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2 Daniel.k.I. chua, " drifting: the dialectic of adorno's philosophy of new music", ibid, p, 4.

3 Robert w. witkin, adorno on music, ibid, p, 141.
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Ibid, p, 3.
2 Daniel.k.I. chua, " drifting: the dialectic of adorno's philosophy of new music", ibid, p, 9.
3 Theodor w. adorno, philosophy of new music, ibid, p, p, 105, 106.
* Daniel.k.I. chua, " drifting: the dialectic of adorno's philosophy of new music", ibid, p, 12.
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! Theodor w. adorno, notes to liturature, v 1, ibid, p, 242.

2 Chris conti, critique and form: adorno on godot and endgame, samuel beckett today, rodopi B. V.
amsterdam - new york, vol 14, after beckett, 2004, p, 282.

3 Theodor w. adorno, notes to liturature, v 1, ibid, p, 35.

* Nigel mapp, no nature, no nothing: adorno, beckett, disenchantement, david cunningham, nigel mapp,
adorno and literature, continuum international publishing group, london, 1 st, 2006, p, 167.
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3 Chris conti, critique and form: adorno on godot and endgame, samuel beckett today, ibid, p, 281.
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2 Lain macdonald, adorno and literature, in: the routledge companion to the frankfurt school, ibid, p
375.
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375, 376.

3 Theodor w. adorno, notes to liturature, v 1, ibid, p 251.
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2 bid, p, 81.

120

——
| —



S Juadll

Ol o sgda g Aidaiaay) 4y i) oY) Guaall

AgUial) cilaflantl AQa8s Sataties) cAglbaad) Wiphatia) 5 AU Cungall

I o ol ) A gl gally o gl G cdlland) 4 jal) st G Gl



Alaall dallaa 4 e al) 4a.ld Sl Jadll

Al pggda g Wakaiaay) 10 oY) Ciaall
od5)aall Wi f -1
CAll g Al (gl Giland (A LBl (uigy — |

Sy Basl) lgica i A 35S el Agdainy) Jilad) 8 G il U8
aaaly st aed a1 3 AN 228 O 1S 5 WdainsY) 4) cll A aiagll g3 ) ol
e i S L ey jla i o AY) A jaall Gleanadilly 4 lia 5508
il 381 e ) e S adiad Cnoal a8 o Dl Galal) )y s e
Bar ¥ sl Gaae Soba JOILs SN el A8 Hilive g 4 jae
Aol 590 20 Al kil ey ¢ R el y 8 jeal) Gaaill adde Jy gadl
LJUil) & gum ge dpatl () A (5 g dpaal Led lllaal) O 55 50) ity Cua
A s
Aila o et @ gl Ca gl 138 die clllaadl 20 5 Lpanl £8) 50
el s st s Jas e e i) eald (o) 5 Aaull) G Leasy Al A1)
o Iy (LSS paiill de 5 pdia B A8 sa ASe Jind il o) Auldl Dala
Fore Oyaae e Gsing Y g dually Wiyl JBid) g gnge (Al
S gl cn GAlE (gl Aeulill Al @ e Jaad e JsS Gy b
OSar ¥ dgesgde e lad Ji o 1ol aleas jsaill 4 Aalall 4y jha 4l
dalay o LS gl ) dalag dadall il g tlegn o (50 Aulill Lgie a0l
AN dalay LaadS cll g Aaulall il U s cdisene ce mladdl Le)
il gedall dalay Gilly Lglhad 4 LSlas lary el (Al dalay 4duldl)
lgitia Loadl & ) " Al Jlee ) daia () ¢palall 4 sane (o Fladdl]
8y 5_pally Amdle QHlE adinall (Bl (& i - 53500 Uiy WS- Ao Lainy)
Logd ddaall Al 1aa afge aad (8 1agd ¢nsale o) (s sinae L Gad

! Antonio gutiérrez pozo, from hegel to adorno, on the philosophical understanding of art, fedro,
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Y Hony j. Cascardi, prolegomina to any future aesthetics can truth do justice to beauty? in: "art and
aesthetique after adorno" edit: j. m. bernstein, the townsend center for the humanities, university of
california, first published, 2010, p, 8.
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2 Theodor w. adorno, théorie esthetique, ibid, p, 461.
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! Nicolas berzi, adorno et le projet d'une théorie dialectique de I'oeuvre d'art, departement de
philosophie, faculté des arts et sciences, universié de montréal, 2010, p 15, 16 ..
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L ¢ité par: anne boissiere, la verite de la musique moderne, ibid, p, 21 .
2Theodor w. adorno, théorie esthétique, ibid, p, 363.
3 Simon garvis, adorno, a critical introduction, ibid, p, 91.
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! Andrea sakoparing, enigmaticalness as a fundammental category in adorno's aesthetic theory, ibid, p,
169.

?bid, 164.

% Ibid, p,159 .

*Ibid, p, 163..

® Marcus Quent, thinking-mimesis- pre-imitation: notes on art, philosophy, and theatre in adorno's
aesthetic theory, in: " adorno and performance", ibid, p, 137.
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! Andrea Sakoparing, Enigmaticallness as a fundamental category in adorno's aesthetic theory, ibid, p,
160.

2 Espen hammer, adorno's modernism art, experience, and catastrophe, ibid, p, 124.

3 Marcus Quent, thinking-mimesis- pre-imitation: notes on art, philosophy, and theatre in adorno's
aesthetic theory, in: adorno and performance, ibid, p, 131.

* Espen hammer, adorno's modernism art, experience, and catastrophe, ibid, p, 124.

® Marcus Quent, thinking-mimesis- pre-imitation: notes on art, philosophy, and theatre, ibid, p, 131.
®bid, p, 131.
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