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Abstract

The mysterious life of Edgar Allan Poe trigggtrmany speculations about his
personality. The belief that his psychological ms#ies and his alcohol addiction
improved his intellectual abilities was a miscortaap established in the mind of his
readers through a long process of manipulation'sPeputation was self generated.
He applied manipulative technique in all levelshie existence to improve his image

and achieve the financial gain that he desperatstged.

Poe’s obsession with the public perceptionHad to apply his mystification. In
his biography, his portrait, his articles and hisiédn, Poe entered his readers’ psych
and controlled their interpretations. After a lifieé¢ of resistance to his detractors, Poe

succeeded in created a new myth; that of the messtmbd genius.



Résumeé

La vie mystérieuse d'Edgar Allan Poe a détiérde nombreuses spéculations sur
sa personnalité. La croyance que ses insécurigehgegiques et sa dépendance a
I'alcool ont amélioré ses capacités intellectueitst une idée fausse établie dans
I'esprit de ses lecteurs a travers un long prosedsumanipulation. La réputation de
Poe était auto généré. Il a appliqué la technigumadnipulation a tous les niveaux de
son existence pour améliorer son image et pouréitge gain financier qu'il avait

désespérément besoin.

L'obsession de Poe avec la perception duigulal amené a appliquer sa
mystification. Dans sa biographie, son portrais seticles et ses romans, Poe est
entré dans la téte de ses lecteurs et contrblés ieierprétations. Aprés une vie de
résistance a ses détracteurs, Poe a réussi awrgesuveau mythe, celui du génie

incompris.
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General I ntroduction

On 7 October, 1849, Edgar Allan Poe died irstefous circumstances after a
short but prolific existence. Mystery, howevergdmot roam around Poe’s death
only but also around his life which despite theiladity of a biography remains
partly unexplored. The available information abbid life allowed the public to
get a certain image of his personality. Influenbgdhe dark nature of many of his
works, readers began to view Poe as a misundergieadus, drowning into
psychological instability. During his lifetime amdter his death, there were many
‘rumors and misinformation about Poe, his life,theand psychological battles”
(Neimeyer, 2004: 221). Those elements made Poeyeh@iegically disturbed
drunkard and gave him credit for holding an abndiym@eveloped intelligence.
Besides, his personal sufferings were used as eerteging tool for his literary

production.

The reputation of Poe as a “tortured soul” anfduperior mind” was built up
by his tormented life and mysterious works. Neimmeyetes: “Poe has largely
been taken up by popular culture because of itktyalbd exploit his personal
suffering and the sad, and sometimes strangetiesatf his life as well as the
even more fantastic myths that have grown up ardund (Neimeyer, 2004:
209). Nevertheless, many of those seemingly “iealitof his life were created
for the single purpose of promoting Poe to theustaf genius. The methods that
he used to sculpt his reputation existed in aleatgpof his life. The aim of this
dissertation is to explore and expose those mettoopiove that nowadays’ Poe is

the result of his miscellaneous ways of controlling public opinion.

One of the many reasons for Poe’s endeavoferging a false image is his

peer’'s hostility towards his literary productioroé”had many detractors among



his country’s literati. Kennedy remarks: “Duringstiurbulent professional career,
Poe counted among his enemies shameless editpisjtative publishers, hostile
reviewers, hated coteries, and acquaintances wto(ihahis view) insulted or
betrayed him in private life” (Kennedy, 2006: 15Ppoe’s inability to face the
army of foes that blocked his way to success fotagtdto develop a new way to
conquer the reader's admiration. He used a martipeladevice called
“mystification”. Through his biography, his fictioand his journalistic articles,
Poe puzzled his audience by blurring the line betwfact and fiction. He created
fictitious documents that he claimed to be true.di® wrote factual events that
he asserted to be the fruit of his imagination.nfny occasions, Poe duped his
audience into believing his assertion in order fteate the effect of confusion
necessary to amaze the crowd. “Hoaxes an Masqueradecalled by Daniel
Royot (Royot, 2004, 61) granted Poe an unprecedestEcess in a literary
environment that was considered for some critichsas Charles Baudelaire as

hostile to Poe;

Les Etats-Unis ne furent pour Poe qu’une vast®prig/'il
parcourait avec l'agitation fiévreuse d'un étret fpbur
respirer dans un monde plus aromal, — qu’'une grande
barbarie éclairée au gaz, — et que sa vie int@jeur
spirituelle, de poéte ou méme d’ivrogne, n’étaiugLeffort
perpétuel pour échapper a l'influence de cette gpinére
antipathique. Impitoyable dictature que celle dmpihion

dans les sociétés démocratiques (Baudelaire, 186p™

! The United States were, for Poe, only a vast prikat he traversed with the feverish agitatioa of
being made to breath in a more flavored world,nrtadig gas-lit barbarity, -and his interior life,
spiritual, of a poet or even of a drunkard, way@perpetual effort to escape the influence df tha
antipathetic influence. Pitiless dictatorship of ffublic opinion in democratic societies.



Behind Baudelaire’s exaggeration in his dstic of the American culture and
its contempt for genuine artistic taste, one carssehe admiration that the French
readers had. Indeed, Edgar Allan Poe had estadlslpeestigious position across
the ocean. As Hayes states “Poe had achievedus staFrance equal to that of a
great national author and, through his French sdjmut, was gaining much

acceptance in other parts of Europe” (Hayes, 2004:

While enjoying a great success in other pafrtee world, Poe still struggled to
remain well perceived among his countrymen. Hiss&dsion with securing the
admiration of his intellectual capabilities to theblic” (Miller, 2009: 26) led to
the beginning of his recurrent use of hoaxes afsifiead document to lure his

readers into believing that he was intellectuallgesior to the other writers.

In order to adjust his image as he wishea ibé perceived, Poe aimed for
acquiring the support of as many readers as pes$hich enterprise proved to be
difficult for readers did not exist as a singleigntDifferent backgrounds and
intellectual levels made the public’s tastes ddfdérand diverse. However, Poe’s
manipulation was a double-edged device that tadgée different branches of the
public. Poe’s hoaxes contained two main elemertis. first was the knowledge
and expertise exhibited by Poe in his works, andnekis hobbies (referring
mainly to cryptography). Poe exhibits his knowledyeconstantly quoting other
writers and philosopher. Intellectuals are amazeBdre’s acquaintance with such
great minds. Nevertheless, Poe’s references wewded by nobody but himself
and attributed to well known figures to assert knewledge of their works and
philosophies. This method was used through therapig that introduced many
of his tales and poems where the reader admiregdPdes multisource citation.
The latter were, nonetheless, Poe’s own creatiglamy other elements such as

his reference to science add to his endeavors to tiee support of the



intellectuals. The second element was made foconemon reader who has but
little knowledge in philosophy and science. Heree Pelied on mystification. By
publishing fallacious documents such as “The Ballodloax” or the
“Autography”, he tricked his readers who did nasgect the article’s authenticity.
Both the literati and common man found themsehexetved and manipulated by

Poe who ingeniously influenced their opinions.

Yet, many critics detected Poe’s deceptive hods and dealt with them
separately and not as a lifetime process. Somiesshed the light on one or two
manipulative techniques while in reality, they wemdated and intermingled.
Sandra Tomc and Kevin Hayes, for instance, dedh Wbe’s biography which
was altered and modified. Others such as John fresacentrated on Poe’s
fictitious articles which were published as seripieces of journalism. To expose
Poe’s manipulation in his works of fiction, Richdtdpley wrote an essay entitled
“Edgar Allan Poe and the Dupin Mysteries”, whereréeealed Poe’s plagiarism
to create a supposedly new literary genre. Sontkeeoflever ways used by Poe to
deceive his readers were not easily detectableepigraphs, for instance, could
not be proved to be fallacious. For that reasormgr@e McMichael conducted a
research in the sources of Poe’s citations. In “Aisthology of American
literature” (2000), McMichael explains how Poe fabted false quotations that

he attributed to famous figures.

The purpose of this dissertation is to focusall the elements gathered by
critics on Poe’s manipulative techniques to trdeeway taken by Poe to achieve
the immense recognition he has today. The ideaoef Ifeing a superior mind
tormented by the horrors of his life was a mythnpoted by Poe to satisfy the
market’s demands for scenarios of personal sufferirPoe’s deception was

particularly successful. He operated at three vk life (through his biography



and portrait), his journalistic career (through &iticles) and his literary works.
This dissertation is composed of three chaptersbsliming the three levels at
which Poe controlled the public view.

The first chapter deals with Poe’s personi@. IDespite the availability of
documents that relate the events of Poe’s lifey anday of truth is available. The
reason for this ambiguity is the first publishedarls of Poe’s life, e.g., Hirst's
biography. The latter was written by Henry Beck dtiwho, helped by Poe,
stuffed the document with fictitious events. Poapsd the biography to appear as
he wished the public to perceive him and attributedwork to his friend Hirst to
blur the evidence and add credibility to the docoim&he first part of this chapter
will demonstrate some of the altered, modified, astded details in Poe’s

biography.

The second part of the chapter deals with Eddlan Poe’s portrait. The
physical appearance of an author surely influenicesopinion of the public. It
also creates an allusion about its bearer and caasers to draw a mental picture
of his personality. For Poe, the objective was mdekper than that. He was
aware of the trends that could influence the chatéhe public. One of these
trends was the belief that personality and intetice can be measured by physical
appearance. Consequently, Poe modeled his portagitdo assert that his
intellectual superiority can be proven by sciericethis part we will deal with
those beliefs, mainly “phrenology”; the study oé& thumps of the skull to reveal a
person’s character and intelligence, and how #gsifees Poe among geniuses. We
will also see the process of the creation of thetupge we know today. This
process involves the use of an important photogcaphconcept: the

Daguerreotype.



The third part of the first chapter deals witle talents that Edgar Allan Poe
claimed to possess. Indeed, he did not want to ibera writer but multitalented
genius having deep knowledge in multiple fieldse B&hibited a strong interest in
cryptography: the study of codes and the breakingighers. In addition to his
short stories about cryptography such as “The (®idg)” (1843), Poe also
claimed to be able to decipher any coded docun®eritte him. The cipher that he
brilliantly broke turned to be of his own creatioifis method presented him as a
master in the field. Poe’s interest in Mesmerism,, ithe study of hypnosis also
allowed him to be recognized as an expert of teatidoscience. This part of the
chapter also illustrates the use of these scierttiénds to buld his reputation of

the multitalented genius.

Edgar Allan Poe’s profession as a journali@dhim closer to his audience
and to the publishers. It enabled him to exercisenhmanipulation at different
levels. The trust that readers put in newspaperderethe act of deception much
easier since the doubts about the authenticity isf dnticles is considerably

decreased.

The second chapter is dedicated to the m@usdius methods used by Poe to
dupe his readers. The first part of this chapteld&ith one of Poe’s biggest
deception; “The Balloon Hoax” (1844). It is trueatithe very title indicates that
the work is fallacious. However, this title was pthml after the public’s discovery
that Poe’s report of the balloon journey across Aflantic was fictitious. The
initial title was ““Postscript: Astounding Intellence by Private Express from
Charleston via Norfolk! —The Atlantic Ocean Crossedrhree Days- Arrival at
Sullivan’s Island of a Steering Balloon InventedMy. Monck Mason!!” (Miller,
2007: 20). It was written so as to be considere@d asoop. Even after it was

discovered to be a hoax, Poe’s control over theeagd allowed him to stay in



position of power. He was the only writer “capabtdooling the entire New York
City” (Miller, 2009: 21).

The second part of the second chapter deadswhiait was considered as one of
Poe’s most successful hoaxes; the Autography. B61@hile working forThe
Messenger, Poe published a collection of letters by différggures, and planned
to analyze them. He claimed to be able to expaosie plersonalities by examining
their handwriting. This method was known as “grdpbgg” and granted Poe
much admiration from his amazed audience. Neverdiselthe letters that he
published were false imitations that he created hbax was also discovered to
be fallacious. Here again, Poe kept a good rejmumtadven after this attempt to

deceive his audience. He pushed even further pmotiy to outsmart his readers.

Poe’s enemies were numerous, and his tasknbain at the top of the scene
was difficult. This made Poe write articles thagwdrly countered his detractor’s
opinion. “The Philosophy of Composition” (1846) was essay intended to be an
explanation of the process of writing “The Rave845). In reality, it was a
manipulative device that secured his position asperior mind. In the last part of
the second chapter, we will see how this work caddse his controlling aims.
We will also focus on other articles that were binl the same manner such as
“Fifty Suggestions” (1849).

The final chapter deals with Poe’s fictionsHeputation was long considered
as due to the complexity of his tales. Although '®aalent was far from being
questioned, he implanted manipulative techniques @v his works. The first part
of the chapter is dedicated to the epigraphs. Thiéggons serve to introduce the
readers to the story’s theme. In the case of Rw, were also used to affirm

Poe’s knowledge of the quoted figures as well asnimstery of multiple foreign



languages. Guided by George McMichael’s study, wiesee how Poe fabricated

many of his citations and once again, claimed iy were authentic.

The second part of this chapter deals withdétective story; a literary genre
that was long believed to be Poe’s creation. Psle'sth trilogy “The Murders in
the Rue Morgue” (1841), “The Mystery of Marie RAg€t842-1843), and “The
Purloined Letter” (1844) are considered as the gisnef the modern detective
tale. Nevertheless, the successful stories of mystere based on actual events
written as works of fiction. Poe lured the publita believing that he created
these complex stories while in reality, he simplyot® them in an elaborated

style.

The final part of the dissertation will focas Poe’s disguised “confessions”.
In his short stories “How to Write a Blackwood At&” and “A Predicament”
(1838) seem to be comedies. One may also detectdtiee used by Poe to
describe the writing techniques of tlBtackwood; an elite British magazine.
Relying on Teresa Goddu’s “Poe, Sensationalism3adery” (Hayes, 2004), we
will attempt to find out how Poe exposes some af manipulative techniques.
Poe explains how to spot the public taste andfgati® market's demands with

clever and deceptive ways.

Edgar Allan Poe’s thirst for fame was a figjtdt cost him his own identity. He
sank into his own obsession with the public opiniéaery aspect of his life was

carefully crafted to build the personality of adegary writer and an iconic poet.



Chapter 1: Manipulation at the personal level

Literature is a door to a world of limitlegsasagination. A word that may seem
trivial for the common reader is itself a windowanother universe for that mind
which sees not with its eyes but with its heartmiw@rs of literature sought with
eager patience the growing seeds of hands thatectiws pen as their only

companion.

Edgar Allan Poe was one of those dedicatedl@éctuals who showed through
their sufferings that imagination exceeds logic dhdt reality is not always
present in the physical world. He transported omki of readers into his dark
realm. Indeed this image would suit his detractdne saw in Poe nothing but the
live apparition of Chardnleading the dead souls through the river Stfaough
his aficionado$ were not literally dragged to the underworld, be tnetaphor
suggests, they were surely misled. The poet tlzatems cherished, the genius that
they admired was no more than a literary creatitmgar Allan Poe moved from
flesh and blood into a creature made merely of Tile simplest idea that we may
construct about his personality is conditioned B/ rhultiple mysterious literary
productions. Indeed studies about Poe were priltgipased on an analysis of his
fiction. The reference to his life was of coursedmaut the focus was on his
works. A psychological approach, for instance, wlotly to describe Poe’s
personality as secretly whispered by his fiction.

! In Greek mythology: an aged boatman who ferriedsibuls of the dead to the underworld. He was
the personification of Darkness.

% In Greek Mythology : a river separating the wasfcthe living from the world of the dead

% Readers who are enthusiastic and knowledgeablet abgarticular artist (writer or else).



It is commonly known that any writer conscipusr unconsciously implants
elements of his personality or life in his writindsis through those details that
one can withdraw the necessary elements to buildrupmage about the writer’s
character. The use of female characters in EdglEnAPoe’s short stories and
poems for example can prove this fact. First onestnkmmow that most of his
female protagonists are examples of rare and peaeti (e.g., Ligea, Berenice,
The Oval Portrait...). They are perfection itself twiheir mysterious airs and
light steps. These angelic apparitions were draam fone source; his young wife
Virginia whose death influenced many of Poe’s &tgrproductions. She was the
reason why his female characters were so perfpeilyted yet who die in almost
all his stories. Kenneth Silverman claims that Rarurished himself on a young
woman’s death, in the sense that art was for hiwrm of mourning” (Weekes,
2004: 149).

Although an approach based on literary elencant prove successful to deal
with a writer’s personality, his life and the trisets that made this individual will
remain unexplored. As it has already been mentiotiedelements implanted in
fiction are sometimes intentional. In that case, whriter can add a given clue to
his works to produce a particular effect on readérdgters such as Edgar Allan
Poe were aware that an attempt of psychoanalys$igoNow their publications.
Some of them seized the opportunity to lure thelees and critics and gently
push them to believe the facts that they creatddaEAllan Poe was a master of
manipulation who filled his fiction with elementdat suggested a superior
intellect.

Since fiction is not sufficient to understaheé personality of a writer, a shift to

his biography is necessary. As a matter of fach lié# and works are important.

The case of Edgar Allan Poe is a perfect exampthisfrelation between personal
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life and literary creations. However, these tworedats are not welded to form
the truth about this poet but rather to establghreputation that he wanted. Miler
states: “Poe’s life and work engage similar marapué devices to control how
the public perceives him” (Miller, 2007: 05). Therpose of this chapter is to
explore how he controlled the public view, movimgm his biography to his
portrait and finally to the so called talents tbaforced the idea that he was a pure

genius.

It is important to know that the memory of {lie of a famous figure does not
drown in the sands of time but floats as if cartigdhe wind from epoch to epoch
leaving its prints on many documents relating tlagtipulars of his existence.
However, these records of fruitful lives are natriesl between lovers of literature
as “forgotten lore”. They are compiled into theteris biography. In the first part
of this chapter, we will explore Edgar Allan Poedyaphy and attempt to locate
were his manipulation resided and how he used amdent that is supposed to
serve as a reliable reference, to create the “supatellect” myth.

a) Poe’s biography

Any writer who wishes to conduct a sufficignsuccessful career is aware of
the inevitability of being the subject of biograg$i Indeed, the public is fond of
discovering the hidden secrets of the lives ofrtferorite writers. Poe’s readers
are motivated by their curiosity which is itselfr@mced by his hypnotizing fiction
to peek into the shadowy corners of his existeiitey develop a keen interest
about the minutest details of his personal life.thMihe widespread use of
biographies, there was a “growing public thirst fotimate revelation” (Tomc,
2002: 33).

11



Poe built his life as a writer, publisher aedito. He was conscious that
sooner or later, biographers would expose the weoféhis life to the public, and
that was also his wish. However, his interest watsim revealing his real life but
rather in creating a new one. The memory he hopaastall in his audience mind
was an improved version of his character; an intagewould help him overcome
the psychological unease caused by the literatnifcountry who denied his
talent.

Poe felt the necessity of publishing an actadifnis personal life. To shape it
according to the image he planned to project wasnaeasy task. As a matter of
fact, the ideal way to model and manipulate sudo@ment was for him to write
an autobiography. That way he could cover up trdesimable moments of his life
and replace them by more pleasant ones. This peaofi adjusting his recorded
life according to his fantasy rather than his mgmeas not altogether new. It is
obvious that human nature challenges our objesiide when our own existence
is at stake. Complex feelings such as shame, guiliove can penetrate our
subconscious as to influence our memory itselftels we recall what we may
call “perception”. Daniel Gilbettsays that “The brain creates an interpretation of
reality, but it is so good that we do not graspt thas only an interpretation”
(Bowdon, 2007: 122). Moreover, when our memorysfadur brain does such a
brilliant conjuring trick in making us believe thatir interpretations are fact that

we accept what it gives us without question” (idem)

“ Poe worked as an editor in many magazines andpapess. For instance; in 1939 He was the editor
of Burton’s Gentleman’s Magazine, 1941 Graham's magazine and in 1945Bheadway Journal

He contributed with his tales to these sources.

® Daniel Gilbert is a professor of Psychology at\ad University. He has written numerous
influential articles in the social psychology fiekhd is the editor ofhe Handbook of Social
Psychology.

12



Many writers are known to create autobiographihat do not seem entirely
genuine; whether intentionally or through memoryjufa, they create fictional
events to add to their life account. If we consither fact that most authors’ fiction
contains biographical elements, it would not bepssing that to find fictional

elements injected in a seemingly true narrétive

Poe rejected the idea of writing an autobipgyafor he feared a negative
response among his contemporaries. Already denkisgability to become a
member of the prestigious literati of the Unite@t8s, it would be obvious that
they would not accept such a document as a sepmee of writing. Poe had
many enemies who would describe his autobiograghgnather wild imaginary
grotesquerie influenced by his intoxicatioriThis fact prevented him from
establishing a greater fame during his lifetimes fliend and personal biographer
Henry Beck Hirst explained this difficulty statitigat Poe had many enemies who
prevented him from climbing the fame ladder; “hedema&nemies [. . .]But their

number was legion — and he was only one” (Tomc22aQ).

Being aware of the impossibility of writing @utobiography but the need of
revealing his life to the public, Edgar Allan Paadho find an alternative. Instead
of leaving his destiny to a biographer who mighstdsy his reputation, Poe
employed a friend to perform this task. That waycbald transmit the intended
message without fearing the loss of its maniputatralue. The document was
written by Henry Beck Hirst who undertook the tadkpainting Poe’s life with
particular details that suggested a close relatiith the subject. This biography

created no suspicion concerning the truth of it#eat. Hence, Poe could exercise

® Example: Richard Wright's Black Boy which narmvents of his early childhood with astonishing
details. There is no confirmation that those evemee fictitious but at the same time no prooftuit
trustworthiness.

" Poe was believed to be an alcoholic, writing whiééng intoxicated (a theory not proven).
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his control of the public perception although hel diot write himself the

document.

Poe published his biography along with a @arin thePhiladelphia Saturday
Museum NewspapefHayes, 2002: 483). The public apparition of Poasw
carefully crafted. He published a biography andiessa photograph at the same
time to create a certain effect on readers. In, thet public had an interest in the
authors’ personal life and any information couldamtpe its perception. Such a
reaction is illustrated by referring to some of Boéfoes”, e.g., the
transcendentalists. In order to gain more sucdé&dt Whitman published the
letters that he shared with R.W Emerson. This ediw@ promoted Whitman to
the rank of a “genuine” American poet. However, thegative reaction of
Emerson caused him to be expelled from this priestsy circle. As Cullen
remarks, “when he published Emerson's privaterlatteng with his own response
in the next edition of Leaves of Grass, he deephoged his mentor, who viewed
it as a distasteful commercial act...Emerson alsdtechWhitman's work from an
1875 literary anthology he edited” (Cullen, 199@).0This example shows that a
single element in the life of an author can plapaor role in his career once it is
revealed to the public. Poe took advantage of tkaity and intended his

biography to attract a larger audience and annéntlze claims of his detractors.

Poe did not endeavor to make his audiences\mlhis claims; rather he
employed his friend Henry Beck Hirst who servec&dsojan horse to control the
readers’ opinion. Nevertheless, in the same mathaéthe Trojan horse hid eager
Greek hoplites, Hirst’s biography was filled witlhd®s ideas. As a matter of fact,
while reading it, we should not look at the writeriame but at his puppeteer who

controlled every move of his pen to draw an idealipicture of himself. Miller
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states that “Poe provided Hirst with much of theterial and invented outright
lies to describe his past” (Miller, 2007: 02).

Edgar Allan Poe controlled what Hirst wroteldhis intervention could not go
unnoticed. Critics saw Poe’s hand in the procedsnaany suspected that Poe was
actually the writer of the biography. Miller note&Critics have questioned
whether the resulting document was written by Hddilirst or by Poe himself”
(Miller, 2007: 02). The fact of the matter is tiitst was the actual writer of the
document. The fact that Poe controlled what it am@d does not make it an
autobiography. Instead, Poe performed what we nadlyam “autobiographical
act”. Such a practice consisted in providing mutthe details about one’s life to
a biographer whose task was to relate facts witlbonducting much research.
The best description of the process of writing Edgan Poe’s biography was
provided by Kevin J. Hayes who said that “Hirst terthe essay; Poe authored the
biography” (Miller, 2007: 03).

As we have seen Edgar Allan Poe publisheagréphy intended to create the
myth of the superior mind. Indeed many believed thea was an uncommon
genius as Deloche and Oguer pointed out; “Poe veapearior intellect” (Deloche
and Oguer, 2003: 98). However, the biography waly ame part of the
manipulation process. As we will demonstrate, lfis harrative changed the

public perception.

b) The False biographical elements

Edgar Allan Poe’s fascinating life intriguecny people who plunged into an
earnest admiration of his literary production. Haswva man praised for both his

virtues and his flaws. His biography was differnin those describing the ideal
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American man. It created an extraordinary effecemvikcompared to some of the
early produced life narratives of the other litgramen. While Benjamin
Franklyn’s autobiography dealt with success andamealues, Poe’s biography
was the description of a life that exhaled agongvdney notes: “In life, he was
paranoid, unlucky, nomadic, and chronically pooDeyaney, 2009: 01). His
success was linked to his misery. Thomas Devan@das crucial question; “why
do we find Poe so fascinating?” The particularitly tbis question is that it
enquires about Poe not about his works; it impjigtiggests that our interest also
concerns his life. Indeed, his existence of sadaesgssorrow is what shapes his

image of a misunderstood genius. Neimeyer states:

Clearly, it is not only Poe’s works in isolationathhave

fascinated generations. Poe has largely been takeiy

popular culture because of its ability to expla personal
suffering and the sad, and sometimes strange,tieslof

his life as well as the even more fantastic myiilas have
grown up around him. Poe has become the archetypeeo
mad genius or the tortured Romantic artist, thetpoaudit

crushed by a crass and insensitive wofeimeyer, 2002:
209).

It is important to point out that Hirst's bi@phy of Poe was not the only one.
Many others were produced both during his lifetiamel after it. However, this
document is the best example to illustrate Poerdrobover the information that
was provided about his life. In 1844, Poe startisdskarch for a biographer. He
expressed his wish of writing his life story in ettér to James Russel Lowell

where he wrote: “My Life is not yet written, andam at a sad loss for a

8 James Russell Lowell (1819-1891), American pcetagist, editor, diplomat, and critic
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Biographer” (quoted in Kennedy, 2006: 482). It idyowith the help of Henry
Hirst that he could fulfill his need of exposingshiife to the public. He
nonetheless altered many details to ornament lagrégphy, as Tomc notes:
“[Poe] peppered the piece with exaggerations amed intended to stress his
decadent alienation” (Tomc, 2002: 32). This wasfilst method used by Poe to
appear as a genius; the use of alienation andrswgffas characteristics of great
men. Indeed, many believed that superior intelleotse tortured in life. That
could explain why Poe wished his life to appeaa asagedy. As for alienation, it
was also a trait of geniuses as expressed by ABbbopenhauiwho said: “To

be alone is the fate of all great mintfs”

In his study, Kevin J. Hayes borrowed somenelets from Edgar Allan Poe’s
biography to demonstrate their falsehood. AccordimgHirst's biography Poe
travelled to Russia from where he returned onlyhwtite help of the American
consul; “he did manage to make his way to St Pletegs Russia, where through
deficiency of passport, he became involved in seridifficulties, from which he
was finally extricated by the American consul” (leay 2002: 483-484). Poe’s
adventurous trip to Russia was described as otigedffalse statements” found in
his biography. The same information was later azedyby Sandra M. Tomc who
confirmed that this element was invented by Paogetterate a certain effect on his
audience. This episode of Poe’s life was nothingfiation for Poe “had never
been to Russia” (Tomc, 2002: 32).

® Arthur Schopenhauer (1788-1860), German philosgptieo is known for his philosophy of
pessimism.

19 Microsoft ® Encarta ® 2009. © 1993-2008 Micros6firporation. All rights reserved
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Poe was also a courageous man seeking nobsqrhat was what we may
conclude after reading about his adventure in Greéccording to Hirst: “he
went to Greece ‘with the wild design of aiding imetRevolution then taking
place” (Hayes, 2002: 483). Poe was not seen blipat that period, a fact that
made his claims easier to believe. However, hgstto Europe were only the
products of his imagination. Miller notes “Poe oiad to have traveled and
participated in these events when in actuality éeen traveled to either country”
(Miller, 2007: 03).

The primary reason for Poe’s use of false tapgical elements is to underline
the myth of the superior intellect. However, therere more reasonable reasons
for that behavior. Poe deserted the public scenmamy occasions. He managed
to cut all contact with his society. Miller remarkbat: “Poe was able to
disappear” and mislead his acquaintances as “t@rmakwhereabouts uncertain”
(Miller, 2007: 09). That way he could escape oneth&f most difficult issues
encountered in his life i.e., debts. Miller statéBoe was not only able to
manipulate people’s knowledge or perception of hbut he also gained the
practical ability to elude the various problemstthse during his life-primarily
debts” (Miller, 2007: 09). Indeed Poe accumulatddige amount of debts linked
principally to gambling. It was probably the onlguse that made him chronically
poor. He presumably turned to those methods of podetion when his debts
were high. Mark Neimeyer describes one of Poe’slc@glventures: “Within a
day of his arrival [to the University of VirginiaRPoe managed to gamble away his
entire term’s allowance. Just a few months later,olwed $2,500 in gambling
debts” (Neimeyer, 2002: 210).

Whether to justify his absence that saved fiom his debts or to create an

image of the tortured poet, Poe invented multiplenés to ornament his

18



biography. The question of integrity can be raiskdming that a highly ranked
poet has a level of respect to his art that prevémin from presenting false
elements to his readers. At this point it is impattto point out that Poe was not
very reliable well before the establishment of tasrier, he “had fallen into a
routine of easy lies and half truths since at ldast adolescence”(Silverman,
1991: 146).

Another manipulated episode of Poe’s life was turbulent year at the
University of Virginia which he joined in Februa®y826, and where he studied
ancient and modern languages. According to hisramy, he deserted studies
and perused the destructive vices that hauntedifajsdrinking and gambling.
Tomc notes: “he had lived a wild and dissipateel &f the University of Virginia”
(Tomc, 2002: 32). This fact was supported by hisad¢ors who emphasized his
inability to conduct a proper way of life at unis#gy. Reverend Rufus W.
Griswold was one of Poe’s most active detractossaAnatter of fact the two men
“despised each other” (Kennedy, 2006: 23). Grismwiderlined these events in
Poe’s life. He wrote a memoir where he exposed nediBoe’s flaws. Its purpose
was to destroy Poe’s reputation, he was also cdfed’s literary executor™
However, it unexpectedly helped shaping the mytHPoé as being a superior
intellect. He even added some exaggerations, famele he maintained that Poe
“managed to stay drunk for the entire semester”irfidger, 2002: 210). Both
Poe’s and Griswold’'s claims were “essentially fal§dem). Once again, Poe

exercised control over his biography influencing t@aders and even his critics.

Poe’s biography swiftly drags one into a reakhere the physical world
disappears. It has the effect of his fiction thadlg narrates the miseries of the

superior mind that loses its balance in the triiesfe. Poe’s manipulation of the

1 Term introduced by Mark Neimeyer in his essay “Boé popular culture” (Hayes, 2002; 209).

19



reader’s opinion exceeds his biography. His whisdewas an everlasting struggle
to reach the heights of the literati’'s hierarchystJlike Penelope’s knitting that
continued restlessly until the arrival of Odyssdse’s works counted a thousand

tales waiting for the day the world would recogniig genius.

Poe manipulated every aspect of his life el own appearance. The
portraits that are available today present onlyad pf the truth since he also
exercised control over his image. In the next pathis chapter, we will see how

Poe took advantage of Photography to create thgdrha wished to project to his

readers.

1. Poe’s Portrait

a) Poe and Photography

The human race needs to remember, and whesnaory dies with its holder,
it is carried on through ink, wood or stone. Alongh sciences and arts, people
tasted eternity thanks to their deeds. Their favesely narrate the tales of a
memorable existence through multiple forms; frongmy status to dismembered

busts, from wall paintings to locket portraits.

Poe saw the necessity of revealing his appearto the world. He wished to
be remembered, to be recognized on the cover dbdoks. However, when his
own look underlined the detractors’ opinion of thh@oxicated fool, Poe
endeavored to seize the opportunity to projectvaingage of himself in order not
to appear as a proper gentleman but also to enggh&ss neurotic traits that

shaped his reputation as the misunderstood gehidbis point it is quite difficult
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to understand how he could manage to alter hisappee within his portrait
since the technological advancement at that pewiasl not sufficient to exercise
considerable control over the resulting pictureswilver, Edgar Allan Poe was
aware of all the new techniques of photography wwaild enable him to conduct

the slightest change on his portrait.

Indeed Poe did not wish to create a new ldwt had no link to his actual
appearance. As a matter of fact, he wanted to exagg some of his traits in
order to suit the public standards. The word stethtiare does not refer to public
taste but rather to the belief that moral and iet#bal traits can be recognized
through analysis of the facial characteristics.sTilief was of course not taken
into consideration by all his readers. Howevernyas the literati's tendency to
consider all what is scientifically en vogue. Inde®riters and scholars at that
time were not satisfied with only their specialtiley ventured to study many
fields, including Photography which was one of Bomiost admired scientific

progresses.

Poe expressed his wish to be recognized byptifdic. The first step was to
publish a biography, the second was his picturew&$iave seen earlier, this wish
to reach his audience was not to candidly sharpdrsonal life; rather he planned
to alter the reader’s vision by inserting falsen&tats to his biography. However,
how could he control his physical appearance?

In the early 19 century, considerable work has been producedédrfigid of
photography providing a more accurate method fawdrg portraits. The most
revolutionary discovery was made by the French llaisques Mandé Daguerre
who created a new process called the Daguerreotypésnew technique gained
a widespread use and arrived at the United Stdtésmerica in the 1840’s, a
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period when Edgar Allan Poe was struggling to catitt his detractors and
establish a considerable fame and wealth. Poe sh@wkeen interest in this
process and he described it as “the most importanti perhaps the most

extraordinary triumph of modern science” (Poe, 1&40).

The Daguerreotype was for Poe more than dutepary discovery; it was a
new means of exercising his control over his aumberlowever, what is this new
technique and how did Edgar Allan Poe take advanfiagm it?

b) The Daguerreotype

It was in France that an inventor started researches about using light to
capture a picture. That method is what influenced treation of the word
Photography which in Greek means “drawing with figifhe inventor's name
was Joseph Nicéphore Niépce (1765-1833) who maaldirgt permanent photo.
However, he died before establishing a sufficiemfhod quality picture. It was
only after his death that his experiments carriedby Luis Jacques Mandé
Daguerre finally produced results. The process maamed after the painter who
continued the experiments and not the proprietor tloé original idea.
Consequently, it was named Daguerreotype at thechrAcademy of Sciences in

Paris on January 7, 1839.

When the Daguerreotype reached the shordwedinited States, it immediatly
drew the attention of the country’s scholars aneliectuals. Edgar Allan Poe
who ranked himself among them (although not appiove the others) was a
keen advocator of this new photographic technidleether he knew that such a

discovery would help him in his manipulative methaat he only admired the
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efforts of his French friend’s (for he establistedonsiderable fame in France),

Poe expressed at many occasions his admiratidregfrbcess.

Poe quickly understood the way it functiond amen wrote three articles about
photography. The most important is the one dedicdte the Daguerreotype
published in the Alexander’'s Weekly Messenger @glphia) in January {5
1840. Within this document, Poe expressed his kieligth the discovery and he
also explained broadly how the process works. Eason why Poe wrote about a
field that was apparently far from his knowledgeswast that he wanted to

appear as a multitalented genius.

As a journalist, Poe ceased the opportunitadoustom his readers with the
Daguerreotype. In his “The Daguerreotype” (184@)showed his interest as well

as his knowledge in the field. He also explaine@ he process functions;

...a plate of silver upon copper is prepared, presenti
a surface for the action of the light, of the mdsticate
texture conceivable. A high polish being given giae by
means of steatitic calcareous stone (called Dagrmite)
and containing equal parts of steatite and carbenaf
lime, the fine surface is then iodized by being@thover a
vessel containing iodine, until the whole assuméstaof
pale yellow. The plate is then deposited in a camer
obscura, and the lens of this instrument directedthe
object which it is required to paint. The actiontbé light
does the rest. The length of time requisite fordperation
varies according to the hour of the day, and tlaesof the

weather—the general period being from ten to thirty

23



minutes—experience alone suggesting the proper mtome
of removal (Poe, 1840: 01).

The purpose behind Poe’s explanation was tphasize his intelligence and
ability to understand any scientific discovery. Hawer, he did not reveal that it
was possible to change the appearance of the suigjet His interest was not
only in the discovery but also in the potentialttihdhad to help him achieve his
goal of writing and looking as superior intelle@evaney explains: “In the
interest of self-promotion, Poe had embraced the nechnology of the
daguerreotype process” (Devaney, 2009: 02).

We have seen that Poe wished to change hisaeppme through the use of
photography. However, how can a portrait add tarasge of the misunderstood

genius?

b.1) Pseudoscience

It is important to bear in mind that EdgarakllPoe lived in a period where
scientific research was at its golden age. It wa®mightened era characterized
by many discoveries that changed the world. It ala® one of the reasons that
made it difficult for Poe to affirm his genius. Atat period emerged many fields
of study that no longer exist; some ideas offeregeaesis for further successes,
others died because of their irrelevance in theemodvorld. A theory that does
not survive the test of time is called “Pseudosmérand it offers a vivid idea
about that time’s society and its way of thinkiggme of those mistaken theories
such as Physiognomy and Phrenology are concerngéd analyzing and

measuring people’s intelligence by observing thgysical features. The idea
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gained the attention of Poe who endeavored to @adkantage of those beliefs to

exercise his manipulation of the public opinion.

Physiognomy is the use of facial features ahdracteristics to judge one’s
character and personality. It is true that if wexsider Poe’s facial features we
would notice that it amazingly reflects the imabattwe have about him. If we
plunge into the melancholic eyes in his portraie, would feel his tortured spirit,
his pale face drawing us into his realm of darkreess despair at the edge of his
imaginary land of internal sufferings. A feelingchuas this would prove that Poe
succeeded in his task. Even if nowadays peopleatiquadge literary figures on

the basis of their appearance, at that time iteeasmon practice.

Phrenology is the theory that maintains thatperson’s character and
intelligence can be measured by the size and stfdpie/her skull. We know that
the brain is divided into many areas, each onengawa specific function.
According to Phrenology the outer layer of the kkul Vortex change s shape
according to the area of the brain beneath it.edxample; if we had a hump where
the part responsible for memory is supposed tmbatéd, it would mean that our

memory is well developed.

b.2) Poe’s Daguerreotype

The written description of Poe’s physical appreaeaaccompanied his first
published portrait called the “McKee Daguerreotyp®/e have seen that he
delivered a portrait with his biography written toy Henry Hirst to the
Philadelphia Saturday Museum NewspapEne biography was carefully crafted
as to suit Poe’s desire, but the photograph préedze quite unsatisfactory. In a

letter to his friend James R. Lowell, Poe expredseddisappointment with his
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portrait. His motive for this attitude towards igvthat it was not faithful to his
actual appearance; “it scarcely resembles me ‘a{cbted in Kennedy, 2006:
482). In fact, it did not resemble the descriptpresented in the accompanying
document. These elements implied that one of tleedioyects was intentionally or

unintentionally misleading.

Poe had many portraits, the reason for that tiva perpetual desire to make it
as deceptive as possible. The fist published dagotype did not fully match the
pseudoscientific trends that could remodel his tepoan. This fact was
compensated by his biography where he offeredniiagé he wished to give.

The first element that draws one’s attentisrthe reference to Poe’s eyes.
According to Hirst; “his eyes are grey and restlesghibiting a marked
nervousness” (Miller, 2007: 10). We can easily ggupe Poe’s touch in that
description. A quality that cannot be denied to Babat of an outstanding writer.
One of his favorite techniques is the use of hsratters appearances. That is to
say he could hypnotize the reader by a profoundrgemn of the melancholy
features of one or more of his characters. Podantemlink between himself and
his fiction by giving his appearance to his fav@ritharacters implying that they
are mere reproductions of himself. Consequentlywhs believed to have the

personality of the tortured Roderick Usher or thever a Chevalier Dupitf:

The second element emphasized in his biogragptihe shape of his head more
particularly the size of his forehead. Hirst saiiss “forehead is extremely broad,
displaying prominently the organs of ideality” (de This element would be
clearer with reference to phrenology which expladive a broad forehead is a sign

of intelligence. We have seen that this pseudoseiendicates the places of

2 Roderick Usher is the main characteifbg Fall of the House of Usher
Dupin is the detective in Poe’s trilogy stagtinith The Murders in the Rue Morgue.
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intellectual activity in the brain. For Poe, thegan of ideality (the brain) is

apparent; a fact that makes him appear as intefitgtsuperior.

The photograph that accompanied the biograplag a product of the
daguerreotype process. However, Poe did not exencigh control over it as to
leave it almost true to his actual physical appesgaThat was the reason why he
expressed his discontent in his letter to Jamesellowoe had to replace the
portrait by another using the daguerreotype afullspotential. That is to say,
since he knew what the process could add to théoghaph, he endeavored to

create an appearance that would suit his fabrigatade.

Realizing the dangers of publishing two cadittory elements about his
appearance, Poe soon started the realization dipheuhew portraits in which he
could appear more resembling to the descriptioergivy Hirst. After sitting for
his new portrait; “he came to understand that hddcexercise control over the
daguerreotype image on which the engravings wesedigHayes, 2002: 486).

c) Modifications and Manipulations

We come to realize at this point that a pdrggeves another dimension to our
appreciation of literary works. It is as if the lealdled knight that inspired so much
fear in Irving’s “The Legend of the Sleepy Holloviihally revealed his identity.
Our choice was to install in ourselves an even duigigar or to come to a
conclusion that the frightening whisper was onlydavihrough an ajar window.
The moment we see the image of Edgar Allan Poevtkdinow today leads us to
believe his claims of being a misunderstood genids.see his pain through his
feeble eyes; we sense sickness in his pale fackleBly, visions of his tales vell

our eyes as to be no longer able to see the thenthat separates truth from
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fiction. This picture that influences our opiniomoait the author was not a

coincidence; it was a well crafted plan to profbett specific image.

The first element on which Poe insisted was tise of phrenology which
classified people into groups according to theipesgpances and more precisely
the shape of their skulls. Broadly speaking, thesgaality and intellect of a
person could be easily detected. The group thawsieed to belong to was what
phrenology calls the “nervous” type characterized “a large brain, delicate
health, and emaciation” (Miller, 2007: 05). Thidegory of people had a more
complex intellect and an active mind. It represdntsllectuals in general and
literary men in particular. Consequently, beingssiied as a nervous person by
phrenology granted Poe the title of poet. It calgay the claims of his detractors
who banished him from the realm of the literati aa$ted him to the abyss of
psychological disordered people. This techniqusedhihim to their level and
permitted him to exercise his profession with mexpectations from the public

who would view him as a born literary genius.

In order to be classified as nervous, Poe@udaeotype had to show a thin
sickly face with a large forehead. This descriptias present in the biography
and that was another reason that urged him toeneatv photographs. In the
McKee Daguerreotype the forehead was not suffiiebtoad. The overall
appearance did not give him a sickly air sinceaiteghim “a plumper appearance”
(Miller, 2007: 03). At this point we may wonderthat portrait did not actually
resemble Poe. The question that can be raised &theth Poe’s most genuine
appearance was present in the first daguerreotypm ohe new presumably
modified one. Kevin Hayes came to the conclusiat the McKee portrait was
the more resembling to Poe and that it was unaliene referred to it as the

“indexical” image of Poe (Hayes, 2002: 491).

28



Another element implanted in Poe’s Portraitaswethnicity. The leading
intellectuals of the United States of America bele to the same racial category.
The white Anglo-Saxon myth was still present anoffiéred more opportunities to
that social class. Edgar Allan Poe wished to appsaa representative of this
ethnic group as an attempt to be accepted by pegge who constituted the elite
of the country. The Daguerreotype that served dins was entitled the “Ultima
Thule™?, Curtright states: “The last photographic imagé®oé offers a means to
fix racial categories” (Curtright, 2010: 29). Thlegbograph did not present much
difference compared to the preceding ones. The eslertihat changed was the
color of skin and the fair complexions that gavena white aristocratic look.
Indeed it was “the Daguerreotype in which Poe apgubéhe whitest” (Curtright,
2010: 26-27).

The technological advancement at that time rdbt enable Poe to exercise
freely his control over his portrait. As a resmie may wonder how Edgar Allan
Poe achieved such modifications that gave birtla toew dimension in Poe’s
appreciation. The truth is that Poe did not neadnse to distort his pictures,
rather he needed art. The method used was welrkriy painters but also by
poets and writers who used it to paint some ofrtysterious episodes of their
fiction; it was called Chiaroscuro. Generally sgagk Chiaroscuro is the use of
light and shadow to emphasize or hide some areas dinting. The term is
derived from the Italian chiaro (“light”) and osouf‘dark”) and generally refers
to a technique that contrasts bright illuminatiothnareas of dense shadow. In
literature, it is used to create a certain effettreaders such as mystery. Edgar
Allan Poe was quite familiar with this method sirntee used it in many of his
works. In “The Tell Tale Heart” (1843), the old nsibedroom was dark till a ray

13 The title “Ultima Thule” is itself a means of inBacing the public. It is a term used by the Romans
to describe the most distant country of the empiBg. using this name Poe tried to emphasize his
alienation promoting his image of the misunderstgedius.
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of the lantern penetrated the room and reachedyas‘a single dim ray, like the
thread of the spider, shot from out the crevice f@liduipon the vulture eye” (Poe,
2006: 189). Here, Poe used the contrast betweeshidmdow of the room and the
light upon the old man’s eyes to give them hornifyiook. In the same manner,
Poe employed this technique in his poems. In “TlaweR” (1845), a lamplight
faintly illuminated his bed to give the night dabed a sad, mysterious, almost

mystical air;

This and more | sat divining, with my head at easining
On the cushion’s velvet lining that the lamplighdaded o’er,
But whose velvet-violet lining with the lamp-lighlbating
o'er,

She shalregs, ah, nevermore
(Poe, 2006: 424).

Poe had enough knowledge of the Chiaroscusth@wn in its use in his works
and his studies of photography as to enable hiapfiy it to distort his portraits.
The process of the Daguerreotype included the @issumlight reflectors that,
when directed towards a specific area, could creatmique effect of light and
shadow. While posing for a daguerreotype, Poe tad;head motionless in its
stabilizing brace yet his mouth in movement whigggetast-minute instructions
to the cameraman regarding the placement of thégburreflectors” (Hayes,
2002: 486). As a result of this method Poe coultceatrate the lights on his face
to create the effect of whiteness and on his fadh® make it appear larger

through projecting the affect of shadow.
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Every aspect of Poe’s existence was matasiahfjuiry for what was recorded
was particularly subjective. One can avoid the ebitcriticism of Poe’s
contemporaries who were threatened by his unusteabdy talent and who
reduced his genius to mere madness. However, dvave iapproached the
productions of Poe and his circle that may seemsecldo the truth, we would
discover that most of these facts were manipulaiéuls fact may make one
conclude that what we know today about Poe wagidigs. Miller qualifies the
use of the Daguerreotype to change Poe’s appeaaaroeing; “of the same order
as fiction” (Miller, 2009; 15). In the same mannel] the other elements
controlled by Poe could be considered as beingdaied.

Poe’s aim was to be recognized and remembesezhe of the most talented
American literary men. A goal that he reached aftdife spent manufacturing
every aspect of his character. He was an uncomrapniug and for that reason he
had to prove that he possessed a deep knowledgeliiple fields ranging from
literature to cosmology, from photography to crygpaphy. However, doubts may
arise about the authenticity of those claims. Thab say, can we consider Poe as
knowledgeable in those fields or was it only anotagempt to create a false
image to lure the public?

2. The Multitalented Poet

Wandering in the profundity of the human p®jcRoe explored the complex
realm of humanity. He surveyed most of the scietko®svn in his time. It was of
course not only a proof of his intellectual powbtg also a confirmation of his
desire to be considered as multitalented geniusrdar to expose his mastery of a
specific field, Poe makes a recurrent mention o ihis works; fiction, articles

and criticisms, he also organized lectures on sofmis so-called discoveries.
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Details and technical descriptions served to enipbdsis knowledge. He also
peppered his explanations with the use of a séiepsirgon. On this latter, Poe
recognized that it was used only to show a supali@nd sometimes fake mastery
of a field, alluding that it was a manipulative a&v Royot writes: “There are
people, | am aware, who busying themselves in aiterat the unattainable,
acquire very easily, by dint of the jargon they ema kind of cuttlefish reputation
for profundity: but the finest quality of thougls self cognizance” (Royot, 2002:
68). This quote is taken from “Eureka”; a prose mothat showed a self-
proclaimed cosmological knowledge. By assertingt th@ame writers tried to
exhibit presumed intellectual qualities simply Imeit use of technical terms and
elaborate language, Poe separated himself fromc#iegory. He also adds that
true knowledge was self cognizance classifying kifmrsmong the geniuses who

had no need to show their limitless scope of kndgde

Within the last part of the chapter, we wiinsider some of the fields that
granted Poe the title of multitalented genius, ngnmaesmerism, cosmology and
cryptography. The first one was particularly aaoled for it was a pseudoscience
known by many but mastered by only a few. Poe'srggt in mesmerism resulted
in the writing of many short stories such as “Thas€ of Mr Valdemar”,
“Mesmeric Revelation” (1844) and “Von Kempelen adi$ Discovery” (1849).
Was Poe truly a master of hypnosis or was it amotimax to acquire new

admirers?

a) Mesmerism

It is important to understand that Edgar AlRoe knew every detail about the
demands of the market. That is to say, he locateat e public wished to read in

order to sell his works. Furthermore, he caughtatheiration of his audience by
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showing his interest in exotic topics such as mesme He knew that he was
able to “exploit colorful topics or appeal to theader’'s sense of excitement or
novelty by covering exotic journeys or developmeims the sciences (or
pseudosciences)” (Ljunquist, 2002: 17). The topicm@smerism was both a
strange phenomenon and a scientific discoveryrdivdPoe closer to his aim of

controlling the public opinion.

Mesmerism is a method of hypnosis; a traneebkate used as a curative
device (Encarta 2009). The field was introducedlby Franz Anton Mesmer
(1733-1815), an Austrian physician who “developettherapeutic treatment for
nervous disorders that relied upon “animal magnetito place patients in a
trance” (Kennedy, 2006: 615).

Poe’s major work on this topic was the pulilamaof “Facts in the Case of Mr.
Valdemar” (1945), a story depicting the work of asmerist who kept his patient
alive thanks to hypnosis. When the dying man isastd from his trance, his
body immediately decomposed showing that his deéatbéd from some days. This
short story is read as a work of fiction nowadaliewever, Poe wrote it to
acquaint the readers with this scientific method. whs able to manipulate his
audience who believed in mesmerism and in Poe’svigdge. In reality, this
piece of writing: “was a hoax on mesmerism, a fadabsociated with the Party of
Progress in Boston” (Ljungquist, 2002: 17).

Poe’s mastery of mesmerism was made easidrelieve by his perpetual
mention of Mesmer and his tools and procedures.m@ny occasions Poe
succeeded in influencing the public by his seri@esentific tone. His talents of
story teller made it easier for him to take advgataf his audience to achieve

financial gain and sufficient fame. Nevertheleds, dver use of deception added
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to his already established notoriety. Stott notBse was a hoaxer: one who took
pleasure in mocking the public as believers in gng Odd” (Stott, 2009: 58).
His task was not only to “mock” the public but also lure them into a false
admiration that would raise him to the level hisitiy’s geniuses and grant him

the financial prosperity that he chased in vaiouighout his life.

Mesmerism was a pseudoscience that Poe seppand explained. However,
it was mainly discovered through his fiction. Prblyathe field that characterizes
Poe the most is Cryptography. Poe was particulpripud of this skill as to
challenge his readers to outwit him in reasoningeg In this part, we will see

how he managed to profit from cryptography; a figldt he presumably mastered.

b) Cryptography:

In 1839, Edgar Allan Poe made a public clamtthe was a master of
cryptography, “the art and science of preparing ecdodor protected
communications intended to be intelligible onlyth@ person possessing a key”
(Encarta 2009). In thalexander's Weekly Messengbg impressed the public by
claiming that he could decipher any cryptogram ssnhis audience; “Poe issues
a challenge in Alexander's Weekly Messenger toesalny cryptogram submitted
by readers” (Kennedy, 2006: xxxiii). By doing saePshowed his superiority
over the public promoting the image of the superdellect. Furthermore, it
supported his argument concerning his mastery ef ftbld. It was another
technique to lure his readers and make them beligne

Poe’s interest in cryptography went beydielxander’'s Weekly Messentger

challenge. He also wrote multiple short storiesil@khg his knowledge of that

science. The most rewarded of these stories was @aid Bug”, a short story in

34



which the protagonist, William Legrand, solves aptogram inscribed on

parchment in invisible ink, and with the help ofpilar, a manumitted slave,
performs a bizarre, Gothic ritual that enables tonocate the dazzling contents
of a buried chest. In 1843, it won a $100 prizailiterary contest sponsored by
the Philadelphia Dollar NewspapdiThomas and Jackson, 1987: 393).

The financial success as well as the reputateken from the use of
cryptography made it a reliable tool to exercise dontrol over the public. Poe’s
knowledge of the field was magnified by his skikd manipulator; “Poe
developed a strong interest and skill in the artcofptography (the art of
encrypting and deciphering a secret code), whichwbald use as one of his
manipulative tools” (Miller, 2007: 09). Poe’s aimag/ not limited to showing a
remarkable skill in the art of cryptography; he ad to appear intellectually
superior. As a result, Poe’s manipulation residadthe fact that he was
presumably the only person who could decipher scodes. The breaking of
unsolvable cryptograms emphasized his superiongr dnis contemporaries. It
also granted him an unprecedented public admira@hsufficient financial gain.
However, an investigation of those unsolvable daenis would prove that his
superiority in the field was fabricated and whataaed the audience was nothing

more than one of his successful hoaxes.

The two main cryptograms that refused to rewaair secrets to anyone but
Poe were sent by a certain Mr. W.B Tyler, a higt@gpectable gentleman who
submitted his elaborated codes to Poe. The latiblighed them as part of his
challenge claiming that no other person could demighem (Miller, 2007: 10).
Before receiving Tyler's documents, Poe was senhymeryptograms by his
readers. However, the fact they were broken by nagptographers, made it
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difficult for him to claim his superiority. It wasnly with the submission of
Tyler's codes that Poe’s skills were fully shownevdrtheless, the mysterious
nature of the relationship between Poe and Tyler tte inquire about that
gentleman’s identity. The striking discovery madellnis Ranza in 1985, which
was confirmed by Stephen Rachman in 1997, gavehanalimension to Poe’s
reputation: Edgar Allan Poe and W.B Tyler was thens person. The second
name was one of the multiple pseudonyms used byHPoeghout his life. Miller
points out: “Poe used the name W.B Tyler as a pmeyd for himself” (Miller,
2007: 10).

Poe’s use of pseudonyms was well known throlighlife. He changed his
name at many occasions for multiple reasons. Aly @ar 1827, Poe referred to
himself as “Henry Le Rennet” (Silverman, 1991: 3He then used many
pseudonyms such as “Edgar Allan Perry” in 1845d(IBi73). Poe was used to the
creation of new names for himself adding to theugilaility of the fact that Tyler

was also a pseudonym.

Poe’s unprecedented talent in cryptographyreduced to ashes by this
discovery. It also explains why no other personld¢oever decipher those
cryptograms. Indeed it was easy to decipher onets oreation even if it were

made fraudulent so that nobody else could break it.

Edgar Allan Poe believed in his superioritye Was the first person under the
effect of his own manipulation. As an attempt tgpbasize his genius further, Poe
kept challenging his readers by publishing new wgmms. The solving of his
codes was always annoying for Poe. He was “frudrdty his inability to

maintain the appearance of a uniquely skilled agppher” (Miller, 2007: 16).
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Poe used multiple methods to project his imaigie superior intellect. From
the false events in his biography to the modifiedukrreotype, Poe created an
image akin to fiction. He also nourished the publitaste for science and
discovery by his claimed skills. Combining thesenatnts, one can say that Poe’s
life was a well crafted work of fiction which aimas to emphasize the myth of

the misunderstood genius.

In the next chapter, we will see how Poe ussdalents of manipulation in his
professional career. As a working journalist, heated more hoaxes and dragged
the readers of his articles into the sphere ofadisirers. We will also focus on
how Poe managed to deal with his detractors whweslohis escape from his
already established notoriety.

37



Chapter 2: Manipulation at the Professional L evel

Edgar Allan Poe created a life that was net &ilife that existed only in his
books and in the hearts of millions of his readelns saw his genius in every drop
of ink lying in his dusty parchments. The existeticat he created through his
biography, portrait and self claimed skills in dggraphy and mesmerism
plunged his audience into a realm where he saherhrone of the “uncommon
genius”. The efforts made by Poe to establishregpsitation were not present only
in his biography; he took advantage of every cotioeavith the readers to send
them tokens of his superiority. His profession, athivas his closest link with the
public, drew him near his aim. His difficult andgic life helped him establish a
better reputation as a journalist sine the publasviond of peculiar and tragic
events. Tomc explains: “Looking at Poe and othéh@s of his generation with
similar career trajectories and economic meansaritwo underline the extent to
which his personal peculiarities, far from beingidental or antithetical to his
career, played dynamically with a literary industimat embraced and cultivated

dysfunction as a condition of authorial productiand repute” (Tomc, 2002: 22).

Through the establishment of a reputation ofaam drowning into his multiple
miseries, Poe gained the attention of the publis.rtéxt step was o build even a
higher status and reaching a broader audiencelréady proven, Poe was skilled
in modifying events and deceiving the public. Histhods while working as a

literary journalist were of the same nature.
Edgar Allan Poe was in a constant financiatahility. He fell into many

episodes of poverty broken only by instants of kgain. His profession did not
prove profitable enough to grant him with finan@alse. His addictions to alcohol
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and gambling made it difficult for him to establighcertain financial stability.
This issue urged him into applying his manipulatiorovercome the difficulties
of the publishing industry. Polonsky states: “dieaary journalist [Poe] engaged
in a constant struggle with extreme poverty” (Pslgn 2002: 46). We have seen
in the first chapter that in few months Poe gatti&®00 dollars in gambling debts
(Neimeyer, 2002: 210), His publications being ptud little did not satisfy his
need to overcome his debts. As astonishing as yt seam, even Poe’s famous
and well acclaimed poem “The Raven” was a commkfaire; “the American
Reviewpaid Poe for “The Raven” only nine dollars” (Koplapd Hayes, 2002:
195). This episode of Poe’s life demonstrates iffeculty of fulfilling financial
gain in the publishing industry. As an attempt tope with the challenges
established by the publishers, Poe had to relyisridtent of manipulation. His
claimed talent of cryptography for instance grartted a 100 dollars prize for the

publication of “The Gold Bug”.

In order to rival his contemporaries, Poe g necessity of producing
sensational articles and stories which proved tmbee lucrative that mere artistic
and poetic works. It was an opportunity to usenh@nipulative methods to attract
the audience and to fulfill his two aims; acquirgahcial gain and emphasize his
reputation of the superior intellect. The firsthaique used by Poe to establish a
reputation in journalism was to exhibit a connattiwith the literati of his
country. Through the use of letters presumably temitby a number of
distinguished figures, Poe claimed that he coulmlyee their personalities. These
documents proved to be falsified and Poe had tootiser methods to keep the
readers’ support end even to impress them moreseldecuments were called:
“autography” and they are the first manipulativetimogl we will discuss in the

second chapter.
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1. The Autography

In 1836, Poe was working at tBeuthern Literary Messeng&tagazine. This
period was particularity fruitful for Poe who reled his talent as a journalist by
his numerous contributions to the magazine (Hag@82: 18). Poe succeeded in
catching the public attention, it is only at thabmment that he could use his
manipulative devices to emphasize the image thaplaened to install in the

reader’'s mind.

As we have seen earlier, Poe exhibited prohiyalents in multiple fields. He
created the image of a unique genius who masteagdus arts and sciences. In
the same manner, Poe claimed to hold anothertbkillhe wished to demonstrate
with a series of articles published in tBeuthern Literary Messengeiccording
to those articles that he called Autography, Paddcanalyze the personality of a
writer simply by examining his handwriting. Kennedgptes: “His exercises in
“autography” identified crucial personality traiteevealed by handwritten
signatures” (Kennedy, 2006: 227). Edgar Allan Pddea to his image of the
superior intellect by proving that his area of exige was almost limitless. In
addition to cryptography, photography, cosmologge Rvas also proficient in
another field; graphology which is the study andlgsis of handwriting to assess

the writer's traits or personality.

The Autography is a series of letters presuynafitten by a number of well
known figures. It was published in two parts (18842) and contained the
signatures of thirty eight American figures. Silven states: “[Poe] gathered the
signatures of, thirty eight American writers” (Sitvnan, 1991: 116). Among
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those figure s appeared John Neal, William Elleftyaghing, Oliver Wendell
Holmes, Charles Sprague, Bryant, Whittier, and rsth@jungquist, 2002: 18).

The immediate purpose presented by Poe wakedoribe their personalities
and reveal them to the readers who were eageistovkr personal details about
their country’s literati. Edgar Allan Poe could filllthis task by studying the
handwritings of a single author. However, Poe vexdtuo gather the letters of
thirty eight writers to emphasize his superiorityeo the intellectuals of his
country. Poe entertained his readers by commeastand criticisms of both the
writers’ personality and works. Ljungquist notests* plan was to accompany
autograph signatures of the famous and obScliterati with comments on
individual character, as suggested by relevanufeatof penmanship. Appended
to each autograph was literary gossip that spibecttitical commentary on each

author’s writings” (Ljungquist, 2002: 18).

The public being interested in unusual angioal works did not suspect or
guestion the authenticity of the letters. The dibenwas not on the nature of the
letters but on the purpose claimed by Poe. Heresuoeeeded in controlling the
public view drawing their attention towards the edtion that he wanted.

However, the genuineness of these autographs had lpe proven.

! The critic qualifies these writers as obscure bseainlike Poe who exposed his personal life to the
public, their personal details remained mostly wwm.
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a) Therevelation

Following Poe’s argument of psychoanalysis, lthndwriting of an individual
cannot be surveyed unless the written documergnsige. The use of graphology
requires an authentic document written by the amealysubject. Such a rule would
annul the hypothesis that Poe’s Autography couldfaigfied. However, as a
skillful manipulator, Poe duped his audience in&idving his claims while in

reality the collected letters were of his own cieat

Poe’s knowledge of the literary market led hordetect earlier successes and
try to imitate them in a subtle manner. At multiglecasions, Poe followed the
path of other writers and journalists who achietheslfinancial success aimed by
him. He kept a constant eye on magazines and neesp&dom many parts of the
world in order to spot a potentially profitable &eThis technique of conquering
the public taste granted him an unprecedented faitiehis detective stories, as
will be shown in chapter 3, part2. In the casehefautography, Poe took the idea
from an English magazine (Miller, 2009: 22). Hemdpad only little to the process
such as the title. The fact that the act of caiterctetters from well known figures
to apply a graphological experiment was alreadyt a&tlaimed in England made
it easier for Poe to convince his readers that da@ises of documents were
authentic. Nevertheless, the handwriting and sigeatwere nothing more than a
fraud. Poe “invented brief letters” from those figsi and he even tried to prove
their authenticity by “appending to them facsimile$ the writers’ actual

signatures” (Silverman, 1991: 116).

Readers of a particular author can senseragepce through his works. That is
to say, when a writer produces a document, he emiiginally leaves his print
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through his original style. The latter could notibetated except through a deep
analysis of the author’'s works and an exceptiokdl & imitation. Poe was a

manipulator, and also had to be an imitator for ynahhis deceptive techniques
were achieved by creating falsified documents ths¢ mbled those of well known
authors. This method was used throughout his tif@is epigraphs. It was also

skillfully realized in the journalistic article ware discussing; the “Autography”.

The Autography was a risky enterprise; with plalishing industry filled with
enemies, Poe was almost sure that his plan wouldnicevered. Indeed, their
authenticity could easily be verified. However, Poantinued to publish his
Autography by adding two more parts to it Graham’s Magazinelt was, as
Ljungquist notes: “Developed in three installmemssraham’s Magazindrom
November 1841 to January 1842” (Ljungquist, 2002). Poe’s confidence and
persistence as a journalist and a writer prevehtseddetractors from banishing
him from the publishing world for he was an undeyadthough he proved that his
skills exceeded by far those of many of his contmapes. John S. Du Solle
commented on Poe’s resisting his detractors irSihiet of the Timesaying: “If
Mr. Poe had not been gifted with considerable dedlywould have been devoured
long ago by the host of enemies his genius hagedegThomas and Jackson,
1987: 613). Although it was difficult to see thetdgraphy as a serious work that
would grant Poe the success he wished, this sefikesters was in reality one of
the most successful pieces of journalism publidmedPoe. Ljungquiust remarks
“Of his variable successes in the American peridioilieu, the “Autography”

was one venture that seemed to fulfill its promi@gtingquist, 2002: 17).
The first goal of the publication of the Auteghy was to exercise

psychoanalysis over some of the countries famogsrds. However, the

documents were easily recognized as frauds. Thisodery made it impossible
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for Poe to maintain his claim of graphology. Theule was that Poe did not
altogether abandon his project to control the pulgerception through the
description of his contemporaries. The tool of rpafation remained the same;
the letters were not thrown into forgetfulness.téad, Poe had to craft another
plan to emphasize his genius further and climb vppe ladder of fame. The
public became aware that the letters were fictdiand Poe took advantage of this

fact and introduced new justifications and readonsis venture.

b) Reactions

We have seen that Poe often dwelt near the.etligat is to say, at many
occasions, he almost fell into his own traps butaghk found a way to maintain
his manipulation over the public. For example: wherpublished a description of
his physical appearance that was not faithful émabcompanying photograph. He
had then to change the whole picture to save hemgénIn the case of the
Autography, the situation did not hold much diffece for the claims were
verified and proven false, his next step was teran element to show a level of

superficial integrity.

The argument of psychoanalysis being riskye had to resort to another
technique: humor. He claimed that he used “thegrafths of well known authors
in a humorous way” (Miller, 2009: 22). It is, indkdlifficult to understand how
the creation of fictitious letters could serve arfmmous aim. A more appropriate
expression for this behavior would be “mockery”. Hgempted to use satire
against the literati of his country who were “shl& aristocratic targets for
mockery” (Polonsky, 2002: 47). Indeed, Poe did hesitate to attack his
detractors as form of literary vengeance. We haen sthat Poe published a

description of the supposed authors of the lettesighin this description he
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included gossip and a bitter criticism spiced whie humor. Ljungquist writes:
“Poe could savor some of the best jokes in thees&(Ljungquist, 2002: 17). As a
matter of fact, the analyses published by Poe deduboth the writers he favored
and those he despised. The Autography could agsearmpublic announcement of
Poe’s friends and enemies presented in a mannemihiald attract the public
attention; Ljungquist goes to say:“the series adldwim some irresponsible fun at
the expense of authors he disliked and flatteryHose he favored” (ibid: 18).

The idea of criticizing other well known figag through humor is another
attempt to shape his idealistic image. In ordeagpear superior, he had to belittle
the others. This technique was also used in hisingriwhere he showed an
apparent superiority of the main character ovedeea He used this technique “to
return the narrator (or Poe) to the intellectualiyperior position” (Miller, 2007:
25). In the same way he created those letterspgeaareater in opposition of his

contemporaries.

Another apparent and easily proven purposasofg satire in the Autography
Is criticizing their inability to produce originalorks. According to Poe those well
known writers could not leave an original printieir documents for they: “could
not easily be distinguished from one another” (Rsky, 2002: 47). In fact, he
encountered no difficulty in proving this since t@lection that he raised could
not easily be proven fake. The writers could beated while he could not. He
stood then as a true genius acclaimed for a raggnality. Furthermore, he
performed the important task of establishing a beéveen true literary men and
others. Royot notes: “Poe holds a lantern to discavtrue man of letter s among
plagiarists, servile imitators, transcendentabgtostles of spiritual regeneration”

(Royot, 2002: 67). Here again it was a clear clém a superiority over his
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“opponents”, especially the transcendentalist witbrabt give him the credit he
wished.

Through the use of false material presentedrias Poe could trigger the
public’s curiosity to discover the truth behind thatography. Poe started by
amazing his audience by his talent of graphologg. l&ter used his humor to
belittle his competitors and raise his own repaotatiThe Autography was a
successful manipulative device that granted Paantial gain and a prestigious
status in his profession as a journalist. It alsopleasized his intellectual
superiority by presenting him as skillful writer witould imitate any famous

figure while nobody could duplicate his own style.

Since the creation of falsified documentsvpbto be successful, Poe used
this method again at multiple occasions, the mgortant one is the publication

of “The Balloon Hoax”, which is the concern of thext part of this chapter.

2. The Balloon Hoax

At the end of the 1800’s, the literary realitiythe United States of America
was at the discovery status. The authentic Amerstge existed only in the mind
of visionaries who sought to create a literaryitrad. At this stage it was difficult
to detach themselves from the European traditioregards the style, themes and
ideology. As a result, American readers grew aretifgpfor extraordinary and
exotic themes. The emergence of was called “semsdism” was a response for
the public taste for oddities of all kinds. EdgallaA Poe detected the public
preferences earlier that many of his contemporamesamazed his audience with
exquisite works of fiction depicting the wildestvaditures spiced with mystery

and terror. However, the success of his fictiomn@ensufficient to create his
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image of the intellectually superior poet, Poe aksd to fascinate the readers with
his non-fiction. As a working journalist, he seizib@ opportunity to intrigue the
public with uncommon reports. The article that viagr named “The Balloon
Hoax” was one of Poe’s best acclaimed pieces ahglism. It was also one of
the most well crafted manipulative devices thattcamled the public perception of

himself.

In 1844, moved to New York where he found @ raudience keen for his
sensational works. He sought new opportunitiescliexe a financial stability
that he lacked throughout his life. Poe was workintheNew York Sumvhen he
first came to realize that only an extraordinargcdvery could shake the audience
enough to grant him with an uncommon reputation. Apmil, 13", 1844, Poe
published a report “about the first transatlantiossing of a flying machine”
(Royot, 2002: 62). The article got an immediategpoese from the public who
acclaimed it for its originality and detailed deptions. The technical style and
the scientific tone used in that document demotestrahe knowledge of the
reporter who remained anonymous at the first pabba of the article (Thomas
and Jackson, 1987: 393). The reason for this faghtnibe that Poe was cautious
and feared the reaction of the public and crititese bulk were detractors. The
subsequent success of his “scoop” brought him badke public scene and he

asserted that he was the writer of the article.

The title of such an extraordinary report bade of the size of its content. We
have seen that Poe was a master of manipulatiomjalsealso a great writer. He
excelled in catching the attention of his audiensbo found themselves
hypnotized by the power of words that dragged themead Poe’s works with
extreme fascination. The first title of the artiellaich was published in thidew

York Sunwas; “Postscript: Astounding Intelligence by PteséExpress from
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Charleston via Norfolk! —The Atlantic Ocean Crossedrhree Days- Arrival at
Sullivan’s Island of a Steering Balloon InventedMy. Monck Mason!!” (Miller,
2007: 20). This title itself, presented as a “digrg’, implied two important facts:
the invention of a new flying machine (a new tygesteering balloon) and the
crossing of the Atlantic Ocean in a record timettBihemes fascinated his readers
who rushed to buy the new edition of thew York Suithat contained Poe’s new
report. The astonished readers created “a neaouiside the offices ofhe New
York Sufi(Tresh, 2002: 113).

The story depicts the adventures of a groumenh who successfully crossed
the Atlantic Ocean in a new type of steering bailolb was written in a serious
and scientific style. Poe dedicated some partsisfwork to describe some
elements of the trip in a very technical way. Isweitten like Herman Melville’s
chapter on whaling in his famous nowbby Dick(1851). Melville showed his
knowledge of the field through an accurate dedompbf the process, a fact that
gave him public recognition. Poe created the sassaltr by describing the new
vessel in an independent part of the article. H® @resented a part of the
presumably travel journal. By doing so, Poe wisteéxhibit certain knowledge
of science and geography. It was another attemgthape his image as a superior
intellect. The work was so well crafted that theblpu did not question its

authenticity. However, the “scoop” of the ballooaviel was completely fictitious.

Poe had an absolute control over his audiembe believed his claims
although they were accustomed to his manipulatetriiques. The myth of the
misunderstood genius was maintained while Poe wasipulating his readers.
Devaney remarks: “Poe was an exacting craftsman avtiolly manipulated his
readers. Yet, an ongoing misunderstanding thatvikzee simply a “mad genius”

continues” (Devaney, 2009: 04).
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“The Balloon Hoax” is considered as a work faftion. However, it is
important to know that at the time of its publicati nobody doubted its
trustworthiness. The fact that the article wasastel soon after Poe’s arrival to
New York was also a well considered move for heghbwa new audience who
would believe his claims. However, the manipulagivecess did not reside only
in making the public believe his false claims, lgcahad to do with the way he

could control their perception after discovering truth.

a) Therevelation

In present times, journalism is infamous feporting fallacious news and
peppering political tensions and social dysfundiaiournalists take advantage of
their audience’s reactions to achieve financiahg&dgar Allan Poe exercised
that profession at a time when it had a certaielle¥ integrity. Still, the practice
of “sensationalism” already existed. Ballooningimme fact to attract readers
was a common practice but creating a purely imayginarrative and presenting it
as serious report was a manipulative techniquefévadared to use. It demanded
a considerable knowledge in the discussed fieldsaufficiently convincing style
to render the document plausible. In the case bk“Balloon Hoax”, Poe mixed
reality and fiction to create a report that left nmom for doubt about its
authenticity. The fact that this method was usedenliorking for a well known
newspaper allowed him to manipulate his audiendgew York City. Ljungquist
notes: “His own “Balloon Hoax”Extra Sun 13 April 1844) was composed in the
style of a “scoop” or “big story” periodical writin..this story duped New
Yorkers into believing that the Atlantic had beenssed in seventy-five hours”
(Ljungquist, 2002: 17).
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Another reason for the success of Poe’s “jegts the reference to actual
names. It was made in the same way as his falsigétdrs that he named
Autography. The reference to well known figuressptite readers in a state of
trust that would lead them to believe the subsegdecument. In the case of the
“Balloon Hoax”, Poe asserts the invention of neyinily vessel to famous aviator.
In the very title, Poe lures the public with themhen of Mr. Monck Mason, he
also mentions other actual figures such as Mr. Rdbelland, Mr. Henson and
Mr. Harrison Ainsworth. Both the technical languagel the use of actual names
gave “The Balloon Hoax” the instant recognitionttitareceived. Tresh writes:
“The article described in minute and technicallaydible detail the flying
apparatus allegedly invented and flown by well-knaaviator Mr. Monck Mason.
In all instances the author of the report was cér&f explain the principles of
aeronautics, meteorology, navigation and mechamos which the unexpected

phenomena observed by his protagonists relied’s{I,;r2002: 113).

Finally, Poe’s choice of the newspaper alsy@il a major role in the success
of his hoaxes. Working for thdew York Surfior instance almost guaranteed the
journalist to receive a degree of trust from thelgu A daily newspaper mentally
prepared the readers to believe its content sisgarimary purpose was to inform
more than to entertain. As a result, readers ok“Balloon Hoax” relied to the
usual trustfulness of the Sun that enforced Poesseptive effect; this
manipulative device “did not just require his readéo be uniformed about
contemporary technology (and therefore suppose timat Atlantic could be
crossed by balloon); it also relied on their premgrthat newspapers could be
trusted” (Stott, 2009: 58).

The discovery that such a successful arti@de & hoax can explain the reason

the pushed Poe to remain anonymous while its fustication. It was only after
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the well acceptance of the public that he finatlged his name to the work. This
demonstrated that Poe was cautious and aware afistke of his quest for the
control of the public perception. This could alsmihilate the rumors about his
mental insanity established by his detractors. Aeotlement that exhibited his
careful planning for his manipulative techniquesswvifae fact that “The Balloon
Hoax” was published soon after his arrival to NearR City (Miller, 2009: 21).
Here, Poe was confronting a new audience that kithe about his former
deceptive methods.

We have seen the carefully crafted metholdir® New Yorker into believing
that a work of fiction was a real fact. Neverths|eghat may remain mysterious is
the reason for this daring attempt. In many caBes;s justifications for his deeds
only maximized his control over the public percepti Although his Balloon
narrative was proven to be a “hoax”, Poe remaimed position of force with

more than convincing arguments.

b) Reactions

The primary and hidden purpose of any mantpdaechnique endeavored by
Poe leads to his two main goals; public recognitimi financial stability. The
latter was particularly needed before the publcatf “The Balloon Hoax”. Poe
stated his financial difficulties in a letter to 84rClemm, his mother in law,
saying: “We have now got 4 $ and a half left. Toroar | am going to try &
borrow 3 $” (quoted in Kennedy, 2006: 486).

Poe arrived to New York to pursue wealth aadiished to waste no time to

achieve his goal. The publication of a short stmry poem proved to be a slow

process that would lead to the reception of onlgoation of the public. Poe
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endeavored to write a document that would receiwgidespread success and
consequently provide him with the needed sum of eyoto straighten his

financial situation. The writing of a journalistap was then a quick and sure
way to assure a good income. Miller remarks: “thEnpvas to use this article,
“The Balloon Hoax” as a means to bet publishedtraylay, securing an income
at the beginning of his family’s arrival to New YoCity” (Miller, 2009: 21).

Indeed, Poe published his article in no ntbeen a week after his arrival to
New York; “On 6 April Poe and his wife Virginia mevto New York City. A
week later his “Balloon-Hoax,” published anonymqusi the Sun temporarily
fools New Yorkers into believing that the Atlantias been crossed by voyagers
in a balloon” (Thomas and Jackson, 1987: 394).

The second goal aimed by Poe throughout hispukative career was public
recognition. We have seen in the preceding chafhtet Poe wished to be
presented as an intellectual having considerahiavigdge in multiple fields such
as mesmerism, cryptology and graphology. “The Balléloax” was designed to
exhibit Poe’s presumed mastery of other scientiiienains more specifically;
aeronautics. It is known that the presence of @etaiescriptions of a particular
field within the work of a writer instantly assot@a him to that specific domain in
which he appeared to be a specialist. The exarhplewe may take is Stephen
Crane’s novel “The Red Badge of Courage”. Stephean€ has never been a
soldier and never participated in the civil warttha paints in his novel. However,
critics’ first speculation was that he was an eigrered soldier (Crane, 2007;:02).
In the same manner, Poe was believed to an expgegemnautics for his
remarkable description of the Balloon and flyinghdiions found in his “The

Balloon Hoax".
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Poe aimed for greatness, being a connoisdearmnumber of fields was not
sufficient to project the image of the superioellgct. The success of his scoop
would have turned to be momentary if readers Kegir belief that the narrative
was a true report. The good public reception wastduhe article’s novelty. The
effect that Poe wished had to be greater than a ofexer for a new discovery; he
wished to be remembered for achieving an unpretcedeamazement in his
audience. As a result, Poe saw the necessity eflieg the truth about his travel

narrative.

Not long after the publication of “The Ballodtoax” in theNew York Surthe
public realized that the article was fictitious. wiver, Edgar Allan Poe did not
present an instant reaction. The uproar of theemsadho felt in his trap was of
considerable benefit since it only increased thessaf his article. Indeed, many
New Yorkers were attracted by the report that fdoleountless unsuspecting
readers” (Tresch, 2002: 113).

After a month of the first appearance of th#atious report, Poe released
another article in th€olumbia Spyonfirming that the balloon travel was only a
work of fiction and explaining his reasons behihd publication of a hoax; “he
published another article a month later on May" 26 the Columbia Spy
newspaper expounding on the reaction to the fictitireport” (Miller, 2009: 21).
The astonishment of the public reinforced his malaijive effect since he could
control their reactions and perceptions. It prows®e of the most important
concepts established by Poe throughout in his caegemystification. The latter
is the act of puzzling a certain person and colmigltheir understanding of a
particular matter. By creating a mystery that uregevgradually a writer can keep
the attention of his readers throughout his wotks lan important ingredient in

Detective stories, a genre that was attributed dga Allan Poe because of his
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recurrent use of mystification in his tales of neygt starring Poe’s detective

character; Chevalier Auguste Dupin.

“The Balloon Hoax” as well as the numerouslafabus reports that he
published were a confirmation of his mastery of tfigation. Poe was
encouraged by the astonishment of his audienc# veas the projected effect. It
confirmed his superiority and pushed him to exerciarther his deceptive
methods. The powerful reaction towards “The Ballbtoax” fulfilled the task of
bringing Poe the reputation of a skillful manipolatKennedy writes: “the uproar
[after the discovery that the report was fallacjpbiswever, only confirmed Poe’s
talent for what he called “mystification” and exténis creativity” (Kennedy,
2006: 24-25).

3. Justifications

a) Surviving the public opinion

The publishing industry is a battlefield whevaiters are continuously
struggling to reach their audiences. As artistgythelied much on the public
opinion. A writer who acquires the support of theblic has more chances to
publish his works and achieves more financial ghan the underdogs. The
recurrent methods of manipulation used by EdgaamAlPoe were an ultimate
means of gaining the public support, a task madeerddficult by the multiple
rumors displayed by his detractors who saw in itesdry talents a threat that has

to vanish.
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Edgar Allan Poe was aware of the rumors andigdbat had for aim to destroy
his career. In the same way that he detected thkcpiaste and the demands of
the market, he was also able to distinguish thi ttrat caused him to lose some
of the public support. His harsh, often satiridgles of criticism was one of the
reasons that triggered the war with many knownrégu “and his caustic and

satirical critical style won him many enemies” (hgquist, 2004: 07).

The numerous enemies that Poe collected im#ie reason that led to the fact
that he had less success during his lifetime tleahds nowadays. The nature of
these detractors is an important element sincesPfmEs were not common
authors but important figures who controlled theblmining industry. Poe’s
literary executor Reverend Rufus Wilmot Griswoldswan important source of
the rumors that circulated around Poe. Neimeyeremotthe tradition of
distortions begun by Griswold” (Neimeyer, 2004: P2He, as explained by
Tomc: “advertised himself as Poe’s detractor” (Tp2@04: 38)

The fact that Griswold was close to Poe gaeeibility to his assertions. One
of the descriptions given by Griswold is the betlet Poe was an alcoholic. This
rumor still established today was initiated by @o#d; he claimed that he usually
fell into ““a condition of brutish drunkenness” (Meeyer, 2004: 210). One can
easily identify Griswold as Poe’s worst enemy siheeestablished a tradition of
considering Poe as a madman. The best exampléltisatates Griswold attempts
to reduce Poe into the state of insanity is theculgison that he wrote in the

Southern Literary Messenger:
He walked the streets, in madness or melanchoti, hps

moving in indistinct curses . . . or, with glanéesoverted

to a heart gnawed with anguish, and with face stealin
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gloom, he would brave the wildest storms; and ajht)
with drenched garments and arms beating the winu a

rain, would speak as if to spiritéNeimeyer, 2004: 210).

The exaggerated description in the report avatear claim to Poe’s insanity.
Griswold compared Poe to his disturbed and meldichbaracters asserting that
Poe’s literary talent was derived from insanityis@old started the myth of the
madman who wrote with the wild energy of intoxicatito expose his inner
anguish. In addition to Griswold, Poe gained ofimwerful enemies that added to
the difficulties he encountered to affirm his pmsitas a leading literary figure.

Willis Gaylord Clark editor ofhe Philadelphia Gazetteas also the author of
harch critisims; “characterizing Poe not just asatsider but as a misfit” (Tomc,
2004: 30). Poe’s answers to his detractors weie alseason for their recurrent
attacks. As an answer to Clark’s criticism for amgte he belittled his enemy
asserting that he held no literary talents. PoetevrtMr. Clark once did me the
honor to review my poems, and — | forgive him. He is noticeable for nothing
in the world except for the markedness by whichishaoticeable for nothing,”
(quoted in Quinn, 1941: 502).

The number of enemies made by Poe during dnisec prevented him from
climbing the fame’s ladder with mere literary talddenry Beck Hirst, the writer
of Poe’s biography described his detractors a “Nworkns in the barnyard”
(Tomc, 2004: 21). They led to a series of erronatmseription of Poe’s character.
Manipulative methods proved indispensable to renmmirthe scene. He started

series of works that furtively corrected the miszeptions built by his foes.
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Although he endeavored to deny his enemiesind, his reputation was not
completely restored and many of the exaggeratedrai#id of his personality are
still considered as truth. His drinking problent, ihstances, were exposed to the
public as a major issue that was responsible ferldtk of success among his
contemporaries. The fact that Poe mentions hikithgnhabits in is letters enforce
the hypothesis that he was an alcoholic. In Ap8idll, for example, he writes to
Joseph Evans Snodgrass claiming that he stoppetirdyifor a period of four
years: “But it is now quite four years since | haafeandoned every kind of
alcoholic drink—four years, with the exception ofiagle deviation” (quoted in
Kennedy, 2006: 469). The lines in Poe’s letter dértihe fact that he was an
alcoholic but also demonstrate that he formerlyesatl from drinking problems.
Whether Poe was a victim of alcoholic or not comtd be confirmed. However,
the way he fought his “addiction” shows that he fasfrom the ever intoxicated

madman exhibited by his enemies.

The first essay that served to counter theorsmaround Poe’s life was written
in the style of a literary criticism.The Philosophy of Compositibl1846) was
believed to be a mere evaluation and explanatioth@fRavena poem that he
published a year earlier. Surprisingly, his soezhltritical essay was no more than
another hoax (Polonsky, 2004: 45). Poe led theemsatb think that it was a
description of one of his work while in reality.Was a defense against the rumors
that nearly destroyed his career.

b) The Philosophy of Composition

In January 1945, Edgar Allan Poe composedriust successful poemThe
Raven. The verse of story of the encounter betweengthef-tortured man and

the ominous bird granted Poe a recognition unskesughout his career: “The
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Raven” is read, analyzed, and discussed in midiHeds, high schools, colleges
and universities, and elderhostels. In myriad tedims, it is studied around the
world” (Kopley and Hayes, 2004: 191). The reasartligs unprecedented success
in that Poe had finally understood the demand$iefpublic and written a work
that would suit their taste; it was, as he states“The Philosophy of
Composition”: “a poem that should suit at once ppular and the critical taste”
(Poe “Philosophy”, 2006: 545).

Poe’s production of a sensational poem didsaee him from his detractor’s
gossip. It was also a feeble source of income thatgyfame. The two major
problems that Poe suffered from were prevailingnewéh the publication of his
“hit”. Financially, “The Raveh was an utter disappointment because “the
American Reviewpaid Poe for “The Raven” only nine dollars” (Kopleynd
Hayes; 2004: 195). Poe’s next step was to exhilsitpoetic and intellectual
capabilities further by proving thaThe Ravehwas more of a masterpiece than
readers think. He had to write an essay that wmdaase his poems appreciation
and at the same time arrange his reputation andteohis enemies’ assertion. A
year after the publication ofThe Raveh Poe releasesThe Philosophy of
Composition, the essay that would change his image and affirsnassertion of

being a superior mind.

The apparent goal of writing “Philosophy of i@mosition” is to explain the
process of composing “The Raven”. However, Poe akses this document to
exercise his usual manipulative methods. The &mt was to separate himself
from the other “average” poets. This method wasl @denany occasions when he
spoke of others as if inferior. One can see tharniecie of “othering” in his
Autography when he asserted that his contemporavese easily imitated. In
“The Philosophy of CompositigriPoe claimed that poets duped their readers into
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believing that their works were a result of a bwstinspiration rather than a
technical work. He also stated that they had a @darevealing their writing
techniques. Poe wrote: “Most writers—poets in eieeprefer having it
understood that they compose by a species of ferey—an ecstatic intuition—
and would positively shudder at letting the pultdéike a peep behind the scenes”
(Poe “Philosophy”, 2006: 544). These statementarsé@d Poe from the category
he described implying that he was an analytic thimkho dared revealing the

secrets of his complex works.

The idea of being aware of the process ofingitThe Ravehalso implied
that Poe was sober while composing his poem; a deaial of his reputation of
being an alcoholic. Indeed, a man drowned in higkdrg habits would be
incapable of composing such a detailed work. #ven less probable that such a
man recalls with precision the steps that he undkrto produce his masterpiece.
Poe said that he had not “at any time, the ledBtulty in recalling to mind the
progressive steps of any of [his] compositions”gPBhilosophy”, 2006: 544).

With “The Philosophy of CompositibiPoe could promote his image of the
analytic thinker by glorifying rational thinking. éHalso counters his detractor’s
rumors of being a drunkard. Poe’s critical essaiftlywplaces him at the top of

the scene despite of the difficulties he had.

In addition to The Philosophy of CompositigrPoe wrote other critical essays
that had for aim to restore his reputation. Althloing rejected some of concocted
bad traits of his personality, Poe was still coastd as a madman. To justify his
“insane” character, Poe dedicated an essay to wid¢althis topic of genius to

change his position from a madman to a superietlatt.
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c) Fifty Suggestions

In June, 1849, Poe publishes for tBeaham’s Magazinea critical essay
entitled ‘Fifty Suggestiofs The work discusses the concept of Genius and
intelligence explaining that the true intellectslisn the ability of keeping one’s
complete mental abilities while exhibiting extramaly mental features. That is
to say; being an analytic thinker excludes the idédeing insane. Kennedy

remarks:

He distinguishes between genius in the popular esens
which arises from the abnormal development of one
“predominant faculty,” and that highest, most irrsigble
form of genius, which derives from a huge intetige
whose faculties are all in “absolute proportigiKennedy,
2006: 574).

The statement clearly rejects the myth tha' $mtelligence emerged from his
mental instability. He alludes to the fact that s a “huge intelligence”; an
image that adds to his manipulative techniquesrantd demonstrate him as a
superior intellect. Furthermore, Poe explains that recurrent melancholy and
intense grief at the death of his wife was not ebse behavior elevated to
poetical works by the influence of alcohol. Hisepdession bouts were explained

to be “poetical irritability”. Poe wrote:

An artist is an artist only by dint of his exquesgense of
Beauty—a sense affording him rapturous enjoymaritab
the same time implying, or involving, an equallywggite

sense of Deformity of disproportion. Thus a wrong—a
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injustice—done a poet who is really a poet, exdiigsto a
degree which, to ordinary apprehension, appears
disproportionate with the wron@oe “Poetical Irritability”,
2006; 587).

Poe’s statements suggested two elements.ifBh&hs the explanation that the
anguish shown in his works was not produced ouhsdnity. It was due to the
fact that he is a “true” poet. By doing so, Poetaalled the public’s opinion that
started to view him as a genuine artist. The seebeimhent was a disguised attack
of his enemies. He said that a man who views defgrm his poetical deeds is a
man of common intellect. This idea implies that higtractors, who
misunderstood his views, were no poets. By beldtlhis competition, Poe once

again confirmed his superior position in the litgreealm.

Poe’s essays were meant to help him overcdmee difficulties that he
encountered in his profession. Despite of Poe’synadiempts to restore a proper
reputation, many of the erroneous rumors still texiswadays. Nevertheless,
Poe’s manipulation methods were sufficient to cleatitge public opinion about
him. He became from mere madman to one of thevetgrs and poets that the

American continent ever bore.

In the third and final chapter, we will consichow Poe applied his deceptive
methods in his fiction. Since many readers haver thest contact with Poe
through his tales, he made sure to control theicgmions of the stories and the
writer. His successful use of mystification grankéeh many successes such as the

world recognition that followed his presumably intien of the detective story.
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Chapter 3: Manipulation at the literary level

The most distant parts of the literary kingdpresent a ray of truth. Fiction
dwells at the edge of reality and no writer camdtaut of the reach of his own
existence. The actual aspects of the life of ahauforce their way through his
fiction to leave his name on his parchments. Asnigrypted, the personal touch of
a writer uncovers only for keen readers and crittb®se piercing views seek the
truth with the minutest interest. Edgar Allan P@&eaped many of his fiction’s
diagnoses that were considered either as workseofug or acts of folly.
However, only a few detected the clever ways oftrading the public’s opinion
which were hidden in the hazy lines on his sensatitales. A close analysis of
his narratives would expose his manipulative des/lmdliantly used in his fiction.
The third and final chapter of this dissertationll véixplore Poe’s deceptive

methods in his literary works.

An important element about Poe’s fiction congolato his journalistic articles
was that they are long term manipulative devicedeéd an article published for a
local newspaper would be read and judged for aiceperiod close to the date of
its publication. It is the work of only critics arstudents of literature to clean the
dust out of all any of his written documents andndprthem back to life.
Controlling the public perception, however, is tonhcerned with that particular
branch of readers for those could easily detectsPagempts to influence his
audience’s opinion. To exercise his manipulatione Rimed mere readers. This
category showing only a slight interest in detdiéhind the publication of their
favorite short stories are susceptible to Poelsi@mice. For contemporary readers,
Poe’s articles are almost unknown or uninterestiigort stories and poems, on

the other hand promote Poe’s deceptive aims walr tmmortality. Poe’s fiction
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continued to create an unprecedented impact optuthkc even centuries after his
death.

The extremely elaborated prose created by RPoenis fiction left an
extraordinary effect on readers. As a matter of, fais talent as a story teller was
far from being questioned. His choice of words,resurrent references to ancient
books and his technical explanations of scientiincepts promoted his image of
the intellectually superior poet. However, manyidadtd that Poe’s sophisticated
style was a reason for his financial misfortunes fact that the level of Poe’s
writings was far over that of the public, createdisconnection between the writer
and his readers, emphasizing Edgar Allan Poe'shaien. His follow author
Nathaniel Parker Willis confirmed this fact sayithgit Poe’s style was “too much

above the popular level to be well paid” (Tomc, 2021).

Poe was aware of the inability of his fictiom bring him the necessary
financial gain. Consequently, Poe’s main manipuéatechniques had to turn to
his second goal; the image of the superior mind.aAmatter of fact, Poe was
obsessed with the public perception that most ®@himnipulation was established
to satisfy. Poe had, as noted by Miller an “obsessif securing the admiration of
his intellectual capabilities among the public” (i, 2009: 26). In order to fulfill
this task, Poe used multiple methods to createpitudicular effect of “intellectual

capabilities”; a manipulative technique that stibrks nowadays.

In the first part of this chapter, we will ®der the introductory citations
called Epigraphs and try to verify their authemyiciThe second part will be
dedicated to the detective story which we may kelie was created by Poe; was
it a contribution to the literary world or just g&her attempt to shape an image and

appear as the literary giant we know today. Finallye will discover Poe’s
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revelation of some manipulative devices in his slstories starring his female

protagonist: Signora Psyche Zenobia.

1. The Epigraphs

a) The technique

Quoting a writer is a simple task presenttyonly requires some clicks on a
computer to obtain any quote from any famous fighi@vever, at the time where
books were the main source of knowledge, a dealy siua close reading was the
only way to obtain a citation that best suits ourpese. Finding a link between a
topic under discussion and the wise lines penned @reat philosopher was even
more difficult a challenge. However, when achiewbds undertaking would grant
a considerable respect to its author. For thabreasriters and Poets emphasize
their ideologies by relating them to a great mahsughts; a method of giving
immortality to their ideas claiming that it existeshce the beginning of times, or
endow their writings with credibility when the publooks at their words with a

guestioning gaze.

The practice of seeking support for our ideas criticized by many American
intellectuals who saw in it a form of imitation téting in the consumption of their
literary talent. That branch of literati was led the transcendentalist who, with
the aim of establishing an American literary trait characterized by its
originality, rejected the use of citations to prameemphasize a concept. Ralph
Waldo Emerson, the predominant figure of this étgrmovement advocated the

exposure of our own thoughts with assurance insbéaelying on the recognized
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wisdom of others. Emerson writes: “A man shouldne® detect and watch that
gleam of light which flashes across his mind froithim, more than the lustre of
the firmament of bards and sages” (Emerson, 2001:Emerson also condemns
imitating the works of others, claiming that an ealed man must realize that

“envy is ignorance; that imitation is suicide” (fdg

At a time where Poe strived to establish aitaon, intellectuals where drawn
into the transcendentalist philosophy. A fact thzde Poe’s task even more
difficult for those transcendentalists saw his pemt for the classical as a lack of
competence. That is to say, Poe’s constant referdncothers (epigraphs,
guotes...) was opposing the spirit of self relianaeught to light by the
transcendentalist intellect. It cast Poe furthés public distaste and consequently,
financial instability. At this point, we shall contmack to the idea of his fiction’s
immortality. The fact that his short stories fostamce are so well perceived
nowadays is due to the fact that the concept ofirfateeam” in literature is no
longer present in our time. People are not infleeinby a single movement that
leads the country’s literature. It is individuasta that predominates leading to an
appreciation that holds a minimum of external iefiae; though the presence of
trends, a reader can enjoy his favorite novel withithe interference of norms
established by the country’s intellectuals. Poss of epigraphs for instance is no
longer considered as a lack of self reliance. Onetralso know that despite the
fact that most of his contemporaries were againsintethods, there were still
advocators who accepted his epigraphs as wellsasther literary methods as a

work of genius.
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b) Poe’s Epigraphs

Poe’s genius, whether as it is commonly carsid today or as it existed
within his contemporary’s minority, was derived ome part from his wide
knowledge of world’s literature and philosophy. Jmtellectual superiority was
demonstrated by his miscellaneous methods of lgnkis ideas to the great minds

that preceded him. This practice is best illustidtg the use of epigraphs.

Epigraphs are introductory citations thatodtrce us to the theme of the story.
Its main objective is to prepare us for the jourtiest we are about to undertake
into the writer’s realm. It often gives hints condag the denouement or clues to
the mystery build up in a narrative. These quotatiare used at the beginning of a
book, a chapter, or a section of a book. They carused for both prose and
poetry. Epigraphs can be taken from novels, poentseven religious sources

such as holy books (Quran, bible...).

Poe was quite aware of the esteem that hednacdjuire if he quoted from
different sources; it would enforce his position agespected intellectual and
confirm his expertise in multiple fields. Furthemaphe used different languages;
Latin, French and German which would only grant mmare respect especially
from the intellectuals of his country. For thatsea most of his works start with
an Epigraph. He quoted ancient dramatists as teeks8ophocles (496-406 BC)
or Euripides (480-406 BC), English poets such aBiafi Cowper (1731-1800),
and philosophers such as the Spanish Raymond Ku2g3-1315). Poe also

guoted from multiple sources including old sayiags proverbs.

The first goal of using those citations is iedrately reached since we admire

the writer for his wide knowledge in world litera¢ubefore even reading his

66



work. It leads us to go further into the story aewkn to search for the link
between the narrative and the epigraph. It setves &s an introduction but also
as an advertisement to the writer who seeks fon keaders. That is of course not
the only purpose for using the epigraphs. As tlemtools he used before, Poe
could prove once again that he could outwit hisienuxk. Indeed, without
suspicion readers of Poe do not question the atititgrof the epigraphs while in

many cases, they are imitations created by Poe.

c) Authenticity Vs Manipulation

Poe relied much on others to create a senseedibility to his works. The
reference to well known figures would associate torthem and consequently to
their public. However, it was difficult to find aappropriate quotation that suits
best the theme of his stories. That was why, wheaitagion was lacking, Poe
simply created one of his own and attributed it aoparticular author or
philosopher. Indeed, in many cases; “Poe chooseweént the citation rather than
search for one that illustrates his theme” (Mill2009: 19). With an exceptional
skill of imitation, his epigraphs could go unnoticand rare are the readers who
guestioned the authenticity of his introductoratidns.

As a tentative to verify the authenticity Bbe's epigraphs, a study was
conducted by George McMichael, editor of the Antigyl of American Literature
who endeavored to discover the truth by followihg sources of Poe’s quotes. He
provided some examples that he searched withinotigghal documents. The
result was that the citations were not availablang of the authors’ writings. It
was the proof that Poe was in reality their onlyhau Based on McMichael’s
research, we will see some of the fallacious epigsathat helped shaping Poe’s

reputation.
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The first epigraph presented on McMichaeligdgtis a segment of a soliloquy
that served to introduce Poe’s short story “Willigviison”. It says; “What say of
it? What say of CONSCIENCE grim, That spectre in pagh?”(Poe, 2009: 591).
The story introduced by this quote is a mysteritals of doubling. The main
character named William Wilson discovers the eristeof a man who resembles
him in every way, even his very name. The two ctitera engage a mirror-like
chain of events that result in the main characteath and his discovery that his
doppelganger, a person who closely resembles heneny aspect, existed within
him and not in the physical world. Readers can lgagdess at any point of the
story who is the real William Wilson or if they veem reality two individuals or

only one with a bi-part soul.

The link between the narrative and the epigrispmmediately recognized. It
ushers the way to the mood of the stories by mdimty elements. The first on is
“the spectre in my path”. It is indeed astonishirogv the connection can be made
between the narrative and the quote that seemes takien from within the story.
Wilson’s counterpart is a haunting vision that yohalf real, it is indeed a
specter. The second and most important elemehéitheme of conscience. In the
epigraphs, the word is entirely capitalized asit@ gt a particular importance. It
gives a clue to the denouement of the story; “thibtle form of manipulation
directs the reader’s interpretation of the stoivillier, 2009: 18); the emphasis on
conscious implements that the problem in the st@ppens at the level of the
mind. It was Wilson’s conscious that created asl aslkilled the double. The
epigraph attached to “William Wilson” served petfgdts aim. Along with Poe’s
exceptional narration skill, it controlled the read attention who did not suspect

the trustworthiness of the quote.
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William Wilson’s epigraph was attributed to \iim Chamberlayne (1619-
1689). According to Poe, it was taken from a poetitled Pharronida (1659).
The latter was published in five books; a fact thextders the research more
difficult. However, George McMichael's study covdrall of Chamberlayne’s
writings. Even though it was written using the stgf the original poet, it was not
authentic for its existence could not be provedspite Poe’s claims, “the lines
quoted by Poe do not appear in the poem” (McMich2@D0: 749). The citation’s
unavailability in Chemberlayne’s work leads to thithhat Poe created the quote
and exposed it as an original source in the same that he published “The

Balloon Hoax” and his Autography.

The well use of the epigraphs and their imgnare to the theme of the story is
an important element that led to the fact that dhete’s credibility was rarely
guestioned. In another short story, “The Purloihetter”, Poe uses the same
technique to impress his audience with a falsi§adte that introduces the story’s
theme. “The Purloined Letter” was introduced by ttedlowing lines; “Nil
sapientiae odiosius acumine nimio” i.e., “nothisgmore odious to good sense
than great cunning” (Poe, 2009: 432). Written ia ¢iniginal language (Latin), the
quote gives credit for Poe’'s mastery of foreignglaeges, a quality that he
emphasizes with his recurrent use of many languagtsn his works. Here

again, Poe’s epigraph served as the best intramufidi his narrative.

“The Purloined Letter” narrates the clever moet used by the detective
Auguste Dupin to retrieve a stolen letter. He alatsmarts the thief, a minister,
by replacing the letter by a copy that he creaide antagonist, Minister D--- is a
man of common sense and great wit, and his plald dmidestroyed only by the
detective’s cunning; a situation that is perfesilynmarized in the epigraph. The
quote introducing “The purloined Letter” was attried to Seneca (4BC-65AD),
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but the link between the poet and the famous romiaitosopher cannot be
established since “the quotation has not been foundSeneca’s work”
(McMichael, 2000: 780).

Realizing that this control strategy was ssstid, Poe continued his use of
fallacious quotations. In his short story “Ligei#fie writer chose some lines that’'s
expressive character reveals much about the stuiyaatrait of Poe’s personal
life. “Ligeia” is a story about what Poe calls tmest poetical topic; the death of a
beautiful woman (Poe, 2006: 548). The story reldtes illness of the main
character’s fragile wife. It ends with the deathhaf second wife Rowena and his
constant vision of his eternal love; Ligeia. Thamiale character is a perfect
representation of Poe’s wife Virginia who died ofituberculosis at a young age.
The thin line that separates the main characten ffee nearly vanishes, allowing
the poet to poor swiftly his heart through the meleoly words of his protagonist;
it “allows him to insert his own identity into thaf the narrator which allows his
to flush out his own emotional issues through thise of his characters” (Miller,
2009: 25). As an introduction to “Ligeia”, Poe gemtJoseph Glanvill (1639-
1680):

And the will therein lieth, which dieth not. Whioolkveth
the mysteries of the will, with its vigor? For Gadbut a
great will pervading all things by nature of itstemtness.
Man doth not yield himself to the angels, nor udéath
utterly, save only through the weakness of hisléeulill

(Poe, 2009: 224).
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Built up as a clue to the sad denouement ®fstory, Poe used the repeated
word “will” to focus on the woman’s desire to livkat vanishes as her end
approaches and as her illness increases. The effdwt quote is immediate for it
puts the reader into a certain mood that would ecéahe quality of the piece of
writing. As for the authenticity of the epigraphy necord of the availability of
these lines has been found in Glansvill's workkg“tuotation has not been found
in his writings. It was, perhaps, contrived by P@dtMichael, 2000: 738).

The study that was conducted by George McMithaveals a number of
epigraphs that did not existed in the source tedts.assumes that Poe created
those citations and falsely attributes them to eht@mmous figures. One more
example of fallacious quotation that has not beecluded in McMichaels
research may enforce the hypothesis that Poe’'sduttions were a part of his
manipulative techniques.

In his Poem “Israfel”, Poe introduces the pobyna note quoted from the
Koran. This citation is actually not an epigraph ibgerves the same aim and it is
contrived in the same manner as the fallacioudiaits. Poe’s quote says; “and
the angel Israfel, whose heart-strings are a and,who has the sweetest voice of
all God’s creatures”. This note was attached totittee as an explanation of that
name uncommon to Poe’s audience. The lines chogdtoé do not exist in the
Koran. This venture promotes his image of the sopemind that holds a
considerable knowledge in all fields. Once agai@,dould control the public
opinion who acclaimed his genius without doubtihg trustworthiness of his

claims.

Poe’s mystification relied much on the intemfeability of reality and fiction

in his writings. While in most cases, he offerelddéaelements that he claimed are
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true, Poe also used the reverse. That is to sagouild model real events to create
works of fiction that he declares emerging merelynt his imagination. This
method was used in his works that are under therspbf a literary genre that
many consider as Poe’s original creation; the de®ctory. Poe’s stories of
reasoning and wit are known for their complexitys mentioned earlier, Poe’s
writing skill is far from being questioned. Howeyéne common belief that Poe’s
detective stories are an ingenious creation rasese doubts about the matter.
We have seen that Poe implants his manipulativentgaes in most of his
successful works, and that public’s admiration wamarily withdrawn from his
use of mystification. For these reasons, a briedlymms of Poe’s detective

narratives and their sources can prove helpfuétttesthe question; did Poe invent
the detective story?

2. The Detective Story

a) The Literary Genre

Endowed by an extraordinary power of deductidetective characters have
always filled their audience with awe and adminatidcReaders would find
themselves following every bit of the story to eall the clues and solve their
favorite cases before he denouement of the stoaiesinintentional attempt to
match their wit with that of their favorite sleuths

The detective story is a literary genre thaipkasizes on the search for a

solution to a mystery, usually the commission orame. The events are the

collection of elements that lead to the storiemak; the solution of the puzzle
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(Encarta 2009). The protagonist is usually a detedr a man of good sense who

always outsmarts the antagonist, usually a thief ciiminal:

In the world of detective fiction, the investigatsrthe one
character who usually profits from a crime. Typlgakhe
criminal is caught and the victim suffers, but the
investigator flourishes, acquiring (as the exampidupin
illustrates) pleasure from the hunt and both ediuéd and
financial gratification from the solutiofThoms, 2004:
141).

It is commonly known that the most successkelith of all times is Sir Arthur
Conan Doyle’s Sherlock Holmes. Many of his talesvewb from books to the
screen expanding even further the character’'s aéipat Although exclusively
complex and knotty, Conan Doyle’s detective navestiwere not acclaimed for
their originality. Sherlock Holmes intelligent cdasions and series of solved
cases followed a tradition of fictional detectitbat made the genre enjoyable for
the public before Conan Doyle’s writings. Althouttere is no actual record of
the first detective story, many attribute this geno Edgar Allan Poe; “Poe
invented the detective story” (Thoms, 2004: 133).te other hand, some critics
such as Kevin Hayes consider Poe’s tales as arfbation to the detective story”
(Hayes, 2004: 04) rather than its genesis. Afteorassiderable amount of research
on the matter, critics agreed that Poe’s detediot®n was not an invention of
the genre but rather an establishment its new @adl iorms. J. Gerald Kennedy
qualifies Poe’s first sleuth story “The Murderstire Rue Morgue” as “the first
modern detective story” (Kennedy, 2006: XX).
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Unlike Sir Arthur Conan Doyle who engaged ihigestigator in a several short
stories and novels, Edgar Allan Poe wrote onlydhdetective stories. Much of
the praise of those tales is linked to the fact Bee did not have much material to
base his stories on. That is to say, while soméevgriwere influenced by other
detective stories, Poe seemed to hold an unusuajimation to set up such
complex tales. The admiration was due to “his eneaéx nihilo of detective
fiction” (Tresch, 2004: 113), or so it was believdd 2008, Richard Kopley
conducted a research on Poe’s detective storibsibhook entitled Edgar Allan
Poe and the Dupin MysteriesWithin his research, Kopley reveals the mystery
around Poe’s sources to his successful sleuth;tdlesas another successful

deceptive method employed by Poe.

An important element before examining EdgaraAllPoe’s manipulation is
getting acquainted with his Dupin tales. The npatt of the chapter will
introduce Poe’s detective trilogy. Then, based @plKy's discovery, we will
explore how Poe’s mystification allowed his tales #@cquire the public’'s

admiration despite their suspicious origin.

b) Poe’s Analytic Detective

Edgar Allan Poe excelled in writing short ster the effect that a narrative
would produce while read in one setting (as explim his “The Philosophy of
Composition”) pushed him to produce his detectiididn using the same
technique. As mentioned earlier, only three works eonsidered as detective
stories. Although some other tales present elemehtanalytic thinking and
solving mysteries, the “Tales of Ratiocination”adled by Poe include only the

three cases solved by Poe’s famous sleuth; Audugben.
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The first detective tale and probably the nsasicessful is “The Murders in the
Rue Morgue” Graham’s magazinel841). The story narrates the brutal murder of
two women; a mother and a daughter, and the rdtiomastigation led by the
analytic detective. The solution to the puzzle aldtiee element of surprise since
the murder was discovered to be committed by an Hpe events happened in a
confined area; a literary method called the lockemin case attributed to Edgar
Allan Poe (Encarta2009).

The success of this story was generated bysPsdls of conquering the
public’s taste. First, Poe used the public’'s nemdstories of agony and distress.
Indeed, many of his other successful tales likee TPt and the Pendulum”
contained such elements. His focus on violence m@sdue to psychological
insecurities as falsely believed by his detractous to the “popular voyeuristic
taste for scenarios of sufferings” (Goddu, 2004). 9he second element that
promoted the success of “The Murders in the RuegMigt is Poe’s concept of the
exotic. Poe’s story takes place in France, a ceiltat is quite different from that
of his audience. Creating a distance between birgestand his readers triggers
their curiosity. The reason that led Poe to chdas@ce as a scene is believed to
be due to his influence by the work of French detes who were the pioneers of
this profession. More specifically, Poe was infloeth by Francois Eugene Vidocq
as explained by Kennedy: “he also encountered amstation the serialized
memoirs of Vi-docq, a French criminal-turned-detextwhose exploits aroused
his interest in criminal investigation” (KennedypQb: 227). Poe was also
influenced by other French detective stories sushValtaire (1694-1778).
Deloche and Oguer note: “the central characteZaafig ou la Destinédas the
“quasi-divinatory skills” that Pogives to Dupin. Moreover, Poe is generally

thought to have been influenced by tMe&moiresof Francois Eugene Vidocq,
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who in 1817 founded the world’s first detectibareau, in Paris” (Deloche and
Oguer, 2006: 97).

The second detective story “The Mystery of id&ogét” was considered as a
sequel of to “The Murders in the Rue Morgue”, it swaublished in two
installments for theGraham’s (1842) and thd_adies’ companion(1843). The
story relates how Dupin solves the case of a yobegutiful woman who
disappeared and was later found in a river. The dm@macter discovers that she
was killed in an inn by a sailor who threw her déadly into the river. The third
and final part of Poe’s stories of ratiocinatiorpegred in thdNew York Evening
Mirror (1844). The tale is the only detective story th@a¢s not involve a murder.
The analytic detective has to retrieve a royal mdgtter and cleverly duplicates
the document to trick the burglar. The similaritlestween the criminal and the
detective create an effect of “doubling” which iaies a game-like war of wit.
Poe exposed “Dupin as “the double of the criminglfhoms, 2004; 147) who

could mirror his thinking and eventually outsmdriis.

Throughout his three tales, Poe inserted selmments that would influence
the public to accept the image he wanted to projgoe most important of those
controlling devices was the constant reference parmmotion of the analytic
thinking. Miller remarks: “Poe begins the gloriftean of the analytic mind-one
that enjoys such activities as enigmas, conundramasyglyphics, and, in the case
of Poe, cryptograms” (Miller, 2009: 29). Such anpdiasis on these traits does not
serve only to put the main character in a supgasition that allows the readers
to admire him and consequently enjoy the story,abst to promote the writer to
the prestigious position acquired by his imagiratdetective. Indeed, Poe’s
interest in mysteries and cryptology as seen irptlkeeeding chapters transformed

him into a real life thinking machine; the actuaudle of the analytic detective.
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In order to enforce his image of the supeintellect, Poe had to highlight his
similarities with his main character. After readitige tales of ratiocination, one
can recognize many of Poe’s traits in the mysteridetective. Poe and Dupin are
shown to be one person. Kopley states: “Dupin, P akstective figure in the
earlier “Murders in the Rue Morgue,” becomes a lyadesguised figure of Poe
himself” (Kopley, 2008: 264).

b.1) Auguste C. Dupin

Endowed by a strong power of deduction, Chewdl. Auguste Dupin was
Poe’s powerful tool to exhibit his own mental ai@$. The first similarity
between the writer and his imaginary double isrteaperior mental capabilities.
The narrator who is a close friend of Dupin dessilhis intelligence with awe
and admiration, belittling himself a little as tatphimself at the level of the
audience who are intellectually inferior than tmalgtic detective, and thus than

Poe himself.

Dupin has also a quality that is usually asded to Poe. In “The Murders in
the Rue Morgue”, the narrator mentions the her@sbte personality; “l often
dwelt meditatively upon the old philosophy of théHart Soul, and amused
myself with the fancy of a double Dupin --- theatiee and the resolvent” (Poe,
2006: 321). Poe nourished this belief and even @ated it since he endeavored to
be seen as such. He was a romantic poet and a insaience; “it is this Bi-Part
soul that he believes separates himself from therstwhether than be through

analytical genius or poetic superiority” (Millerd@9: 30).
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One of the most important criteria given topBuis that he was, like Poe, a
manipulator. The character's very name implied theceptive dimension.
According to Benjamin Franklin Fisher, Dupin idranchification of the word
“duping”; the practice that allowed Poe to gairrastigious rank: “a sleuth named
Dupin — in which, pronounced as someone with alsyatbackground as Poe had
might have spelled, to “English” it, as Duping” ¢Rer, 2004: 88). This
hypothesis was enforced by Peter Thoms who sayspifD(whose name reflects
his acts of duping)” (Thoms, 2004: 135)

Whether the explanation that the name Dupia @exived from “duping” was
true or fabricated by the critics, the characteesdact as deceiver in situations
such as the stealing of the document in “The PuoeldiLetter”. In that episode,
Dupin steals the letter from the criminal and repkit by a fact copy that he
created. This practice of exhibiting a falsifiederaent and claiming its
authenticity is a familiar aspect of Poe’s manipuatechniques as shown earlier.
John Irwin describes Dupin and the minister as dpdmoth “deceivers and
manipulators” (Irwin, 1995: 153).

In order to defend himself before being atéakPoe used another known
practice which is denial. Poe put himself in a gadsition by whether pointing at
others or denying a quality that he can be acco&da “The Murders in the Rue
Morgue”, the narrator claims that Dupin was notexaiver: “there was not a
particle of charlatanry about Dupin” (Poe, 20062B2sserting that the main
character (or Poe) was a true genius and not anasydman who tried to appear
superior by use of manipulation.
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Poe’s main character was an ingeniously atadteuble and his stories were a
proof of his intellectual dominance. However, asntitmed earlier, Poe’s
detective stories did not emerged merely from higgination. In the same
manner that he transformed fictitious elements intiths, Poe presented actual
events that he claimed to be completely fictitiolibe tales ratiocination were
facts skillfully narrated as to trick the public teelieve in Poe’s outstanding

imagination.

c) Revelations

Edgar Alan Poe’s detective tales were accldifoe their novelty. The details
of the murders and the detective’s reasoning coatdoe drawn from an ordinary
man’s imagination. For Poe, Imagination was neededonvince his audience
rather than to create the stories since the eveartated in his tales were facts

instead of fictional happenings.

Edgar Allan Poe was constantly plunging intaltiple newspapers and books
from around the world. His sources were severalwaridown to the majority of
the public, a fact that made his manipulative gtsee more successful. Poe was
able to literally plagiarize some documents withbaing noticed. If we take his
Dupin stories into consideration, we will discowtat they lack the newness
applauded for. A research conducted by Richard &ppkveals Poe’s secret
sources that allowed him to be considered as thediog father of the detective

story.

“The Murders in the Rue Morgue” was the ficdt Poe’s sleuth tales. It

contained complex details about the murder of e ladies and an astonishing
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ending relating the discovery that the murderer aragpe. According to Kopley,
Poe withdrew all the elements of his complex plainf one source: “a long-
neglected newspapef,he Philadelphia Saturday News and Literary GaZette
(Kopley, 2008: 29). The newspaper contained thernepof actual murders, and
Poe’s first tale of ratiocination was available aimmdhose forgotten cases. “The
Murders in the Rue Morgue” was then a collectionddferent factual events

ingeniously combined to form a masterpiece.

The first element that fed this hypothesis e newspaper’s report of a
murder committed in a similar manner as that of #stry: “a black man named
Coleman is reported to have killed his wife withrazor in much the same
gruesome way that Poe’s ape kills Madame L’Espan@@pley, 2008: 31). Poe
replaces the black man with an ape. At this pang must know that Poe had the
tendency to exhibit racist humor by compaaring kdato animals. He associates
them to apes and dogs but his control over theipallbws him out of the racists’

sphere.

Poe did not invent the unusual circumstandebe brutal murder of the two
women in is tales. However, he could still be edeed as man of great
imagination if we look at the story’s murderer. Tlaé’s originality also resided
in the fact that the criminal was an animal. Besjd®oe used an exotic species of
apes; the Orang Outang (orangutan). The fact ithimal was unknown to the
public emphasizes his position of the multi fielgpert. However, Poe knowledge
of these apes and their abilities such as themlthg capacity (entering from the
window of the apartment) and their human-like bétyav(their very name means;
man of the jungle) was also discovered in the napsp One of the article
entitled “Orang Outang” dealing with this topic wasso discovered in the

Philadelphia Saturday News and literary Gazettep(&gn 2008: 31).
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The elements gathered in the neglected ngesp@mrmed enough data to
create an original short story. Through his conttbthe audience’s view, Poe
could receive much praise for his first detectiagke twithout fearing the public’s
suspicion over its originality. The short story'sceess enabled Poe to write a
sequel “The Mystery of Marie Rogét”. In the sameyvaa the first, Poe based his

work on actually events.

The story of the young lady’s murder was basetirely on an actual case.
Kopley notes: “Using actual newspaper reports alsouhen very sensational
crime, the murder of a cigar-store worker in Newk/€ity named Mary Rogers”
(Kopley, 2008: 264). The first attempt to blur #nadence is the frenchification of
the name; the American Mary Rogers became the Rrblarie Rogét. Poe was
known for creating French versions of American nemin his youth, Poe had a
pseudonym derived from his brother's name; he wasefring to himself as
“Henry Le Rennet” a frenchified version of Henrydrard, his brother’s middle
names” (Miller, 2009: 08). He used the same meihdds works as the case of

Mary Rogers demonstrates.

The actual murder of Mary Rogers was knowth&public and Poe’s attempt
to assert that it is drawn entirely from his imagion was useless. Instead, Poe
takes advantage of the fact that his audience waseaof the actual murder to
establish another manipulative method. Poe clairtedwrite the story to
demonstrate how he could solve the puzzle that éwverpolice could not break
“Due to the police inability to solve the mystersomurder, Poe was keen, after
reading about it in newspapers, to try to solve tvdemed to be an insolvable
murder” (Miller, 2007: 30). Since Auguste Dupin a@adgar Allan Poe is the same

person, the writer could present himself as a sopenind that could solve
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impossible cases. The process was made in the samneer as his claims to

break unsolvable cryptograms as shown in thedhapter.

In the case of “The Murders of Marie RogéttbePcould operate his control
over the public at two levels represented by twassts of readers. For those
whose intelligence or area of interest allows thiemecognize the actual murder,
Poe was the brilliant detective who compensatedptiiee’s incompetence. On
the other hand, readers who see the tales as niietedy would praise Poe for his
remarkable imagination. In both cases, Poe sucdeed®maintaining his image of

the absolute genius.

There are no elements relating to the sounEé*oe’s third detective story in
Richard Kopley’s investigation. There is no elemiatt denies the idea that “The
Purloined Letter” was entirely Poe’s creation. Hoese the two preceding stories
were the only Detective stories per se. that sag the inquiry about the two first
tales demonstrate that Poe was wrongly creditedirtiention of the genre.
Indeed, the third narrative does not contain a mwucdse, and lacks considerably
the gothic elements that constitute a detectiveystdowever, the mental image
already established about Dupin made the publidigmesed to accept it as a
great sleuth story. Though his deceiving methods, l@mained considered as the

father of the detective story genre.

Poe’s manipulation was manifold. In some cases easy to detect it while in
others; only a deep research can reveal his sedfletsnevertheless gave his
readers hints of the methods his used under thee gfi one of his rare female
main characters: Zenobia Psyche. These methodsclesrerly embedded in two

satirical short stories. Behind Poe’s comedy aiittcism of others, one can easily
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detect, within those stories, the description ahsmf the successful ways used to

control the public view.

3. Confessions

Edgar Allan Poe was an explorer of the publighmarketplace. He seized
every opportunity to conquer the public admiratiynproviding his audience with
the topics that suit its tastes. His choice of ab#ars, settings and themes was
made as to fit the trends and development of thdighung industry. The readers,
who find in Poe’s writings their full enjoyment,vg him the credit of being an
uncommon genius, while in reality; he used theef@rences to control their

interpretations.

In a series of short stories, Poe reveals tlmvsensational themes that the
public craved were used to manipulate their opinMfithin his tales “How to
Write a Blackwood Article” (1838) and “A Predicant&(l838), he explains the
methods of writing a story that would amaze thedeea without being a great
writer. The stories were written in a humorous aatirical way that would
exclude Poe from the stories. Consequently, hedatluthat those deceptive
methods were used by other rival writers, who unlkmself, took advantage of

their readers to reach their goals.

a) Drawing the distance

In 1838, Edgar Allan Poe contributes two lidkshort stories to thBaltimore
American MuseunfHow to Write a Blackwood Article” and “A Prediozent”.
The tales initially entitled “The Zenobia Psycheida“The Scythe of Time”

narrate the adventure of his female protagonistoBenPsyche who aspires to
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become a famous writer. In the first story, shdecté information from Mr.
Blackwood on how to produce a successful articte.tHe second tales, she
successfully creates a sensational story charaeterby horror, violence and
racism; the elements that attract the public. Indensational tale, she climbs a
clock tower with her dog and her black servant.ifigyto enjoy the view, she
found her head stuck by the clocks hand that slalglyapitates her. She turns to a
headless body that discovers that her dog was bgtarrat and her servant, who

helped her reach the clock, had escaped.

Initially, the stories seemed like comediedttem for entertainment sake.
Nevertheless, the mention of the Blackwood magaantethe assertion that such
“reductio ad absurdutmare the magazine’s usual methods turns the stamie a
satire. This satire was also a disguise to Poeitne of “othering” and excluding
himself from the described category. That is to, #ge produced the same kind
of sensational fiction as criticized in his talehiegh were also a self satire.
However, in order to establish a distance betweasmérson and the stories, he
directed the public’'s attention towards one of higals; the Blackwoods

magazine.

TheBlackwood’s Edinburgh magazineas a prestigious magazine edited by
John Wilson. It was celebrated for its sensatioraatatives. Poe’s use of horror
and suspense in his tales was influenced by Blac&sopublications. Goddu
notes: “Poe was indebted Blackwood’sfor his sensational style as well as his
understanding of how to write serious literatured astill attract a popular
audience” (Goddu, 2004: 96). By writing satiresedied towards the famous
British magazine, Poe can reveal the secrets behmduccess of some of his
sensational tales without being recognized by déaglers. The first step to draw a

distance between himself and the Zenobia Psyclaes is to make the public
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believe that Blackwood's deception and mystificatias criticized and

consequently condemned by Poe.

The most important element that Poe used tactehis person from the
satirical sequel was his main character: Zenobiahs Controlling the public
also means leading their interpretations of theiedo Considering the usual
practice of relating the writer to his protagonid®®e influenced the readers to
link him to the characters he wanted to resemlyid, getach him from the other
characters that reveal a trait that he wishedde.hi

The link made between Poe and the fictiondea®&e August Dupin for
example was influenced by the writer who endowed tharacter with the
physical appearance, habits and fields of intertestt would enable the
comparison. Richard Kopley qualifies Dupin as afdbadisguised figure of Poe
himself (Kopley, 2008: 265). Poe’s aim was to beoasmted with his fictional
genius. He wished to be seen as a puzzle craakes,sn his detective stories, “if

Dupin solves the case, Poe solves the case” (MHED9: 30).

The comparison between Zenobia Psyche andri2diga Poe would place the
writer in a position of “accomplice” with Blackwot It would lead the reader to
recognized Poe’s mystification used in his talest #hat reason, Poe’s female
protagonist was created in such a manner as toaxany link between her and
the writer.

b) Zenobia Psyche

“My name is Signora Psyche Zenobia” (Poe, 2a@®), says the protagonist
at the beginning of “How to Write a Blackwood At&t. The writer initiated an
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early attempt to establish “foreignism” in his cheter by giving her an Italian
form of title; “Signora”. Furthermore, the name 2zAbra Psyche is also a
combination of two different cultures. Zenobia, ided from the famous queen
zenobia of Tadmur, Syria, gives the character theotic” effect that public
wants. Poe emphasizes this effect with the “skybduabiamantelet that she
wears (Poe, 2006; 189). The name psyche generdifer@nt effect since it is a
Greek word that means, according to Poe, “soul'batterfly” (Idem). This was,
according to Goddu, an attempt to “spiritualizef hame (Goddu, 2004; 97)he
“exotic” mood given to the story is highlighted Hye epigraph: "In the name of
the Prophet --- figs!!=-- Cry of the Turkish fig-peddler{Poe, 2006: 189). The
multicultural allusions made by Poe control how tbader interprets the story. It
makes him predisposed to catch the comic satirsemise of the tales, and

consequently refute any link between the main atarand the author.

The careful choice of characters is an elerttaattadded to Poe’s manipulative
techniques. While most of Poe’s stories star a medagonist, the two satirical
tales saw the arrival of a rare female main chara®Vhile the public see no link
between the author and the story, he could eassplay his manipulative
techniques without being noticed. Goddu explaiirsusing a rare female narrator
to create an obvious distance between his own paraad that of his narrator,
Poe simultaneously flaunts the conventions of tleeketplace and exposes his
own technique” (Goddu, 2004: 98). Furthermore, Zemd’syche is described as
lacking intelligence; she was “ambitious” but “bri@ss” (Royot, 2004: 69). This
description goes in contrast with his usual “dootnbdt “genius” characters
usually associated with Poe.

It is true that similarities can be discoveledtween Zenobia Psyche and Poe.

Their interest in attracting the public with semnsadl tales exhibits some of the
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writer's hidden self satires. She is “an aspiringtev of tales of grisly death and
premature burials much like Poe’s own tales of tidr(Polonsky, 2004: 54).
Moreover, Zenobia Psyches shows an interest inngaiser image to a more
prestigious level; “she elevates her class staiuthdt of her namesake, Queen
Zenobia” (Goddu, 2004: 97). It was made in the sameaner that Poe’s attempts
to appear superior by linking his image to famousens and philosopher with the
use of the epigraphs and the autography.

After securing the public’s interpretation wihiexcludes him from the stories,
Poe was able to expose the deceptive techniqueardi=ad by the marketplace

included some of his own methods.

c) Sensationalism and Mystification

The mysterious and violent nature of Poe&rdity productions created myths
around his personality. His stories were considéredis detractors as a proof of
his disturbing peculiarities. The Blackwood Maga&zfar instance published some
harsh criticisms of Poe’s unusual tales. In 184&,rhagazine a critique of some
American figures including Poe who was the subgcimuch disapproval. The

report condemned Poe’s tales’ oddity in an exadgédnaanner:

Commonplace is the last epithet that can be agple
them. They are strange — powerful — more stranga th
pleasing . . . .. In fine, one is not sorry to daead these
tales; one has no desire to read them twice...Hidyéina
observation has led him, he thinks, to detect in’'swminds
an absolute spirit of “perversity,” prompting thetm do the

very opposite of what reason and mankind pronotodse
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right, simply because they do pronounce it to lgétri The
punishment of this sort of diabolic spirit of persigy, he
brings about by a train of circumstances as hideous
incongruous, and absurd, as the sentiment itSHtiomas
and Jackson, 1987: 635).

The two linked tales “How to Write a Blackwoodrticle” and “A
Predicament” demonstrate that the violence andnéskof Poe’s tales were not a
personal peculiarity but an established traditibrcreating sensational tales that
attract the public. In the first story, the narragxplained that the success of
Blackwood'’s publication (in the same manner as $des in their oddity; “But
the chief merit of the Magazine lies in its misaakous articles; and the best of
these come under the head of what Dr. Moneypentlg the bizarreries
(whatever that may mean) and what everybody elle te intensities (Poe,
2006: 190). The statement shows that strange megwve an extraordinary
success. It also implies that it deceives the pulho, represented by Zenobia,
does not understand the “Bizarrerie” but sees‘intmnsity”. The idea is stated by
a certain Dr. Moneypenny, Zenobia’s market advisbs. name suggests that his
primary task is financial gain covered by an “ildetual” guise presented by the
title “Dr.”

The elements that would create a successkel &g horror, sufferings as
shown in the first story, but also racism and stgwas demonstrated in the second
tale. In “How to Write a Blackwood Article”, theighora Zenobia Psyche
collects instructions from Mr. Blackwood on howdreate an article that would
grant her an unprecedented success. Mr. Blackwaarissvers present the first
“confessions” on how Poe took advantage of the starknventions to attract his

readers. Scenarios of horror and anguish are tsiestiep to create a sensational
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tale. While mentioning some examples of previouscesses, Mr. Blackwood
mentions “The Dead Alive”, a story that reminds afsPoe’s “The Premature
Burials” (1844):

There was 'The Dead Alive,' a capital thing! --e tlecord

of a gentleman's sensations when entombed bef@e th
breath was out of his body --- full of tastes, oesr
sentiment, metaphysics, and erudition. You wouldeha
sworn that the writer had been born and broughtimum
coffin (Poe, 2006: 191).

The example shows how the subjects of teuris she public demands. It also
presents the writer as an expert of the field. #aehtrol of the public was also
demonstrated in the fact that although the storyamfearly entombment was
mentioned in his story published in 1838; Poe wadaamed for his “Premature
Burial” which appeared six years later. The quoletwes also prove that
sensationalism described in his satire is not askd by rival magazine but also

by Poe himself.

The idea of writing sensational horror talssaameans to attract the audience
was developed more within the story. Mr. Blackwaoglains to Zenobia how
her misfortunes can bring her wealth if well patht¢Should you ever be
drowned or hung, be sure and make a note of yawsasens --- they will be
worth to you ten guineas a sheet” (ldem). This axation is made as a
“cconfession” that Poe’s miserable life episodevéty, death of his wife...)

could turn to his favor. In the story:
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Psyche Zenobia learns that the proper sensationbjest
(getting baked in an oven, stuck fast in a chimray,
choked to death by a chicken bone) and manner of
narration (metaphysical, transcendental) can eamr la
literary reputation and make her monégoddu, 2004: 96-
97).

The short story “How to write a Blackwood Ait&” was an explanation of
Poe’s use of violence and sufferings. It showseurnle guise of humor, that Poe
was a manipulator of the public view who was aleard by the conventions of
the marketplace. In “A Predicament”, Zenobia Psypheduces a story with the
elements dictated by Mr. Blackwood. She demon&rai@lence in the way that
the clock hand decapitates her and in the astowjstieath of her dog that was
eaten by a rat. The use of mystification to appeailectually superior was also a
part of her story. In a manner similar to that ubgdPoe, she creates fictitious
elements that she claims to be true to demonstrate “fake” intelligence;
“Touching circumstances! which cannot fail to britay the recollection of the
classical reader that exquisite passage in relatighe fitness of things, which is
to be found in the commencement of the third volumhghat admirable and
venerable Chinese novel the Jo-Go-Slow” (Poe, 2@Q6). Here, she alludes to
be a connoisseur of world’s literature by mentign®hinese literature even if the
work stated has no existence in reality. She alsations the classical reader to
associate herself with that category in the samg thhat Poe mentions analytic

thinkers to be considered as one.

The Zenobia Psyche stories undertook simikethods to expose the deception

hidden behind sensational literature. Poe cleveRrplored the ingredients that
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constitute a successful tales. His control overrdaglers’ interpretations allowed
him not to be detected. He directed their attentovards the criticized magazine

and towards the comic touch of his tales to sgfedgluce his hidden self satire.
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General Conclusion

Considering only one aspect of Edgar Allan’®bfe such as his works proves
to be insufficient to get an idea about his perbgnadowever, his readers fell
blindly into the rumors and preconceived ideas tthescribe that mysterious
figure. Many characteristics were generated by Rioeself to project a certain
image that would guarantee him an everlasting igiests position. In every
aspect of his life, Poe controlled the public vieith miscellaneous manipulative
methods.

The style used by Poe in his stories seemdoetof a complex nature that
prevented him from reaching a large audience. Bssitis rivalry with many
important figures reduced his reputation to thaamfalcoholic madman unable to
produce serious pieces of literature. It caused t®oeontinuously struggle to

maintain his place among the leading American astho

The constant financial difficulties encountel®y Poe urged him to find ways
to achieve quick gain. His gambling habits made gusition even worse and
serious measures had to be taken to grant himdbessary amounts of money.
Edgar Allan Poe had financial difficulties, powdrfumnemies and a need for public
recognition. In the main, Poe’s literary talent waxt sufficient to grant him the
success that he wished to obtain.

Poe’s jobs as a journalist, an editor and bligler drew him closer to the
public allowing him to detect the readers’ tastés.also recognized the two major
branches of the public: the intellectuals and tlenmon readers. Poe then
initiated a series of manipulative techniques totam the public’s view and
interpretation.
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Poe’s most used method was mystification.t&siame indicates, its aim is to
puzzle the readers and to attract them to the msritap. The act of mystification
consisted mainly in controlling reality and fictioend blurring the line that
separates the two elements. Poe’s goal was tah@egeably use fact and fiction
until his readers would not differentiate betwebe two. Poe wrote fictitious
documents that he claimed to be true and in theesaanner published actual
facts and pretended that they were of his own inm&gin. By constantly duping
the public, Poe maintained a position of power;wes the man who could

outsmart all his contemporaries with a single hoax.

The reputation established by Poe during ifesirhe was only a part of his
plan, since he wanted to establish a recognitiahwlould survive the test of time.

His first step was to modify his biography as tacbasidered as a genius.

Poe’s biography was first written by Henry Bedgikst. His task was to provide
readers with a detailed account of Poe’s existermvever, Hirst was under
Poe’s command who provided him with most of theenat to be contained in
the biography. Most of those elements given by Reee fictitious, created in
such a way as to fix his reputation and present &gma great thinker. Poe’s
description was not crafted to present the truththproject the image that Poe
wanted to install in his audience’s mind. That wage controlled the public view

and lured them into believing his claims.

Poe’s portrait is a proof that his manipulatwas applied at all levels. His
daguerreotype image was modified and modeled tatera certain effect on
readers. In fact, Poe had a considerable knowledgahe technological

advancements of his time. The creation of the daigag/pe excited his interest
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since that photographical process enabled a cectaitrol on the portraits. Poe
seized the opportunity to use the Daguerreotypega®as another manipulative
method. With the help of light and shadow effeBtse modeled his photographs
to suit the established beliefs that intelligennd eharacter could be measured by
physical features. Relying mainly on phrenologye Paghlighted the areas of his
skull that would give him the appearance of a pbiet.also affirmed his racial
position by filling the white Anglo-Saxon “standafd

To highlight his position as a multitalentedeilectual, Poe proudly exhibited
his abilities to the public. Claiming a notable meag of the art of cryptology, he
challenged his contemporaries to solve any codedirdent he was sent. He
achieved a certain financial gain and a good reéjmumawith his deciphering
abilities. Nevertheless, some of his victories weog the result of a ‘fair play’.
Poe took up the identity of a mysterious man whespmably wrote complicated
cryptograms. By doing so, Poe could easily sohedwn puzzles and claimed
that he was a master in the field. In the same eraritoe intrigued his readers by
his unusual knowledge of mesmerism. His tales ofteryous mesmeric episodes
added to his image of a man with limitless knowkdg

Poe’s profession as a journalist was a meamsaching the public easily. His
contact with readers led him to exercise his mdatmn at will. Hence, he gained
his reputation of a hoaxer. On many occasions, Poblished fallacious
documents; letters and report that he claimed tinuse

The readers’ penchant for new discoveriesttedhe publication of one of
Poe’'s most famous hoaxes: “The Balloon Hoax”. Wnttin a serious and
scientific tone, the article was immediately aceégby the public who considered

it as an enormous “scoop”. Poe’s mention of sdientoncepts and the attribution
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of the fake discovery to a famous aeronaut addethdostory’s believability.
Nevertheless, the report of the Balloon that crdsdes Atlantic Ocean was
nothing more than fiction. Poe took advantage ef shrprise of the readers to
claim that the effect attained was planned by geaf “Mystification”.

Mystification was also used in the series aifers presumably written by a
number of famous figures. The letters were intendedemonstrate Poe’s talent
of graphology. Poe analyzed the figures’ charaaer wrote criticisms and gossip
about them. Nevertheless, the letters used as arialator his study were
fallacious. Once again, Poe attempted to dupe Unlseace and maintained his

position of the superior intellect who easily ou#sta his contemporaries.

Poe’s profession caused him to encounter eoruimf authors and editors who
disliked him. He gained many enemies who were detexd to ruin his
reputation. Poe’s answer was to write essays #aed his detractors’ claim and
restore his image of the analytic thinker. “Thel®wophy of Composition” which
was considered as only a description of the prooésariting “The Raven”
contained many elements that control the publierpretation. Other essays such
as “Fifty Suggestions” also concealed manipulativethods used to defend the
writer from his enemies’ attacks and eventually mtetattacking them by
belittling their writing skills. Through his “judtcations”, Poe was able to remain
on the scene and maintain his place among theegtedinerican Writers.

Poe implanted his deceptive techniques ifitti®on as a means of establishing
an everlasting reputation, His expertise in mudtifeblds, his analytic thinking and
his scientific method were all present in his work® demonstrate his wide
knowledge in world’s literature and philosophy, Pstarted his writings with

epigraphs. The citations accompanying his narratarel poems are derived from
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miscellaneous sources, written in different langagagHowever, many of those
introductory quotations were created by Poe whataiing the writers’ styles,

duped the readers into believing in their authémtic

In his acclaimed detective stories, Poe dhiftem fallacious documents to
real facts that he published under the guise @ibfic In “The Murders in the Rue
Morgue”, Poe bases his tales on the reports foanithe Philadelphia Saturday
News and Literary Gazette. He cleverly puts the true murders in a fictiticesting
to pretend that the events were of his own creatiorfThe Mystery of Marie
Rogét”, Poe presumably solved a case that thegul&re incapable of closing.
With the distortion of true happenings, Poe esshlell a considerable fame and

was even considered as the father of the detestirg.

The multiple methods of creating a sensatist@ly made specifically for the
market’'s demands were used by many writers. Inteamat to exclude himself
from this category, Poe wrote two satirical talésittexposed some of his
manipulative methods. His short stories “How to #/a Blackwood Article” and
“A Predicament” turned the attention towards thestifigation used by the
Blackwood Edinburgh magazine to explain how seasatism worked and how
the public could easily be controlled to accept andaim the tales that suit their
tastes. In the two tales, Poe applies a selfesatit blurs the link between his
person and his fiction by creating a main charatttar seems to be void of Poe’s

characteristics.
Throughout his life, Edgar Allan Poe exhibigedontrol over the public view.

The image that he has today is the result of &sef manipulative techniques

that created the myth of the misunderstood genius.
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