and /s /
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From the tip of tongue and the bottom edge of the upper front teeth the /8/,/0/,
and /8/ are produced. (See the next figure). Say words such as /dakara/ (he
remembered), /6arwa/ (fortune), / dann/ (doubt), and feel how the tip of your tongue
is going to touch the edge of the two upper front teeth. As it is mentioned earlier, the
tip of the tongue is the place where eleven sounds are articulated. These sounds are
ml, I/, i, /dl, i1z, Isl, Is 1, 181,/0/, and /3/.

/0/,/0/, and /d/Place of Articulation

181,40/ |\

\

Figure 2.15: place of articulation of /8/,/6/, and /0/

2.1.5 The Lips:

/f/is a sound that is articulated when the upper front two teeth touch the inside
of the lower lip; in other words, the teeth touch the wet part of the lower lip.
Pronouncing the /f / sound, the speaker will use only one lip; however, he will use
both of them with /b/, /m/, /w/. In order to pronounce /w/ the lips are going to form a
circle without a complete closure; on the other hand, /m/ and /b/ are articulated with a
complete closure. With /b/ sound the speaker uses the wet part of the two lips
together; however, with the /m/ sound he uses the dry part of them. Say words such
as /faiza / (he won) , / batal/ (a hero), /man/(who),/wa/ (and ) and notice the

differences between the four first sounds.
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/b/ Place of Articulation

/f/ Place of Articulation

/w/ Place of Arxrticulation

(o)
|

nasalization is
needed while
pPronouncing
/m/

lips rounding
while
pPronouncing
/w/

Figure 2.16: places of articulation of /f/, /b/, /w/, and /m/
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NO [SOUNDS | PLACES OF ARTICULATION
1 Vais/li:/ lu:/ | The empty space.
2 | IRLIN, The deepest part of the throat
3 |81, /n/ | The middle part of the throat
4 (Ixl, I The closest part of the throat
5 |/g/ deepest part of the tongue touches the soft palate
6 |/k/ Deepest part of the tongue touches the soft palate further from the throat.
7 |/d3/, /fl/jl | the middle of the tongue touches the hard palate

d/
8 the left side of the tongue touches the left upper teeth
9 (/In/ the tip of the tongue touches the roots of the two upper front teeth
10 |/r/ The tip of tongue touches the hard palate near the roots of the upper
two front teeth
11 [ /V the nearest part of the sides of the tongue (nearest to the mouth) and
the end of its tip touch the upper teeth of the opposite side
12 | /,[dl, ikl | the tip of the tongue touches the roots of the upper front teeth
13 |/z,Isl, 11 |the edges of the upper and the lower front teeth close together and the
blade of the tongue comes near them
14 | /ol |, the tip of the tongue touch the edges of the two upper front teeth
15 |/b/,/m/, Between the two lips
I/
16 (/1 The upper teeth touches the lower lip
17 |Ghunnah | The nasal cavity

Table 2.1: Arabic Sounds and Their Places of Articulation
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2.2 Qualities of Sounds:
2.2.1 The Definition of Qualities of Sounds:

/sifait / refers to Qualities of sounds ,and it is the way a sound is articulated
that differentiates it from the others. The purpose of sounds’ qualities is to distinguish
sounds that share the same place of articulation, and to pronounce sounds correctly ,
for instance, the sound /q/ and /k/ share the same places of articulation, this may lead
to a confusion in meaning for example : /kalb/ (a dog) , and /galb/ (a heart) . These
qualities should be learned for more specification of Arabic sounds, and to clarify the
confusion already mentioned. Many scholars such as: ALhosari (1999:78), and others

declare that:

“The qualities of sounds are what differentiate sounds from
others that share the same place of articulations. If the reader
of the Quran does not apply all the qualities of a given sound,
it will sound either like a totally different sound, or it will
sound incorrect at the very least. The accurate application of
the qualities of the sounds makes the sounds clearer.../t is
clear that the study of the characteristics of the sounds and
their application is a very important part of Tadjweed. Indeed,
the application of the qualities of sounds is what differentiates

a good reciter from an average one.”

According to the scholars of Tadjweed, Arabic has two types of qualities

those with opposites, and those without opposites
2.2.2 The Permanent Qualities with Opposites:

This bunch will include eleven qualities; five qualities in the opposition of
another five, however, at one stage we will find a quality which has an in-between
quality. By permanent, It is meant that the quality is permanent either the sound is

produced inan isolated manner, or in connected speech.
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2.2.2.1 Whispering versus Apparentness (Hams /hams/Versus Jahr /d3ahr/):

Hams, which literally means whispering?, is the continuation of breath while
pronouncing the sound due to a weakness in its place of articulation, in other words,
hams is the fact that a sound is articulated by a feeble obstruction of the air stream at
its point of articulation, as a result breath spreads freely. According to scholars of
Tadjweed, sounds that have this quality are: /f/, It/, /6/,/W, I[1, IXI,/sl,/sl, K], [t/. On
the other hand, jahr is the opposite of hams which literally means to be apparent
opposite of whispering, and technically, it means the discontinuation of breath when
pronouncing a sound; the rest of Arabic sounds have the quality of jahr, which are
PRLINLIST, Kl gl a3/, Gl idlInd el 1L 0d1, 110zl 181 /8/,./bl,/m/ and /w/. The next figure

clarifies more:

The position of the vocal cords in case of
whispering and Apparentness

P/
Vocal cords Rt Vocal cords

A X
in case of L\ in case of

Apparentness Whispering
/s/
/z/

Figure 2.17: The Position of Vocal Cords In Case of Whispering and Apparentness

Y1tis called invoicing (voiceless sounds)in the present phonetics.
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Describing what happens while producing a sound characterized by whether

Whispering or Apparentness, Mustapha Akrour states:

“While producing whispering sounds, a huge amount of
air comes out the mouth from the lungs, what makes the
passage of the air stream full of air and causes a distance
between the vocal cords; therefore they won’t vibrate.

However, the opposite happens for the Apparent sounds ”
(2013 :44)
2.2.2.2 Strength versus Softness (Shiddah Versus Rikhawa):

This section contains Shiddah in opposition to Rikhawa , and tawasut which
is an in-between quality .Shiddah, which literally means strength, is a quality that can
be found, according to the scholars of T adjweed of course, in the following
sounds:/?/, /d3/, /d/, Iq/, K/, /bl, Ik/, and/t/. Shiddah is a quality that can be explained
as the discontinuation of sound while pronouncing it. Rikhawa, which literally means
softness, is the opposite of Shiddah, this can lead to say that rikhawa is the
continuation of sound while pronouncing it; the remaining sounds have the quality of
rikhawa , suchas /f/, /h/, /x/. For more clarification of both, an example can help, say
a long /ffffff/, then try to do the same for /g/, or /b/, you can easily recognize that you
cannot. In-between Shiddah and Rikhawa there is another quality which is Tawasut
ftawasut/. This latter means moderation from a literal point of view, and it
technically, means between strength and softness i.e. the sound, which has the quality

of tawasut, is partially continued and partially discontinued in its production. The

quality of Tawasut is found in the following sounds /l/, /n/, IS/, Im/,and /r/.

Please note that with Strength the running of the sound is imprisoned, but
with Apparentness the running of the breath is imprisoned. Thus apparentness
describes breath however strength describes sound.

In his book “Tadjweed wa Aswat”, Mohamed Naja (2008:75), confirms the
present phonetic study gives the term plosives to the sounds that are characterized by

strength
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2.2.2.3 Rising Versus Lowering (IstiSla? Versus Istifal):

IstiSla? (rising) is the elevation of the back of the tongue towards the roof of
the mouth while pronouncing a sound. This quality is found in the following seven
sounds /x/ , I's/ Jdl, Iyl , it/ , Iql, d]. The opposite of Isti¢la? is Istifal (lowering).
Istifal is the depressing of the back of the tongue away from the roof of the mouth
while pronouncing a sound. The remaining sounds have the quality of Istifal, that are
RN IS/ IKE 1ds/, 001, I e WAL, 120, Is], 161,701, bl /ml, /wil and /fl.
Comparing two sounds can illustrate more. Try to pronounce /g/, then compare it to
/V, you can notice the position of the back of the tongue for each sound. The
difference between the two pronunciations leads you to know the difference between
Istila? and Istifal.

The position of the Tongue in Rising
/q/, versus Lowering /l/

Figure 2.18: the position of the tongue in rising versus lowering
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2.2.2.4 Adhesion versus Separation (Itbaq Versus Infitah):

Itbaq (adhesion) is the adhesion of the tongue to the roof of the mouth while

pronouncing a sound. The following sounds have this quality: /s/ , /d/, 1/, and /&/.
You can notice that with all these four sounds the tongue is going to be velarized ,
however, it is not the same quality as Isti¢la?, because with IstiSla? the stress is on
the back of the tongue not the whole tongue as in Itbaq .Furthermore, you can also
notice that the sounds of Itbaq are on the list of Isti€la? . i.e. having both qualities.
Infitah (separation) means keeping the tongue separated from the roof of the tongue
while pronouncing a sound. The remaining sounds have the quality of Infitah, that are
RLINLISL/AI X, KLl i [ds/ A1, G I el /WAL 21, Is), 181,761, Tol,/ml, Al and

1. Try to compare /t/ and /g/, and see the position of your tongue.
2.2.2.5 Fluency Versus Desistance (Ithlag Versus Ismat) :

Ithlag (purity in speech or the edge) is to pronounce a sound in a smooth and
easy manner; that sound must be articulated from the tongue or the lips, the sounds
that have this quality are /f/, /r/,/m/, In/, /I/, Ib/; You can easily notice that all of them
are either from the lips or the tongue. On the other hand, Ismat is the opposite of
Ithlag, it means desistance from a literal point of view, and technically, it means to
pronounce a sound in a heavy manner and a non smooth way, this non smooth
manner of pronunciation is due to being articulated far from the edge of the tongue or

the lips; the remaining sounds have the quality ofismat that are /?/,/h, /S/,/W/] X,
Kl lal ki, 1301, 111 cL/dl, 1z, 1s), 1s1,101,761, /9fand i/
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[ The Permanent Qualities with Opposites }

Whis pering Apparentness
Strength Softness
Adhesion Separation
) Desistance
Fluency L

2.2.3 The Permanent Qualities without Opposites:

This bunch of qualities will include eight qualities which are permanent such
as Qalgalah, Attafashi , and others . By permanent, | mean that the quality is
permanent either the sound is produced in an isolated manner, or in a connected

speech.
2.2.3.1 Echoing (Qalgalah):

Qalgalah (echoing) is a permanent quality that creates an echoing while
pronouncing a sound that carries a Sukoon (no vowel).i.e. either the sound carries no

vowel at all, or it is pronounced without its vowel because we stop or pause during

speech.The following sounds have the quality of galgalah: /g/, /t/, /b/, /d3/and /d/.

There are three degrees of Qalgalah: First degree, light Qalgalah, it occurs
when the sound does not come at a stopping place. In the transcription, the sounds

that have a Qalgalah are underlined, for instance, / ?igra? bismi rabika lladi: xalag/
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(Recite in the name of your Lord who created) (al¢alag: verse 1). Second degree,
Medium Qalgalah, it occurs when the sound comes at a stopping place such as:
/ ?igra? bismi rabika lladi: xalag/ (Recite in the name of your Lord who created)
(alfalaq: verse 1).  The third degree of Qalgalah is the heavy Qalgalah, it occurs
when a geminated sound comes at a stopping place such as: /al hagad/ ( the truth).

Degrees of Qalagalah Examples

1. Light Qalgalah / ?igra? bismi rabika lladi: xalag/ (Recite
in the name of your Lord who created)

(alvalaq: verse 1).

2. Medium Qalgalah / ?igra? bismi rabika lladi: xalag/ (Recite
in the name of your Lord who created)

(alfalaq: verse 1).

3. Heavy Qalgalah lal hagg/ ( the truth).

Table 2.2 : Degrees of Qalgalah.
2.2.3.2 Whistling (safir):

safir (whistling) is a quality that is found in three sounds /z/, /s/ , s/, itisa
natural occurrence of whistle while pronouncing a sound , that whistle is similar to
that of a bird or a bee so it can be described either as a buzzing with a continous /zzz/,
or whistling with a continous /sss/ and a continous /sss/. safir is very clear when one

of these sounds caries no vowel such as /ramz/ (a symbol)
2.2.3.3 Softness (Leen):

Leen (softness) is a quality of sounds that seeks an easy pronunciation , this
quality is found in two sounds /w/ and /j/when they carry Sukoon .i.e. no vowel and a
Fatha ie. /a/ before ;Such as /lawm/ ( blame ) , or /sajd/ (hunting). In order to
clarify this quality, Mohamed Isam Algadat said: “softness is articulating the sound
easily without any difficulty for the tongue™ (1998:50)
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2.2.3.4 Deviation (?inhiraf):

?inhiraf (deviation) is a slight deviation of the tongue toward the place of
articulation of /r/ while pronouncing /I/, and toward /I/ while pronouncing /r/. The
quality of ?inhiraf is found in two sounds which are /I/ and /r/.

The Quality of Deviation in /r/
and /V/

Figure 2.19: Deviation in /r/ and /l/
2.2.3.5 Repetition (Attakreer):

Attakreer (repetition) is a quality that has been explained as the trilling
of the tip of the tongue while pronouncing a sound that causes it to be pronounced
more than once, that quality is found only in one sound which is /r/. Care must be

taken to avoid exaggerating in the trilling; otherwise, instead of one /r/ there may be
double /rr/ or more than two if the /r/ is geminated. For instance, instead of /arrad3zul/

(the man), it may be /arrrrad3ul/. Attakreer is a quality in /r/ that must be avoided.

In his book “muSjam almustalahat fi Silm Tadjweed wa qiraat”, Ibrahim

Dawsari considers the quality of repetition as a quality of weakness in /r/, moreover,

it is clearer if the /r/ is geminated or doesn’t carry any vowel. (2004:60)
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2.2.3.6 Spread Around (Attafashy):

Attafashy (to spread around) is a quality that is found only in /f/, it is to
pronounce /f/ with the filling of the mouth with air, that filling caused the sound to be
spread greatly over the mouth. If you say a continuous /[JJ/, you will notice the spread

of the air over the mouth.
2.2.3.7 Prolongation (Istitaalah)

Istitaalah (prolongation) is the prolongation of the sound throughout its place
of articulation from the beginning till the end, in other words, the sound is produced
in a slow and elongated manner and it remains as such from the beginning till the end

of the place of articulation. That quality is found only in /d/.
2.2.3.8 Nasalization (Ghunnah):

As it was said before, Ghunnah is a quality that is found in /m/ and
In/,ghunnah comes from the nasal cavity, furthermore, the pronunciation of the /m/or
In/ will not be correct without this quality, you can see the second chapter for more
illustration. The next figure illustrates the use of the nasal cavity while producing /n/

or /m/. This use of the nasal cavity causes the quality of nasalization.
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Figure 2.20: Nasalization in /n/and /m/

2.2.4 Tables of Qualities:

The following two tables summarize all the qualities of Arabic sounds using (+) for
the presence of the quality, and (-) for the absence of the quality. Using these two
tables helps to find easily the qualities of any Arabic sound. In the table 2.3. each
quality is followed by its opposite in the next square. The two tables have /?/ as the
first sound and /f/ as the last sound, as the scholars of Tadjweed did in their

arrangement of sounds, from the throat to the lips.
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Hams

Jahr | Shiddah

Tawasut

Rikhawa

IstiCla?

Istifal

Itbaq

Infitah

Ithlag

Ismat

2/

+

n/

/S/

+

+| +| +| +

/m/

/y/

IxI

+| +| +

g/

+

+| +]| +

K/

+

/d3/

+

1J1

I

+| +| +| +

+| | | | ] ] ] ] ] ]+

/d/

+| +| +

e o o O o o I B S o S

n/

Ir]

N

+| 4| | +| +

+| +| +

+| +| +

It/

fd/

+| |+ +]| +

+| 4|+ +]| +

It/

2]

+| +| +

/sl

+| +

+| +

/sl

18/

/6/

+| +

+| +

o/

+| | +| |+ +

o B o S S B ) S S

/bl

/m/

+| +

w/

+| +| +| +

—+

It/

+| +| +| +

+| +| +| +

Table 2.3. The Permanent Qualities with Opposites
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Qalqalah

Leen| ?Inhiraf

Attakreer

Attafashy

Istitaal ah

Ghunnah

1?1/

In/

/S/

/m/

/y/

IXI

g/

K/

/d3/

1J1

I

Id/

In/

Ir]

N

+| +

It/

ld/

It/

[z/

/sl

/sl

18/

/0/

9/

b/

/m/

wif

It/

Table 2.4. ThePermanent Qualities without Opposites
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Chapter I11: Rules of Sounds in Connected Verses and Lengthening

Dealing with isolated sounds is not enough to investigate how sounds behave;
scholars of Tadjweed did not neglect this fact, so they examined how sounds
influence each others because of neighboring. This third chapter is devoted to clarify
the rules that they set for the Arabic sounds while reciting Quran, i.e. how sounds

influence each others in Quranic verses.
3.1 Rules of the Non-syllabic /n/ and Tanween:
3.1.1 Definition of Non-syllabic /n/ and Tanween:

Non syllabic /n/ is /n/ sound that is free from any vowel (unvoweled). It
remains unchanged in its written form and as well as in pronunciation when
continuing to read after it and when stopping on it. Non syllabic /n/ occurs in nouns,
and verbs, in the middle of words as well at the end of words.

Tanween is a term used to describe an extra /n/ which is found at the end of
nouns, in addition, Tanween is found only in pronunciation not in the written form.
i.e Tanween is pronounced not written, and abandoned in pronunciation while

stopping. Some examples may clarify more:
e /manjaSmal/ (whoever does); the underlined sound is non-syllabic sound.

e /kita:bun/ ( a book); the underlined sound is Tanween which is pronounced

not written.

When there is a Non-syllabic /n/ or Tanween, knowing the next sound is
needed because it is going to determine how the /n/ is going to be pronounced. There

are four rules of Tadjweed applied to the Non-syllabic /n/ and Tanween.

3.1.2 Clarity of the Non-Syllabic /n/ and Tanween:

As it is stated before, the Non-syllabic /n/ and Tanween have four rules which
are depending on the sound that follows them. The first rule is the clarity of the
Non-syllabic /n/ and Tanween. The word clarity is defined linguistically as to make
something clear or obvious, whereas, from the technical point of view is to pronounce

the Non-syllabic /n/ and Tanween clearly.
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There are six sounds that cause the Non-syllabic /n/ and Tanween to be
pronounced clearly when they follow them. These sounds are the “throat” sounds, or
the six sounds which are articulated from the throat, /?/,/h/,/S/, Ih/,/y/;and / X /. Some

examples may give an accurate description:

e /min_?aji faj?in_xalagah/ (from what substance did he create him?)(Abasa
‘verse 18) . in the previous example to cases of clarity of Non-syllabic /n/ and
Tanween the first two underlined sounds /n/ is pronounced clearly because it
is followed by /?/, the same case for Tanween in the second two underlined

sounds because Tanween is followed by /x/ sound.

To clarify this fact, Al-Jamzuri said in his famous poem “Tohfat al atfal”:

The non syllabic /n/ and the Tanween have four rules,
So take my clarification.

The first is clarity, before the sounds of the throat
which are six, that are arranged in order.

So be acquainted

(Al-Jamzuri: verses 6-7)

To sum up, whenever a reciter of Quran reads any verse from Quran, he has to
pronounce the Non-syllabic /n/ and Tanween clearly if they are followed by one of
the throat sounds .i.e , /?/,/n/,/S/, Ial,/yl,and / x/.

3.1.3 Merging of Non-syllabic /n/ and Tanween:

The second rule of the Non-syllabic /n/ and Tanween is merging which
linguistically means inserting. For the scholars of Tadjweed, merging! is the meeting
of two sounds that insert into one geminated sound. Merging happens when a word

ends with Non-syllabic /n/ or Tanween and the second word begins with one of the

1 It is defined by many phoneticians as Shane (1973), Ladefoged (1975), Roach (1987), Langacker
(1973) and many others as a phonological process where there is a change of one sound into another
because of the neighboring sounds
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following sounds /j/, I/, Im/, I/, Iwl/, In/. Merging can be divided into two kinds

complete merging (without nasalization) and incomplete merging (with nasalization).
3.1.3.1 Merging with Nasalization:

This kind of merging occurs when a word from the Quran ends with Non-
syllabic /n/ or Tanween and the second starts with one of the following sounds
/i, Iml, A/, Inl. So whenever these conditions are applied the reader of Quran must
insert the non -syllabic /n/ and Tanween into the next sound, moreover; he has to

produce nasalization. The following examples illustrate more:

e /man/ /jaSmal/ (whoever does) these two words are going to be pronounced this way
/majjasmal/.
e /fi: Samadin_mumadada/ (with pillars), these two words are going to be

pronounced this way /fi: Camadimumadada/.

This kind of merging is called incomplete because Nasalization which is
quality of /n/ still exists; i.e. the reader must use the nasal cavity to produce
nasalization while merging the Non-syllabic /n/ or Tanween into the next sound
from the list ( /j/, Im/, Iw/, In/). There is an exception for this kind of merging. If
it exists in one word, the reader mustn’t insert the two sounds. As in the word

/dunja:/ (Life).
3.1.3.2 Merging without Nasalization:

This kind of merging occurs when a word from the Quran ends with Non-
syllabic /n/ or Tanween and the second starts with one of the two following
sounds /r/ or /l/. So whenever these conditions are applied the reader of Quran
must insert the non -syllabic /n/ and Tanween into the next sound without

nasalization. The following examples illustrate more:

e /man ra:m/ (who wants) these two word are going to be pronounced this

way /marra:m/ without nasalization while producing /r/ sound.
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Al—jamzuri illustrates this merging saying:

And the second (rule) is merging,

However, merging is divided into two groups;

a group in which the nasalization occurs,

except when it occurs in a single word, like ‘dunya’

And the second group is merging without nasalization,

in the case of laam and raa
(Al-Jamzuri: verses9-10-11-12)
3.1.4 Changing of Non-syllabic /n/ and Tanween:

The third rule of Non-syllabic /n/ and Tanween is changing which is
changing of the Non-syllabic /n/ or Tanween into /m/ sound, when they are followed
by /b/ sound, this changing is with a lengthened nasalization. In The recent copies of
the Holy Quran, you may find a small mim that clarifies the Changing of the Non-
syllabic /n/ or Tanween. It is important to know that this rule is applied whether it is

found in one word or in two different words. The following examples illustrate more:

e [?anbi?u:ni:/ (tell me) this word is going to be pronounced this way
lRambi?u:ni:/. So you notice how the /n/ sound is changed to be /m/. the

same thing is found if Tanween occurs and it is followed by a /b/ sound
3.1.5 Hiding (Concealment) of Non-syllabic /n/ and Tanween:

The fourth rule of Non-syllabic /n/ and Tanween is the Hiding or the
concealment of Non-syllabic /n/ and Tanween which is defined by the scholars of
Tadjweed as the hiding of the Non-syllabic /n/ and Tanween somehow between
clarity and merging. This concealment must be associated with nasalization. This fact
occurs when the Non-syllabic /n/ or Tanween is followed by one of the following
fifteen sounds: /t/, /k/, /1, /s/, /q/, Is/, 18/, i/, /d/, 12/, /dl, Id3/, Ifl, 18], and /8/. These
sounds are the rest of Arabic sounds when taking out the sounds of clarity, merging,

and changing. See the following examples:
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e /?anfosahom/ (their souls) in this example, the /n/ sound is pronounced with

concealment .i.e. between merging and clarity ( the underlined sounds).

o /ridza:lun_sadaqu:/ (Truthful men) in this example the Tanween is pronounced

with concealment. (The underlined sounds).

Sounds that follow Non-syllabic /n/

or Tanween
The Rule Examples

Clarity RIINLIET Il yland [ x/ /min__?aji faj?in_xalagah/ (from
what substance did he create him?)
chapter of abasa

Merging NI, I, Iwil, Ind, TV Ird /man ra:m/ (who wants)

Changing o/ [Ranbi?u:ni:/ (tell me)

Hiding W, ki, 1, Isl, g/, 1s/, 10/, 1Y, /d/, 12/, /dl, | [?anfosahom/ (their souls)

Ids/, 11, 131, and /6.

Table 3.1: Rules of Non-Syllabic /n/ And Tanween

3.2 Rules of the Non-syllabic /m/:

3.2.1 Definition of the Non-syllabic /m/:

Nonsyllabic /m/ is /m/ sound that is free from any vowel. It remains unchanged

in its written form and as well as in pronunciation when continuing to read after it

and when stopping on it. Non syllabic /m/ has three rules in connected verses. These rules

are: hiding, merging, and clarity.
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3.2.2 Hiding of the Non-syllabic /m/:

The hiding® of the Non-syllabic /m/ occurs when the /m/ sound is followed by
/b/ sound in two words. The reader of Quran must pronounce the /m/ in between the
clarity and merging, this hiding must be accompanying with nasalization which is a

quality of the hidden sound .i.e. /m/. See the next example:

e /tarmi:him_bi hidsa:ratin min sidzi:1>/ (Striking them with stones of
hard clay) (Alfil verse 4). For the underlined sounds the /m/ is hidden

because it is followed by /b/.
3.2.3 The Merging of the Non-syllabic /m/:

The merging of the Non-syllabic /m/ occurs when the /m/ sound is followed
by /mV sound in two words. This phonological fact happens because they are the same
sound .i.e. the same place of articulation. So the reader of quran has to insert the /m/

sound into the next one if it is /m/ sound. See the following example:

® /wa lakum m: kasabtom/ (and you will have what you have earned)(

al bagara verse 141), this verse must be read as /wa lakum: kasabtom/

3.2.4 The Clarity of the Non-syllabic /m/:

The third rule of the Non-syllabic /m/ is clarity which is pronouncing /m/ sound
in a clear manner without hiding or merging it. This is true for all the remained
sounds if we take out /b/ of hiding and /m/ of merging. However; the reader of Quran
must be careful if the followed sound is /f/ or /w/ because they share the same place

of articulation of /m/. See the next example:

e /wa ?arsala Salajhim_tajran aba:bi:l/ (And He sent against them birds

in flocks) (alfil verse 3)

! Hiding must be taught by an expert of Tad jweed for /mV or /n/ since theory alone is not enough.

% This example includes the rules of non syllabic /n/ however the focus here is on /m/ sound
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The Rule Sounds that follow Examples

Non-syllabic /m/

Hiding o/ ftarmi:him_bi hidza:ratin
min sidzi:l/

Merging m/ Iwa lakum m:
kasabtom/

Clarity All the rest sounds /wa ?arsala  Salajhim

tajran aba:bi:l/

Table 3.2: Rules of the Non-Syllabic /m/

3.3 The Heavy versus the Light Sounds:

The scholars of Tadjweed divided the Arabic sounds into heavy and light
sounds. By heaviness they mean that the production of the sound is characterized by
the rising of the back of the tongue toward the soft palate while pronouncing it; this
rising of the back of the tongue causes a reverberation that fills the mouth. On the
other hand, they mean by lightness that the production of the sound is characterized
by a space between the tongue and the roof of the mouth, so the mouth is not filled
with its reverberation. Arabic sounds are grouped into three categories either heavy

sounds or light sounds or can be either heavy or light depending on some conditions.
3.3.1 The Heavy Sounds:

According to the scholars of Tajdweed, the sounds that have the quality of

rising are characterize by being heavy sounds. As it is mentioned in the second
chapter, the sounds that have this quality are: /x/, / s/, Id/, Ix/, i, Iq/, 18]. Thus these
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seven sounds are always pronounced in a heavy way because the back of the tongue
is always rising toward the roof of the mouth, this fact causes a reverberation that fills

the mouth.

“The heavy sounds have the quality of ‘“rising”.
Because while pronouncing them, a part of the
tongue (mostly the back part) rises up to the roof

makes the letter sound heavy”

( Rashed, 2000:9)

3.3.2 Temporary Heavy and Light Sounds:

Considering heaviness and lightness, some Arabic sounds can change their
characteristics by being heavy sometimes and light in other occasions. These sounds
are influenced by the neighboring sounds. The Arabic sounds that are being
temporary heavy or light are: /r/, /I of the Exalted Name of Allah, and the
lengthening /a/.

3.3.2.1 The Rules of /r/ Sound:

The /r/ sound has eight cases in which it has heaviness, four cases in which it
has lightness, and two cases in which it can be pronounced with both. First /r/ is

always heavy if:

e The/r/ is carrying an /a/ (fatha) as in /ramada:n/ (Ramadan month).

e The /r/ is without any vowel and preceded by a sound with an /a/ as in
/margadina:/ (Our sleeping).

e The /r/ is without any vowel and proceeded by sound with no vowel
and they are preceded by a sound with an/a/ (fatha) as in /algasr/.

e The/r/is carrying an /u/ (domma) as in /kafaru:/ (They disbelieved).

e The /r/ is without any vowel and preceded by ana sound with /u/ as in

falqura:n/ (Quran).
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e The /r/ is without any vowel and proceeded by sound with no vowel
and they are preceded by a sound with a /u/ (domma) as in /xusr/
(losing).

e The /r/ is without any vowel and preceded by a sound with an /i/

(kasra) and after the /r/ there is a rising* sound as in /mirsa:d/

The /r/ sound is always light if:

e The/rliscarringan /i/ (kasra) as in /ri:h/

e /r/ is without any vowel and preceded by a sound with an /i/ as in
[fir<awn/ (pharaoh).

e The /r/ is without any vowel and proceeded by sound with no vowel
and they are preceded by a sound with an/i/ (kasra) as in /hid3r/.

e the/r/ is with no voweland it is preceded by /j/as in /Sasi:r/ ( hard).

The /r/ can be pronounced with lightness or lightness if : (The choice here is up
to the reader).

e The /r/ is without any vowel and it is preceded by an /i/ (kasra) and
followed by a rising sound this case is found only in one word in the Holy
Quran /firg/ (a part)

e The /r/ is without any vowel and it is preceded by a rising sound that
doesn’t carry any vowel and the sound before them is carrying a /i/

(kasra) as in /misr / (Egypt).
3.3.2.2 The Rules of /I/ Sound in The Name of Allah:

The /U of the Name of Allah is pronounced either with heaviness or
lightness according to some phonological circumstances. First, the /l/ of the Name of

Allah has to be pronounced heavily if the following conditions are applied:

o |fthe Name of Allah is preceded by a sound that carries an /a/ (fatha) or /u/
(damma) as in /ga:la_llahu/ (Allah said), or /kalimatu llahi/ (word of God).

! One fromthe following sounds :/x, / s/, /dl, Iy/, It/ lal, 181,
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e Ifthe Name of Allah is preceded by a sound with no vowel and the sound that
precedes this sound is carrying /a/ (fatha) or /u/ (damma), as in
[Rala:llah/(unto Allah).

Second, the /l/ of the Name of Allah has to be pronounced with lightness if the

following conditions are applied:

e The Name of Allah is preceded by a sound that carries an /i (kasra), as in
/bismi llahi/ ('in the name of Allah).

e Name of Allah is preceded by a sound with no vowel and the sound that
precceeds this sound is carrying an /i/ , as in /fa sawfa ja?t: lahu / (Allah will

bring).

3.3.2.3 The Rules of lengthening /a/:

The lengthening /a/ can be either heavy or light according to the sound that
preceded it. Thus, The lengthening /a/ is heavy if the sound before it is a rising sound
as in /alforga:n/ (Quran). However, it is pronounced with lightness if the sound

before it is a lowering® sound as in /lisa:n/ ( tongue).

3.3.3 Light Sounds:

Scholars of Tadjweed mentioned that all lowering sounds are produced with
lightness® which are : /2/,/W, [S1,/al, /Kl [d3/ /(1 1,0, 0cl, V1Y Id1, 121, Isl, 181,/61,
ol,/m/, lwl and /f/.

! Lowering sound are all the Arabic sounds but the six of rising.
% Very often the lowering sounds are influenced by the neighboring rising sounds to be pronounced
heavily this fact is a mistake in reading Quran.
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3.4 Rules of Lengthening:

Tadjweed scholars did not neglect any tiny detail in their investigation since
Quran is the word of God that must be protected in its writing and reading form. Thus,
even the lengthening of sounds has its own rules and it is not done for random.

Therefore, the scholars of Tadjweed gave it a considerable part of their investigation.
3.4.1 Definition of Lengthening ( madd):

Linguistically, lengthening (madd) means extra or the prolongation of
something, and from the technical side: it is the lengthening of sounds using:
lengthened Alif, lengthened Waw, or lengthened Ya. The lengthening is divided into

two groups: the original lengthening and the secondary lengthening.

And (madd) is either original or secondary, and call the
first a natural (madd)
And it does not depend on a cause?; moreover, without it
(the prolongation) the word cannot exist

(Al-Jamzuri: verses 35-36)

3.4.2 The Original (Natural) Lengthening:

The original lengthening in reading Quran is the lengthening of sound that
without it the word cannot exist as in /ga:l/ (he said) in this word if the reader doesn’t
lengthen the sound /g/ saying /gal/, he will destroy the whole meaning of the word,
this is the reason why it is called original. For all the scholars of Tadjweed, the

original lengthening needs timing of two vowels counts.
3.4.3 The Secondary Lengthening:

The secondary lengthening is the lengthening that has a longer timing or the

possibility of longer timing and its absence does not influence the meaning as the

L1t is called natural as well.

2 . . .
By cause he means hamza or sukun which are going to be discussed soon.
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original one. Although its absence does not influence meaning, it is required to do it
whenever its conditions are found. The secondary lengthening needs a /?/ (hamza) or
the absence of any vowel (sukun) to be applied. Therefore; this kind of lengthening is
divided into two groups: lengthening because of /?/ (hamza) and lengthening because

of (sukun). Besides each one of them is sub-divided into groups.
3.4.3.1 Lengthening Due to /?2/ (Hamza):

As it is stated above this kind of lengthening is divided into groups which are: first
the exchanged lengthening, second the required attached lengthening, third the
separate allowed lengthening, fourth, the greater connecting lengthening.

3.4.3.1.1 The Exchanged Lengthening:

This kind of lengthening occurs when the /?/ (hamza) precedes one of the
lengthened sounds (lengthened Alif, lengthened Waw, or lengthened Ya). It is called
exchanged lengthening because the origin of the lengthened sounds is a /?/ which it is
exchanged to be a lengthened sound. This kind of lengthening is prolongated two

vowels count. The following examples illustrate more:

The word with exchanged lengthening | The origin of the word

[a:dam/ ( the prophet Adam) /2a2dam/
/2i:ma:n/ (belief) /Ri2ma:n/
[u:du:/ (they were hurt) udu:/
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In order to illustrate this kind of lengthening, Alhosarisaid:

“It was called “the exchanged lengthening”

because the lengthened sound is at the place of hamza /7/,
thus the origin of ,2a:maina/ ( he believed ) is
s/2a?ma:nal.”

(1999:213)

3.4.3.1.2 The Required Attached Lengthening:

As its name suggests, this kind of lengthening is Attached .i.e. in one word and
required for the reader to do it. This fact happens if the lengthened sound is followed
by a /?/ in one word; thus the prolongation of the sound is a must. Besides, the
scholars of Tadjweed agree that the timing of this kind of lengthening has to be four

or five vowel counts. The following examples clarify more:

e /?ida ssama:?u infagat/ (When the sky has split open) (Inshiqgaq :verse

1). So in this verse the reader must lengthen the sound that precedes the hamza
.

e /ma:?/ (water), /bina:?/ (building), all these underlined sounds must be read
with lengthening of five or four vowel counts.

To define this kind of lengthening, Salah Sayf notes:

“The required attached lengthening is due to the
presence of (hamza) followed by a lengthened sound in
one word. it was called required because all the scholars
agreed that the reader must apply it.”

(1987:51)

3.4.3.1.3 The Separate Allowed Lengthening:

The third kind of lengthening is the separate allowed lengthening that occurs
when a word ends with one of the lengthened sounds (lengthened Alif, lengthened

Waw, or lengthened Ya), and the second word starts with a hamza /?/. It is called
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separate because it occurs between two separate words and allowed because its
prolongation is not an obligation. .ie. the reader is free to lengthen or not® . The
timing of this kind of lengthening is either two or four or five vowels counts. The
following example has this kind of lengthening:

e /tabbat jada: ?abi: lahab/ (The power of Abu Lahab will perish) (Almasad :

versel) the underlined sounds indicate.
3.4.3.1.4 The Greater Connecting Lengthening:

The fourth kind of lengthening due to hamza/?/ is the greater connecting
lengthening which occurs between two words the first is ending with the sound /h/
that belongs to the pronoun /huwa/ (he) and the following word is starting with the

hamza /2/. The timing of thi kind of lengthening is either two or four or five? . see the

next verses:

e /ajahsabu an lam jarahu: ?ahad/ (does he think that none behold him?)(
Albalad : verse 7)

! However , the reader must know that he has to follow the way he started with

% The same as the separate allowed lengthening
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Type of Lengthening Due to] Timing/vowels Example

hamza counts

the exchanged lengthening, 2 a:dam/

The required attached lengthening 40r5 [? ida ssama:?2u infaqgat/
the separate allowed lengthening 2ordor5 /tabbat jada: ?abi: lahab/
the greater connecting lengthening 2or4or5 /ajahsabu an lam jarahu:_

2ahad/

Table3.3: The Lengthening Due to /?/ (Hamza).

3.4.3.2 Lengthening Due to Sukun:

The reason of this kind of lengthening is the absence of vowels or what is called

sukun this kind is, as well, divided into different types according to the neighboring

sounds: First, the lengthening with a presented sukun, second, the soft lengthening,

third, the compulsory lengthening.

3.4.3.2.1 The Lengthening with a Presented Sukun:

As it is stated above all the next lengthening are due to the sukun, however, the

circumstances change from one lengthening to another. The Lengthening with a

Presented Sukun occurs because of a presented sukun .i.e. the sukun happens because

of stopping on the word , thus the word originally carries a vowel but when the reader

stop or pause his reading must omit the vowel and lengthen the sound before the
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lengthened sound. According to many scholars of Tadjweed, the timing of this kind

of lengthening is two or four or six vowels counts®. See the following examples:

e /alhamdu lilla:hi rabi al Salami:na / when the reader stops he has to lengthen
the last sound saying /alhamdu lilla:hi rabbi al Salami:n / ([All] praise is
[due] to Allah, Lord of the worlds) (Fatiha :verse 1).

e /arrahma:ni arrah:mi/ when the reader stops he has to lengthen the last sound
saying /arrahma:ni arrah:m/ (The Entirely Merciful, the Especially Merciful)

(Fatiha :verse 2).

3.4.3.2.2 The Soft Lengthening:

The second lengthening that occurs because of sukun is the soft
lengthening. This kind of lengthening occurs when the /j/ or /w/ sounds precede
the last sound?® and they carry a sukun (the absence of vowels), and they are
preceded by a /a/ (fatha), moreover, the scholars of Tadjweed agreed that this type
of lengthening has timing of two or four or six counts®. For more clarification, see
the next examples:

e /kulu nafsin da:?igatu al mawt /(every soul shall have a taste of death )(Al
Imran : verse 185) . the last word of this verse / mawt / has the conditions
of the soft lengthening .i.e. the /w/ sound has no vowel and it is preceded
by a /a/ (fatha), therefore, the reader has to apply the timing of this type of
lengthening.

1 It is the reader’s choice, yet he has to keep using on a way from the beginning till the end of his
recitation.

2 In Arabic, the last sound, when we stop, is without any vowel.

® 1t is the reader’s choice, yet he has to keep using on a way from the beginning till the end of his

recitation.
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o /li?i:la:fi qurajf/( for the taming of Quraish) (quraish: versel) the last word
of this verse /qurajf/ has the conditions of oft lengthening, thus the reader

must apply the two, four, or six counts.

3.4.3.2.3 The Compulsory Lengthening:

This type of lengthening occurs due to the absence of vowels or what is called
sukun. Thus, the lengthened sound is followed by an original sukun. By original, it is
meant that it is a part of the word not because of stopping or pausing. And this kind of
lengthening is divided into four main types: the compulsory heavy lengthening in a
word, the compulsory light lengthening in a word, the compulsory heavy lengthening
in a letter®, and the compulsory light lengthening in a letter. The timing of all of them

is six vowel counts and this timing is always compulsory.
3.4.3.2.3.1 The Compulsory Heavy Lengthening ina Word:

This kind of lengthening occurs when a lengthened sound (alif, waw , or ya)
are followed by an original sukun and this sukun is the first sound in a geminate sound

as in:

o /al ha:gga/ ( the day after) here the reader must lengthen the sound / W/

because the lengthened /a/ is followed by a sukun in a geminate sound
3.4.3.2.3.2 The Compulsory Light Lengthening ina Word:

This occurs in a word that has a lengthened sound (alif, waw , or ya) which is
followed by an original sukun. Being light means that the sound after the lengthened

sound is not geminate, this phenomenon exists only in two words in the Holy Quran:

e /2a:l?a:na wa qgad Sasjta gablu/ ( ah now, and a little while before you
disobeyed) ( Yunus :verse 91). In this previous verse the lengthened /a7 is
followed by the sound /I/ which doesn’t carry any vowel. That means that the
reader has to prolongated the 2a: six vowels counts.

! Quran includes letters at the beginning of some chapters as (taha, yaseen....)
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e /2a:l?a:na wa gad kuntum bihi tastaSdzilun/ (Ah now and you wanted to

hasten it)( Yunus: verse 51) the same can be said for this verse . for both

verses the /I/ sound is not geminate so the lengthening is called light.
3.4.3.2.3.3 The Compulsory Heavy Lengthening ina Letter:

Some chapters are introduced by isolated letters that has to be pronounced
individually as a word .i.e the reader must give the name of the letter not its sound.
Those letters are /s/, In/, laf, /s/ /V, I/, Im/. For example / alif lazm mi:m/ in the
beginning of the chapter of “baqara”. This leads to have words that have the
conditions of the compulsory lengthening. Thus in the previous example the reader
has to prolongated the sound /la:/ six counts because the lengthened /a:/ is followed by
an original sukun. Moreover, it is called heavy because the sound after /a: / is

geminate.
3.4.3.2.3.4 The Compulsory Light Lengthening ina Letter:

The compulsory light lengthening in a letter has the same rule of the heavy one,
however the sound after the lengthened sound is not geminate as in /alif la:m ra/. The
reader in this example has to lengthen the /la:/ sounds with six vowels counts . besides

the /m/ sound is not geminate so it is light lengthening.

The next table summarizes the types of lengthening due to sukun:
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Type of lengthening Timing Example

The Lengthening with a Presented 2,4,0r,6 falhamdu lilla:hi  rabbi al

Sukun Calami:n / ([All] praise is [due]
to Allah , Lord of the worlds)
(Fatiha :verse 1).

The Soft Lengthening 2,4,0r,6 /kulu nafsin da:?igatu al mawt
/(every soul shall have a taste of
death )(Al Imran : verse 185)

The Compulsory Heavy Lengthening 6 /al ha:gga/ (the day after)

in a Word

The Compulsory Light Lengthening 6 /2a:l?a:na wa gad Sasjta qablu/

in a Word ( ah now, and a little while
before you disobeyed) ( Yunus
verse 91

The Compulsory Heavy Lengthening 6 /alif la:m mi:m/

in a Letter

The Compulsory Light Lengthening in 6 falif lazmra

a Letter

Table 3.4: Lengthening Due to Sukun
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Scholars of Tadjweed knew that sound is the smallest unit in any language so
they examined all the Arabic sounds in a very accurate manner. They could analyze
and describe the Arabic sounds giving their places and manners of articulations; they
could also set many rules that help the reader of Quran pronounce any sound clearly
and correctly. What was discussed in the previous chapters gives a clear idea about
how their contributions were valuable and needed in a time where no equipments and

materials were found.
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Conclusion

This dissertation has three main chapters; the first one discusses Arabic as a
language which has its ownroots and history. Moreover, it investigates the history of
Tadjweed and the purpose behind studying it. It is also concerned with three main
schools that studied phonetics and phonology including dictionary- compilers,
grammarians, scholars of Tadjweed, and philosophers. The second chapter analyses
places of articulation and Qualities of sounds given by the scholars of Tadjweed from
the glottal /?/ to the labio dental /f/. The third chapter studies how sounds influence

each other

Throughout this dissertation, I answer several questions in order to prove that
Muslim linguists and scholars of Tadjweed have their own way to deal with the
human sounds. | mention that Abu Al Aswad Adouali was the first one who studied
phonetics; he dealt with phonetics in order to protect the holy Quran from
mispronouncing and misunderstanding. In addition, 1 dealt with the major schools in
which | selected three main ones to investigate their ways and motives while they
studied phonetics and phonology. Moreover, | focus on the work of the scholars of
Tadjweed because they investigated the Arabic sounds in an accurate manner trying

to preserve the Holy Book.

This dissertation can lead to the fact that even though the scholars of Tadjweed
were suffering from the lack of materials and sophisticated manners of working ,that
we find nowadays, they provide us with the data needed to read a precise and a

correct recitation of the verses of the holy book.

This dissertation is but the first step to clarify Arabic phonetics and phonology.
In my future studies, | hope that | can work on more contributions toward linguistics
and phonology. | may also work on a comparative study between Tadjweed and
generative phonology in order to see if there are similarities between both works, and

to work on the differences between the two.

This dissertation is an attempt to investigate the work of Muslim linguists
toward phonetics, it takes Tadjweed as an example to work on, and moreover, it
investigates places and manners of articulation of all the Arabic sounds, furthermore,

it discusses rules of sounds in connected verses. Besides it gives a general idea about

73



Conclusion

how Muslims dealt with phonetics and phonology and how they reach their target of

preserving Quran from misunderstanding and mispronouncing.

Dealing with this dissertation 1 focus on finding the ways to say that we
Muslims and Arabs should work on our traditional linguistics to make it international

using an international language which is English.

Indeed, this dissertation is a good experience that gave me the opportunity to
work on the heritage of our ancestors. Besides it provides me with a good experience

of the academic research that may be the keys of furthering my education.
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Appendix I:
Places of Articulation of The Arabic Sounds
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Appendix 11 :

Aljazaria poem (in Arabic):
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Appendix 1 :

Tuhfat al atfal poem ( it summarizes the rules of /n/ and /m/ and lengthening:
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Appendix IV: Example ofan ljaza (The Phonological Transmission of Reading Quran).
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« Tajweed : une étude phonologique »
Reésume :

La principale préoccupation de cette étude est d’examiner comment les
érudits de Tadjweed étudiaient et clarifiaient les sons arabes afin d’éviter que le
Coran soit mal prononcé et incompréhensible. L’accent est mis sur la place et la
maniere de I’articulation de tous les sons arabes ; en outre, cette étude est également
une tentative pour voir comment les sons s'influencent entre elles quant elles sont
voisines. Ces enquétes phonologiques sont précédées d’un apercu historique de la
langue Arabe comme langue et Tadjweed comme une discipline. Etant donné que la
principale cible est d'éviter I’incompréhension du livre sacré, cette étude peut fournir
au lecteur du Coran beaucoup de détails phonologique qui aident a atteindre une
lecture acceptable du Coran.

Mots clés: la langue Arabe phonologie Tajweed Coran les sons arabes

“The Art of Tadjweed : a Phonological Study”
Abstract :

The primary concern of this study is to examine how Tadjweed’s scholars
investigated and clarified the Arabic sounds in order to prevent Quran from
mispronouncing and misunderstanding. The focus is placed on places and manners
of articulations of all the Arabic sounds; furthermore, this study is also an attempt to
see how sounds influence each others because of neighboring. These phonological
investigations are preceded by a historical survey of Arabic as a language and
Tadjweed as a discipline. Since the main target was avoiding the misunderstanding
of the Holy book, this study can provide the reader of the Quran with many
phonological details that help in reaching an acceptable reading of Quran.

Key words : Arabic Language phonology Tadjweed Quran Arabic sounds
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